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In 1926 Elizabeth Madox Roberts published her first novel, 
The Time of Man, a work that plun~ed her into the literary 
limelight. A Book-of-the-Month Club selection and hailed by 
some as the "most beautiful piece of writing to come out of 
America," the novel established her as a major American writer. 
Subsequent novels appeared in 1927, 1928 and 1930. According to 
Sherwood Anderson, "by 1930, it was impossible to discuss 
American fiction without reference to Elizabeth Madox Roberts. " 
By the time of her death in 1941, she had produced three more 
novels, two collections of short stories and a collection of 
poetry, all widely reviewed. Unfortunately, today much of her 
work is out of print and none of it taught in our universities. 
Such neglect of a major literary figure, noted by critics as 
eminent as Robert Penn Warren, stems from three factors: The 
questionable practice of labeling certain writers "regional"; 
the "misreading" of her oeuvre as "love stories"; Miss RobertsD 
insistence that only wholeness of the individual--not sociai nor 
economic studies and legislation--could regenerat.e the myth em- 
bl~med in the Kerituckv Frcntier and t h i ! s  heal the "wasteland." 
This study includes poems from S o n g  i n  the Meadow, selected 
short stories from The Haunted Mirror and N o t  by S t r a n g e  Gods,  
and four novels: The Time o f  Man, M y  H e a r t  and M y  F l e s h ,  The 
G r e a t  Meadow, H e  S e n t  F o r t h  a  Raven .  Citations from the 
author's notes and correspondence held in the Appalachian 
Archives at the University of Kentucky, the Filson Club and the 
Library of Congress support the findings. Added support comes 
from travel to the regional setting of her work, thorough study 
of Kentucky history, and personal interviews with women who 
shared Miss Roberts' social, political and spiritual era. 
Beginning with an Everyman figure in "The Sonnet of Jack," 
Miss Roberts takes her from "bare breath," through "points of 
contact" with others and her own inner self, to a self-defined, 
self-directed being in the last two novels. The heroes, most 
all women, are linked to mythic figures such as Dione and Prome- 
theus, or to Christ. Their stories, centered in a single female 
~ ~ n ~ ~ i ~ ~ s n e s s ,  turn on mundane "ritualsM--gathering eggs, 
falling in love, death, birth, naming, getting married, or the 
handing down of an object or of family history. By the 
development of the will as a spiritual energy to cut through the 
inertia of decayed myths and Patriarchy, these heroes reconcile 
their own duality, transform brute desires into nurturing love, 
transmute the violence of the past into creative energy, and 
find promise in the connectedness of individual and collective 
experience. Above all, they embody the creative power of the 
pioneer woman and connect her to the present. Their coming-to- 
being and growth of consciousness make these heroes worthy 
studies and their creator n strong voice for conternpornry Womn. 
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E v e r y  womn,  s t r o n g  o r  weak, may f i n d  c o m f o r t  a n d  
encouragemen t  i n  h e r .  She  is A m e r i c a ' s  t y p i c a l  p i o n e e r  
woman. She  a c c e p t e d  p i o n e e r  l i f e  " w i t h  a h e a r t  f o r  a n y  
f a t e "  a n d  m e t  e v e r y  s i t u a t i o n .  P e r h a p s  s h e  had  s o m e t h i n g  
t h a t  w e  h a v e  l o s t  f o r  a w h i l e  and may w e l l  r e g a i n .  
S t e w a r t  R o b e r t s ,  M. D .  
Kentucky Medical Journal, 1935 
I t  w a s  a c h i l l  December morning  i n  i809 when .Jane Todd 
Crawford  l e f t  h e r  home n e a r  G r e e n s b u r g ,  Kentucky t o  r i d e  h o r s e -  
back  s i x t y  p a i n  f i l l e d  m i l e s  t h r o u g h  t h e  w i l d e r n e s s  t o  D a n v i l l e .  
A f e w  d a y s  l a t e r ,  on C h r i s t m a s  Day, D r .  Epnra im McDoweii wouid 
p e r f o r m  o n  h e r  t h e  w o r l d ' s  f i r s t  r e c o r d e d  o v a r i o t o m y - - t h i r t y -  
e i g h t  y e a r s  b e f o r e  t h e  a v a i l a b i l i t y  of a n e s t h e s i a ,  a n d  f i f t y  
- y e a r s  b e f o r e  a s e p t i c  s u r g e r y .  ' ~ w e n t y - f i v e  d a y s  l a t e r  J a n e  
r e t u r n e d  home, a g a i n  by h o r s e b a c k ,  t o  h e r  husband  a n d  f o u r  c h i l -  
d r e n  i n  t h e i r  c a b i n  home. F o r t y - s i x  a t  t h e  t i m e  o f  t h e  s u r g e r y ,  
s h e  would l i v e  a n o t h e r  t h i r t y - t w o  y e a r s ,  d y i n g  s h o r t l y  b e f o r e  
h e r  younges t  s o n  was e l e c t e d  L o u i s v i l l e ' s  t h i r d  mayor. 
Hero ic?  Indeed,  i n  e v e r y  s e n s e  of  t h e  word J a n e  Todd Craw- 
f o r d  was h e r o i c ,  and  i n  t h e  h e r o i c  t r a d i t i o n - - t h e  d e p a r t u r e ,  t h e  
i n i t i a t i o n ,  o r  t h e  s l a y i n g  of t h e  d r a g o n ,  and t h e  r e t u r n .  How- 
e v e r ,  it. w a s  n o t  u n t i l  1935 t h a t  s h e  w a s  honored f o r  t h a t  
h e r o i s m  w i t h  a  monument i n  D a n v i l l e .  Then, i n  1942 t h e  Women's 
A u x i l i a r y  S e c t i o n  of t h e  Kentucky Medical Journal was d e d i c a t e d  
t o  h e r  memory, and t h e  g o v e r n o r  d e c l a r e d  December 1 3  ".Jane Todd 
Crawford Day. " Today, t h e  J a n e  Todd Crawford T r a i l  and t h e  
h o s p i t a l  i n  Greensburg ,  a l s o  named f o r  h e r ,  a r e  c o n s t a n t  remind- 
e r s  of h e r  he ro i sm.  
A s  f o r  D r .  McDowell, t h e  " F a t h e r  of Abdominal Medic ine , "  a  
memorial f o r  h i s  medica l  b r e a k t h r o u g h  was e r e c t e d  i n  McDowell 
Pa rk  i n  D a n v i l l e  i n  1879,  and i n  1900 he was nominated t o  t h e  
Kentucky H a l l  of Fame a l o n g  w i t h  Danie l  Eoone.' Why was one 
honored s o  soon and t h e  o t h e r  f o r g o t t e n  f o r  s o  many y e a r s ?  A t  
t h e  d e d i c a t i o n  of t h e  monument t o  J a n e ,  Judge  B a s i l  R ichardson  
n o t e d  t h e  i n e q u a l i t y  i n  t h e  t r e a t m e n t  of t h e  two h e r o e s :  
The h i s t o r i a n  h a s  d e a l t  f a i r l y  and g e n e r o u s l y  w i t h  
D r .  McDowell and w r i t t e n  of h i s  ach ievements  a s  e q u a l -  
i n g ,  i f  n o t  s u r p a s s i n g  t h o s e  of t h e  w o r l d ' s  g r e a t e s t  
s u r g e o n s ,  and i n c i d e n t a l l y  r e f e r s  t o  J a n e  Todd Craw- 
f o r d  a s  a n  o r d i n a r y  p a t i e n t  of a  g r e a t  and i l l u s t r i o u s  
s u r g e o n .  S u r e l y ,  i n  c o u r a g e  and i n  endurance  and pa- 
t i e n c e ,  h e r s  was t h e  g r e a t e r  p a r t  . . . s h e  is a n  
i m p r e s s i v e  model of t h e  many h e r o i n e s  of t h e  back- 
woods of h e r  t i m e .  : 
One r e a s o n  f o r  t h e  h i s t o r i a n ' s  t r e a t m e n t  of t h e  two h e r o e s  
is, of c o u r s e ,  e x p l a i n e d  by t h e  f a c t  t h a t  t h e  good d o c t o r  was a  
man and ,  a s  such ,  belonged t o  a  f r a t e r n i t y ,  a  b ro the rhood  of 
h e r o e s  f o r  whom a  s t r i n g  of models and t y p e s  s t r e t c h e d  back 
t h r o u s h  Danie l  Eoone and C a p t a i n  John  Smi th  a l l  t h e  way t o  
Odysseus.  a J a n e ,  "Heroine  of t h e  Wi lde rne s s ,  " on t h e  o t h e r  
hand,  seemed a n  anomaly, one of t h e  "weaker sex"  who had d a r e d  
h e r o i c  a c t i o n .  However, .Jane w a s  n o t  t h e  o n l y  female  h e r o  on 
t h a t  e a r l y  f r o n t i e r ;  l i t e r a l l y  e v e r y  woman who went i n t o  t h a t  
Kentucky Wi lderness ,  e s p e c i a l l y  d u r i n g  t h o s e  e a r l y  y e a r s  between 
1775 and  1825,  was a s  brave  and as h e r o i c  a s  were Danie l  Boone 
and t h o s e  l ong  h u n t e r s .  H i s t o r i a n s ,  however, have g e n e r a l l y  
i g n o r e d  a l t o g e t h e r  f ema le s  on t h e  F r o n t i e r .  A .  B. G u t h r i e  
r e l a t e s  t h a t  upon r e s e a r c h i n g  a s t o r y  abou t  t h e  Oregon T r a i l ,  he 
began t o  wonder abou t  t h e  women, " t h e  l a r g e l y  unsung h e r o e s  of 
the g r e a t  movement t o  t h e  W e s t .  " 5  
Helen D e i s s  I r v i n  p o i n t s  o u t  t h a t  what was t r u e  abou t  t h e  
Oregon T r a i l  and t h e  W e s t  was a l s o  t r u e  abou t  t h e  Kentucky 
Wi lderness :  
Although women s e t t l e r s  came t o  Kentucky t o  s t a y  i n  
1775, t h e y  a r e  u s u a l l y  i gno red  i n  h i s t o r i e s ,  a s  i f  
t h e y  were i n v i s i b l e  o r  t h e i r  l i v e s  of l i t t l e  i n t e r e s t .  
They may be d e p i c t e d ,  i f  a t  a l l ,  a s  p a s s i v e  and f e a r -  
f u l .  By t h e s e  t i m i d  q u a l i t i e s  t h e y  a r e  d e f i n e d  a s  
h a r b i n g e r s  of a more " r e f i n e d  c i v i l i z a t i o n " - - i n  con- 
t r a s t  t o  t h a t  of t h e  I n d i a n s  who used Kentucky a s  a 
h u n t i n s  ground. B u t  t o  l e a r n  of a woman migrant  on 
horsebace  f o r d i n g  a  s w i f t  r i v e r ,  one c h i l d  i n  he r  a rns  
a n d  one hanging on behind h e r ,  t o  f i n d  o t h e r  women i m -  
p r o v i s i n g  a  s u b s t i t u t e  f o r  f l a x ,  d e f e n d i n g  a  f o r t  un- 
d e r  s i e g e ,  o r  f i g h t i n g  o f f  I n d i a n  a t t a c k e r s ,  is t o  see 
women a s  a c t i v e  p a r t i c i p a n t s  i n  t h e  rough,  p r e c a r i o u s  
l i f e  of  t h e  s e t t l e m e n t s .  V i s i b l e  o r  n o t ,  " r e f i n e d "  o r  
n o t ,  women helped. s e t t l e  t h e  Kentucky f r o n t i e r .  And 
i n  d o i n g  s o ,  many showed r e s o u r c e f u l n e s s  and c o u r a g e  
t h a t  a r e  se ldom remembered. 
Indeed ,  t h o s e  e a r l y  p i o n e e r s  w e r e  c o u r a g e o u s ,  ha rdy  and 
r e s o u r c e f u l ,  and  t h e i r  d a u g h t e r s  would c o n t i n u e  t o  be s o .  B u t  
n a t u r e ' s  f r o n t i e r  was n o t  any more d i f f i c u l t ,  and c e r t a i n l y  n o t  
a s  l o n e - l i v e d ,  a s  t h e  s o c i a l ,  economic and  p o l i t i c a l  f r o n t i e r s  
t h e y  w e r e  t o  c o n f r o n t  i n  t h e  n e x t  two hundred y e a r s .  For  though 
t h o s e  e a r l y  f r o n t i e r  women and t h e i r  d a u g h t e r s  t i l l e d  t h e  l a n d ,  
b u i l t  c a b i n s ,  r o a d s  and  f e n c e s ,  i n v e n t e d  new f a b r i c s  and  new 
methods f o r  k e e p i n g  f o o d s  and h e a t i n g  c a b i n s ,  f o u g h t  o f f  
I n d i a n s ,  managed p l a n t a t i o n s ,  b u s i n e s s e s  and  s c h o o l s ,  and  l a t e r  
worked i n  f a c t o r i e s ,  o f f i c e s  and p u b l i c  s e r v i c e s ,  i t  would n o t  
be u n t i l  1894 t h a t  t h o s e  who were m a r r i e d  would be a b l e  by law 
t o  own p r o p e r t y  o r  make w i l l s ,  one hundred and two y e a r s  a f t e r  
Kentucky became a s t a t e .  I t  would n o t  be  u n t i l  1910 t h a t  a  
mother  would have a  c l a i m  t o  h e r  own c h i l d .  And though by 1900 
n e a r l y  4 5 , 0 0 0  f e m a l e s  o v e r  t h e  age  of  t e n  were employed i n  s t a t s  
f a c t o r i e 3 ,  i t  would n o t  be u n t i l  t h a t  same y e a r  t h a t  women would 
be y i v e n  t h e  r i g h t  t o  t h e i r  own e a r n i n g s . "  
I t  seems as i f  Kentucky women p u t  one f r o n t i e r  beh ind  them 
o n l y  t o  c o n f r o n t  a n o t h e r ,  t h e n  a n o t h e r .  B u t  c o n f r o n t  them t h e y  
d i d ,  w i t h  a s  much course;e a s  t h e i r  m o t h e r s ,  g randmothers  a n d  
great.-grandmotherr- had marched 1 nto the wi ldernesc-. These inter 
heroes were as nimble at leaping over or detouring around 
social/politi cal barriers as the early pioneers had been at 
fording swollen creeks and averting blackberry brambles, but we 
have heard as little about them as we did about their 
f oremothers. When Kentucky women are considered, it is 
generally in the negative sense, either as victims of ignorance 
and unconcern, as submissive, browbeaten mountaineers, or as 
Bluegrass society belles who do nothing but kiss horses and 
drink mint juleps. However, there were many who were strong, 
capable and fearless who, out of concern for their sisters, 
fol~ght, for and won chan~es in legislation, medical care and 
education. These indefatigable heroes created an opposite end 
to the social/political spectrum. 
The truth is that, Kentucky women had begun raising their 
voices publicly for reform as early as the 1870s, and by 1888 
had founded a Kentucky Equal Rights Association; by 1907 Lincia 
Neville had started her war against trachoma in the mountain 
region; Cora Wilson Stewart, elected in 1911 as the first woman 
president of the Kentucky Education Association, had founded her 
famous "Moonlight Schools" for adult illiterates by 1909; by 
1925 Sophonisba Preston Breckinridge had published Yomen in the 
Twentieth Century, still hailed by many as the most important 
work on the subject, and Mary Sreckinridge had founded the 
Frontier Nursins Service at Hyden." The list could go on to 
Include those "average" women who were ranaging farms, working 
in factories and running small town businesses. There were 
thouzandr- of them but, like Jane Todd Crnwford and those other 
"unsung" heroes, they had to wait to have their stories told. 
Several excellent works attempting to refocus the past and 
point out the contradictions in women's history have appeared in 
the past few years. These studies delineate dramatically the 
disparity between the popular image of women and what women were 
actually doing, and most of them indicate the Frontier as the 
catalyst for distinctive change: 
The reality of women's lives changed dramatically 
as a result of adaptation to frontier conditions, 
while the public image remained reiatively static. 
Image, myth and stereotype were contrary to wnat women 
were actually experiencing and doing. The ideal for 
women in the late nineteenth century moves more and 
more toward a romanticized view of the wife, mother, 
and daily, if not of leisure, at least of withdrawn 
and demure refinement. If frontier necessity, prac- 
tice, and even law recognized female economic and 
political independence, social custom and tradition 
ignored it. Despite a growing emphasis on women's 
rights, nineteenth-century writers overlooked--or at 
least chose not to to draw attention to--Western life 
models on which other women might pattern their own 
lives. ' 
Historians were not the only Americans engaged in writing 
about the Frontier. Their guilt in misrepresenting the 
contributions of women on the Frontier must be shared with those 
fiction writers who included "heroines" in their works but 
t o t a l1  y ignmred  t h e i r  h e r o i s m .  Femin ine  c o u r a g e  and  r e s o u r c e -  
f u l n e s s  seemed n o t  t o  b e  t h e  s o r t  t h a t  a t t r a c t e d  t h e  e a r l y  
l e g e n d  maker s .  Female h e r o i c s  w e r e  s e e n  a s  l ess  e x c i t i n g  t h a n  
"male h e r o i c s ,  s u c h  a s  k i l l i n g  b e a r s  a n d  Germans,  r e s c u i n g  women 
f r o m  o t h e r  men, a n d  s c o r i n g   touchdown^."^^ A few e a r l y  works 
a b o u t  women c o n s i s t e d  o f  e i g h t e e n t h - c e n t u r y  c a p t i v e  n a r r a t i v e s ,  
d ime-novel  a d v e n t u r e s  of  C a l a m i t y  J a n e  o r  Annie Oakley ,  and  some 
p e j o r a t i v e  t a l e s  f r o m  t h e  C r o c k e t t  Almanacs a b o u t  one-eyed 
backwoods b e l l e s  who f o u g h t  b e a r s  b a r e h a n d e d  and  wore b u f f a l o  
s k i n  p e t t i c o a t s .  These  l a s t  w e r e  s e t ,  o f  c o u r s e ,  i n  Kentucky o r  
T e n n e s s e e ,  u n f o r t u n a t e  f o r  women's h i s t o r y ,  s i n c e  t h e  i n f l u e n c e  
o f  t h a t  e a r l y  f r o n t i e r  c r e a t e d  one  oT t h e  most power fu l  myths i n  
t h e  modern w o r l d ,  t h e  myth of  t h e  American F r o n t i e r  Hero which 
h a s  f a s h i o n e d  t h e  y a r d s t i c k  a g a i n s t  which much o f  con tempora ry  
b e h a v i o r  is measured .  The d e a r t h  of  r o l e  models  is a  d i r e c t  
r e s u l t  of  a n  a b s e n c e  of f e m i n i n e  myths on  t h a t  Western  F r o n t i e r  
whose b e g i n n i n g s  w e r e  e s t a b l i s h e d  i n  t h e  G r e a t  Meadow-- 
Kentucky.  
Kentucky was c o n s i d e r e d  t h e  West--and P a r a d i s e - - u n t i  1 l a t e  
i n t o  t h e  n i n e t e e n t h  c e n t u r y :  I n  h i s  t r a v e l s  a c r o s s  A m e r i c a  i n  
1851-52,  Mori t z  Busch e u l o g i z e s  t h e  backwoodsmen of t h e  W e s t - -  
Ken tuckyA ' ; and  t h e  p o p u l a r  Ap-pletons '  Ill u s t r s t e d  Handbook of 
American T r a v e l  of 1857 p r o c l a i m e d  t h a t  " t h e  h i g h e s t  p h a s e  of 
Western  c h a r a c t e r  is d o u b t l e s s  t o  be  f o u n d  i n  Kentucky a n d  i n  
one  v iew b e s t  i l l u s t r a t e s  t h e  American i n  d i s t i n c t i o n  f r o m  
European  c i v i l i z a t i o n .  " " 
U n r ' o r t u n a t e l y ,  by t h e  e n d  of t h e  n i n e t e e n t h  c e n t u r y  much 
damage had been done  t o  b o t h  t h e  b e a u t i f u l  l a n d  s o  r i c h  i n  game, 
Water and vegetation, and to those "dist,in&ive Americans, who 
bore little resemblance to their brave ancestors--as much damage 
to men as to women, actually, though that fact is rarely pointed 
out. AS had earlier works, later nineteenth-century literature 
and popular fiction which did have women at the center still 
gave a confused portrait of the heroine and did not follow 
reality, I::"' It was not until this century that a subtle stirring 
began, nurtured by such women as Willa Cather, Ellen Glasgow, 
Sarah Orne Jewett, Zora Neale Hurston, and many others, to save 
the image of women in literature from being frozen in some sort 
of fantasy combination of Hester Prynne and the "New Woman," 
both created by men. Works by these gifted women multipiied 
rapidly, but many were ignored, others lost, and too many mis- 
read. 
Elizabeth Madox Roberts was the first and finest of those 
writers from Kentucky. Many have found her novels and short 
stories superior to those of Willa Cather and equal TO the best 
of Earnest Hemingway and Wi 11 iam Faul kner. l a  Though much of the 
praise is directed at her style, indeed extraordinary, her 
strong female heroes have not gone unnoticed. Creative, 
growing, self-directing, they are indicative of the startling 
change in female images in fiction after 1920 noted by Nlchaias 
Karolides in his study of the pioneer in the American novel: 
She has developed in the literature from a two-dimen- 
sional doll to n heraine wha is full of life and a 
large enough figure to meet its challenges. . . .It is 
she who is the builder, the creator, the vital 
strength. . . .Another variant in the presentation of 
the hernine is her attitude toward5 hersplf. Her 
concept of her role in the group, and her acceptance 
of herself change in the passing years. 
Miss Roberts' heroes indeed reflect the change, and do so 
without undue stridency about equality or the portrayal of woman 
as a browbeaten, submissive drudge or as an embodiment of "ideal 
womanhood." In other words, her heroes, like the pioneer women 
pointed out in Sandra Myres' study of the Frontier, are "neither 
the sunbonnet saints of traditional literature nor the exploited 
drudges of the new feminist studies. " 
Miss Roberts' f irst work was not a navel, however, but a 
slim volume of poems, Under the Tree, published in 1'322. In the 
next nineteen years she would publish seven novels, another 
volume of poems and two collections of short stories, the last 
appearing in 1941, the year of her death. Most of her novels 
were reissued in the 1350s as part of the twentieth-century 
series, and two of her works have rscentiy been reissued by The 
University Press of Kentucky: The novel, T h e  Time of Man 
(1982); and the earliest. collection of poetry, Under t h e  Tree 
(1987). There have been several critical books on her oeuvre: 
One book-length critique, Herald t o  C h a o s  <1960), by Earl Rovit, 
is e:icellent; several articles by F. L a m r  janney, Donald 
Davidson, Alexander M. Buchan, Mark Van Doren, J .  Donald Adams, 
and an introduction by Robert Penn Warren to the twentieth- 
century edition or' The Time of Man note her relnarkabie 
"exp1orat.ian of consciousness" and "poetic real ism. " Penn 
Warren's introduction, later published in the Sc?turdn.y i ? e v i e w  01' 
~jtprnture, is included in the recent edition of The Time of 
Man, in conjunction with a superb introduction by William H. 
Slavick, who is at present editing Miss Roberts' personal 
papers. 
This study explores Wiss Roberts' image of wornan as hero in 
the real world from about 1775 to 1930, viewed in a richness of 
textures and perspectives rooted in daily life with its rituals 
and experiences of sisterhood; as "Everyman" who, from inner 
vision and outer challenge creates a Self that constantly 
recreates itself. With the exception of the earliest volume of 
poetry, her entire oeuvre discloses that "subtle process of 
psychic individuation leading to wholeness, freedom, wisdom, 
and an openness to the trans~endent,."~' It aiso leads to an 
integration of collective consciousness and the coming-to-terms 
with individual purpose in racial history. 
The manner in which Miss Roberts goes about her "subtle 
process" recalls Margaret Meade ' s account of a promising young 
aborigine artist who, upon first exposure to the interpretation 
of the world as seen in most Western art, exclaimed " O h ,  now I 
see, you don't paint it the way you know it is, you paint it the 
way you see it."L" Miss Roberts painted her world the way she 
knew it, and to read it in that same fashion, without 
superimposing received historical and literary images, is to 
reconnect to women's history and to know it. -- Inen, to para- 
phrase Dr. Stewart Roberts, something that has been lost iar 
awhile may well be regained. 
CHAPTER OKE 
A LITTLE CLOSER TO THE EDGE OF THINGS 
H e r  whole  body swayed t o w a r d  t h e  w i l d e r n e s s ,  t o w a r d  
some f u r t h e r  p a r t  o f  t h e  w o r l d  which  w a s  n o t  y e t  known o r  
s e n s e d  i n  a n y  human mind, swayed o u t w a r d  toward  wha teve r  
w a s  k e p t  apar t  i n  some e t e r n a l  r e p o s i t o r y ,  s o  t h a t  s h e  
l e a p e d  w i t h i n  t o  m e e t  t h i s  f o r c e  h a l f w a y  a n d  s h a r e  w i t h  i t  
e n t i r e l y .  
T h e  G r e a t  M e a d o w  (19.30) 
Diony ,  f r o n t i e r  h e r o  of The  Great M e a d o w ,  y e a r n s  t o  g o  t o  
:he Ken tucky  W i l d e r n e s s ,  beyond t h e  b o u n d a r i e s  o f  human know- 
Ledqs,  t o  t h e  v e r y  e d g e  of t h e  c h a o s  o f  human e x p e r i e n c e .  She  
Longs t o  " f i n d  a new way of b e i n g , "  t o  " c r e a t e  a w o r l d  o u t  o f  
:haos .  " H e r  p o w e r f u l  s e n s e  o f  i d e n t i t y  w i t n  t h e  g o d d e s s  Dione 
ind  a " s t r o n g  race of  women, " h e r  e a g e r n e s s  t o  e x p e r i e n c e ,  a n d  
ler g r o w i n g  a w a r e n e s s  o f  h e r  S e l f  become h e r  g r e a t  s t r e n q t h s - -  
$0 g r e a t  t h a t  s h e  t a k e s  i n  t h e  f o r c e  o f  t h e  W i l d e r n e s s ,  
zmbodying t h e  whole  of i t .  Thus ,  Diony Secomes t h e  e p i t o m e  o f  
;he  F r o n t i e r  Woman a n d ,  i n  h e r  s t r e n g t h ,  t h e  p o r t r a i t  of a i l  
3 l i z a b e t h  Madox R o b e r t s '  Kentucky h e r o e s .  
M i s s  R o b e r t s  was u n d o u b t e d l y  a s  " K e n t u c k i a n "  a s  a r e  her 
) r o t a g o n i s t s .  Born i n  P e r r y v i l l e ,  just w e s t  o f  D a n v i i l e ,  i n  
,881, s h e  moved t o  S p r i n g f i e l d  w i t h  h e r  f a m i l y  i n  1884.  She was 
to spend most of her life in the small Central Kentucky town, 
the geographical center of the state, drifting in the measured 
flow of history around Bardstown, Harrodsburg and Mu ldraugh 
Hill, formidable escarpment responsible for the isolation of 
so many generations descended from the settlers of the Great 
Meadow. Though she went to hiah school in Covington and much 
later, when she was nearing forty, to the IJniversity of Chicago, 
Miss Roberts always returned home. 
It is this unassuming setting, this near-legendary 
landscape bearing a timeless, spaceless, archetypal quality in 
American history, that imbues all of her work: "Eut wherever she 
was, it [ Kentucky] evidently underlay the outbranching 
experience, folded shadowily into the typical scenes of an 
author's lif e--an immense territorial ghost. Its past, still 
animated in her imagination, accompanied the present. " ' 
Miss Roberts' ancestors had come into the Great Meadow with 
the earliest settlers late in the eighteenth century. One of 
those pioneers, a hardy woman with an infant in arms, had been 
separated from her party during an Indian raid, but had survived 
to be found a few days later. ': Miss Roberts' own parents, both 
school teachers, were strongminded intellectuals and passionate 
Confederates. It was into this pioneer, intel lectuai , Southern 
consolidation that Elizabeth was born. And she would be pieased 
with the remark that "she chose her ancestors carefuily. " " This 
heritage played a major role in the shaping of her genius. A s  
Grant C. Knight observed, "the pen with which she wrote was a 
true Kentucky pen." Professor Knight was not being totally 
compl imentnry in penning that line, because In the s a m e  article 
he takes to task Kentucky writers for being sentimental, 
provincial, unoriginal, for refusing to come to grips with the 
Negro and labor problems. He also criticizes them for 
reflecting the Kentucky opinion that "life is an occasion for 
pleasant living rather than exalted achievement. 'I" 
Though Professor Knight made some valid points in his 
criticism of Kentucky writers in general, as far as Miss Roberts 
is concerned he seems to have been suffering from what J .  Donald 
Adams called "a complete lack of understanding of what she is 
about. " '-. 
Unfortunately, Professor Knight was not alone in his "lack 
of understanding. " From the appearance of her first novel in 
1926 to the date of her last publicarion and death in 1941, Niss 
Roberts was misunderstood by too many. This may seem a strange 
remrk in h i - ~ ' r r - f ,  of t h e  facC t ha t  her firs$ novei, The  Tim of 
f in ,  esitablfsherf ker  as a m j e r  Twri,rer: Elf,ward, Gnrnef , t  dssczribed 
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work merits" and the fact that "she is nearly forsotten figure 
in American literature."' 
Why the lack of understanding, of the large audience, and 
of the recognition that a major American writer deserves? The 
answer j us% m y  1 ie, paradoxicaily, in Sherwood Anderson' s 
si,pnificant statement that "no one in America is doing such 
writing," and in the questionable honor of being the harbinger 
of the Southern Renascence. A s  an unknown writer in her time, 
Miss Roberts faced hurdles easily as formidable as ancient 
escarpments. 
As a Southern writer whose work reflected her sinplar 
Kentucky bent, Miss Roberts was easy to label a "regionalist. " 
Kentuckians are a decidedly independent lot, and their loyalties 
were not precisely aligned with those of the rest of the nation 
during the twenties and the thirties: The first--and last-- 
loyalty is to the family, the clan, the roots, t h e  solidarity of 
"kin"; next in line i the region, whether it be Central 
Kentucky, the Bluegrass, or another; after that cornea the state, 
the sacred Commonwealth, followed closely by the South, "not 
quite a nation within a nation but the nest thing to it."" 
3ringinz up the rear is the nation, and following the horrors of 
:he War and Recon~truction, that loyalty was and is avowed quite 
:autFously, if at all. All of which coalesces into a profound 
;ense of place, of identity, of a "territorial ghost" that is 
lothing short of my+.hopoeic: 
A l l  young people wish to try the world and to find out 
adventures, but the youns of Kentucky do not-.. seen to 
look upon their region as a p l a c e  f r o m  which to s s -  
c a p e .  A p r i d e  i n  t h e  p l a c e  t h e y  w e r e  b o r n .  . . 
Kentucky h a s  f o r m  a n d  d e s i g n  a n d  o u t l i n e  b o t h  i n  t i m e  
a n d  space, i n  h i s t o r y  a n d  g e o g r a p h y .  P e r h a p s  t h e  
s t r o n g l y  marked n a t u r a l  bounds  which  make it a  c o u n t r y  
w i t h i n  i t s e l f ,  a r e  t h e  rea l  c a u s e s  which g a v e  i t  
h i s t o r y  and  a p r i d e  i n  s o m e t h i n g  which  might  be  named 
p e r s o n a l i t y .  9 
However, t h a t  f o c u s e d  p r e s e n c e  o f  p l a c e  c o l l i d e d  i n  Time 
w i t h  t h e  romance of  P r o g r e s s ,  w i t h  a f r a g m e n t e d  m e l t i n g  p o t  o f  a 
n a t i o n ,  d e t e r m i n e d  t o  u n i f y  i t s e l f  o u t  o f  its r e , p i o n a l i s m  and  
its s t r a g g l i n g  e t h n i c  r o o t s .  I t  was,  t h e n ,  t o o  e a s y  t o  c l a s s i f y  
M i s s  R o b e r t s '  books  " r e g i o n a l "  i n  a  d a y  when t h a t  t e r m  was 
becoming  i n c r e a s i n g l y  u n p o p u l a r .  
Ano the r  h u r d l e  s h e  f a c e d ,  c o n s i d e r i n g  t h e  s c o p e  o f  h e r  
v i s i o n ,  w a s  t h e  f a c t  t h a t  s h e  was a woman, i n  a d d i t i o n  t o  b e i n g  
a S o u t h e r n e r .  J .  Donald Adams compared  h e r  v i s i o n  a n d  g e n i u s  t o  
t h a t ,  of V i r g i n i a  Woolf,  Dos toyevsky  a n d  h e r  s u c c e s s o r ,  
F a u l k n e r - - " M i s s  R o b e r t s  w a s  w r i t i n g  t h e  F a u l k n e r i a n  n o v e l  b e f o r e  
F a u l k n e r  became a n  i n f l u e n c e . "  However, s h e  w a s  a n  American 
woman w r i t i n g  a b o u t  American women, b u t  n o t  t h e  p o p u l a r  images 
o f  B e l l e  S t a r r ,  Annie O a k l e y ,  S c a r l e t t  0'  Hara o r  a n y  of  t h e  "new 
women" s u c h  a s  t h o s e  p l a y e d  by J e a n  Harlow o r  R o s a l i n d  R u s s e l l .  
H e r  h e r o e s  were of t h e  common l o t ,  t h e  c o u n t r y  g i r l s  who s t a y e d  
home, u n i n v o l v e d  i n  t h e  r u s h  t o  t h e  c i t i e s ,  a n d  t h e y  d i d  n o t  a t  
311 a p p e a l  t o  t h e  p o p u l a r  a u d i e n c e .  And t h e  l i t e r n ~ i  d i d  n o t  
z o n t i n u e  t o  t a k e  h e r  s e r i o u s l y .  
I t  is d o u b t f u l ,  t h o u g h ,  t h a t  t h i s  l a s t  r e a c t i o n  was based  
s o l e l y  on h e r  g e n d e r  o r  h e r  r e , ~ i o n a l i s m .  X e r  works  a r e  highiv 
c o q l e x ,  b u t  s u b t l y  so. F o r  example ,  most  of  h e r  noveis--a .ni  
s h o r t  s t o r i e s ,  f o r  t h a t  ma t t e r - - can  b e  r e a d  e a s i l y  a n d  
s u p e r f i c i a l l y ;  some c o u l d  b e  r e a d  a n d  e n j o y e d  by a f o u r t e e n -  
y e a r - o l d .  But  on  a  c l o s e r  read in^, t h e  m y t h i c  a n d  c o s m i c  
p r o p o r t i o n s  of  t h e  q u e s t  f o r  meaning,  of  t h e  Promethean  s t r u g g l e  
t o  a f f i r m  " b e i n g n e s s "  o n  t h e  a b y s s  o f  " n o t h i n g n e s s ,  " become a s  
a p p a r e n t  a n d  a s  p o w e r f u l  a s  i n  a n y t h i n g  t h a t  w a s  b e i n s  w r i t t e n  
by Mal raux  o r  Sar tre  a n d  are  r e m i n i s c e n t  o f  t h e  work o f  James  
J o y c e ,  p a r t i c u l a r l y  i n  h i s  Portrait of the  Artist. I n  o t h e r  
w o r d s ,  h e r  f i c t i o n ,  u n l i k e  t h a t  o f  J o y c e ,  Woolf o r  F a u l k n e r ,  
d o e s  n o t  announce  f r o m  t h e  o u t s e t  t h a t  i t  is g o i n g  t o  demand 
c l o s e  a n d  i n t e n s e  r e a d i n g ,  s o  many d i d  n o t ,  a n d  d o  n o t ,  r e a d  
beyond t h e  s u r f a c e  s t o r y .  M i s s  R o b e r t s  migh t  have  s a i d  o f  h e r  
s t o r i e s  what F l a n n e r y  0' Connor  s a i d  of h e r  own, t h a t  s h e  " c o u i d  
w a i t  f i f t y ,  i n d e e d  a h u n d r e d ,  y e a r s  t o  have  one  o f  h e r  s t o r i e s  
r e a d  r i g h t .  " ' ' 
Eu t p r o b a b l y  t h e  g r e a t e s t  h i n d r a n c e s  t o  a n y  l o n q - l  i v e d  
p o p u l a r i t y  amongst  c r i t i c s  o r  t h e  p u b l i c  of  M i s s  R o b e r t s '  works  
w e r e  t h e i r  a f f i r m a t i o n  o f  t h e  i n d i v i d u a l  human s p i r i t ,  t h e i r  
u n f l a g g i n g  f a i t h  i n  t h e  t r a n s c e n d i n g  "we-ness  of  t h e  r a c e ,  " a n d  
t h e i r  f e m a l e  h e r o e s  i n v o l v e d  i n  e x p a n d i n g  t h e i r  c o n s c i o u s n e s s  
a n d  d e f i n i n g  t h e i r  Se11hood r a t h e r  t h a n  i n  a c t i v e  p r o r e s t  o r  
e s c a p i s m .  * 
I n  a word, s h e  w a s  writ inup a g a i n s t ,  the c u r r e n t  of the 
t i m e s .  The p u b l i c  was w a n t i n g  q u i c k  s o l u - c i o n s  a n d  r e i e a s e  f r o m  
i n d i v i d u a l  r e s p o n s i b i 1 i t . y - - u n i o n s ,  p e n s i o n s ,  s o c i a i  s e c u r i t y ,  
f e d e r a l  l y  s e c u r e d  b a n k s ,  g u a r a n t e e d  wages ,  e s c a p i s t  movies--  
w h e r e a s  t h e  l i r , e r a t i  w e r e  sr,ill c s u ~ h + ,  up i n  t h e i r  " w a s + - e i a ~ d ~ . "  
their d i ~ f  i ~ l - l r e d  e : -~paf . r io t .= ,  t h e i r  I' ~ i n p s b ~ ~ r ~ ~ ~ l  a n d  "Main 
S t ree ts , "  a n d  p r e f e r r e d  t o  v i e w  t h e  r u r a l  American S o u t h  a s  
" w r a t h f u l "  a n d  s t u l t i f y i n g ,  o r  a s  a n  Oknapatawpha,  r a t h e r  t h a n  
a s  h e a l i n g  a n d  s p i r i t u a l l y  u p l i f t i n g .  And t h e y  wanted  t o  v iew 
women a s  e i t h e r  D a i s y  Euchanans  a n d  B r e t t  A s h l e y s  o r  a s  M a  
J o a d s .  I t  w a s  " i n  t h e  a i r "  t o  l a y  b lame,  r e s p o n s i b i l i t y  a n d  
s a l v a t i o n  a t  t h e  f ee t ,  of society, n o t  a t  t h e  f e e t  o f  t h e  
i n d i  v i d u n l  . 
From t h e  f e m i n i s t  p e r s p e c t i v e ,  M i s s  R o b e r t s '  h e r o e s  w e r e  
s e e n  a s  v i c t i m s ,  a s  downt rodden ,  u n i n v o l v e d  i n  b o t h  s o c i e t y  a n d  
t h e  Women's Movement. F e m i n i s t s  would have  p r e f e r r e d  a Dor inda  
O a k l e y ,  a n  Edna P o n t e l l i e r ,  o r  t h e  h i d e o u s l y  p o r t r a y e d  women i n  
E d i t h  K e l l y ' s  V e e d a .  They d i d  n o t  s e e m  t o  r e a l i z e  t h a t  t r u e  
s t r e n g t h  had  t o  be c r e a t e d  w i t h i n  b e f o r e  i t  c o u l d  b e  m a n i f e s t e d  
w i t h o u t :  
What was t r u e  i n  t h e  w o r l d  of l i t e r a t u r e  w a s  e v e n  more 
v i n d i c t i v e l y  t r u e  i n  t h e  wor ld  o f  a c t u a l i t y .  T h e r e ,  
e v e n  when t h e  a w a r e n e s s  of t h e  d e s p e r a t e  n e e d  f o r  
c h a n g i n g  t h e  economic  a n d  s o c i a l  a r r a n g e m e n t s  was 
c o u p l e d  w i t h  a n  a w a r e n e s s  of  t h e  w o r t h  of  t h e  
i n d i v i d u a l  who w a s  a  v i c t i m  of t h e  e x i s t i n g  o r d e r ,  t h e  
t e n d e n c y  was t o  a c c e p c  t h e  g r a p h ,  t h e  s t a t i s t i c ,  the 
r e p a r t  o f  a commiss ion ,  t h e  m y s t i q u e  of  " c o l i e c t i v -  
i s m , "  a s  t h e  f i n a l  r e a l i t y .  The r e s u l t  w a s  t k a t ,  i n  
t h a t  t h e n  f a s h i o n a b l e  f o r m  of e i t h e r - o r  t h i n k i n g ,  t h e  
i n n e r  w o r l d  a f  i n d i v i d u a l  e x p e r i e n c e  was a s  5 r u r . a i  l y  
i g n o r e d  a s  by a n  o v e r s e e r  o n  a D e i t a  cotton farin:. 
For Miss Rohert..~, that " inner ' world of iniividual 
experience" is crucial, since the individual is the "focus where 
many men, dead or living, come together. "l::': It is that world, 
interacting w f t h  a n d  integrating the outer world of space a n d  
time, that catalyzes the growth in Selfhood and the 
transcendence of the human spirit on both the solitary and 
societal levels. This dialectical process provides a matrix for 
the entirety of her oeuvre, springing from her deeply held 
Berkeleianism, her conviction that one is " recreated from 
within, forever recreated," and her desire to give shape to her 
work, to create a pattern*: 
The difficulty is to choose material from the chaos 
about me and the apparent chaos that is myself. It 
would not seem to make much difference what one 
chooses, all things being equally important, but the 
for what  is the vital problem.. . If I cannot trust the 
fibers of my being to make the pattern, to write it in 
its delicate traceries, there will be no pattern. * 
The eventual pattern evolves--clear, poetic and unequiva- 
cal--out of the synthesis of her belief that the Self recreates 
the Self continually and the philosophy of Bishop Berkeley--her 
father's favorite philosopher. Eerkeley held that the existence 
of both things and ideas "consists in bein,% perceived" and the 
"perceiving, active being is what I call 'nind,' ' spirFt, ' 
'soul,' or 'my self."".'. Miss Poberts put it quite simpiy: "Life 
is lived from within, and thus the noise outside I s  a wind 
blowing in a mirror. " '"' 
It is the constant action of the mind reachinq outside, 
perceivina, bringing within and transforming sensation and 
experience--the "noise outsiden--into thought and a "new way of 
being" that controls the movement of all of her work. It also 
ensures the possibility of creating ever anew the "pattern" of a 
life. But there must be a meeting between the polarities, the 
inner world and the outer, "a connection between the world of 
the mind and the outer order--It is the secret of the contact 
that we are after, the point, the moment of union. " *  In 
describine her own work in her journal, she wrote that she had 
"tried for great precision in rendering sensuous contacts--the 
points where poetry touches life."* Earl Rovit has described 
this "point," this moment of process-become-partern, better t h a n  
has anyone: 
Her aim, both personal and artistic, was to focus on 
those points "where poetry touches lifew--where mlnd 
and matter, idea and sensation, vision and fact, 
intermingle, shape and are shaped, and proiuce 
conjointly a flood of identity within the perceiving 
spirit, wherein the outer order is creatively absorbed 
and the world of the mind comprises a new universe. 
"Universe" here has boxh an inner and outer purport,; that 
is, there is a new self-in-the-universe as we11 as a new 
universe-in-the-self . The question that comes to mind, rhen, is 
what comprises t .hat,  "outer order?" What is the outer agent  hat 
interacts with the spirit in that "moment of union," an4 under 
what circumstances? Ellen Chesser, hero of T3e T i n e  sf Man. 
provides the answer: 
The m o u n t a i n s  e r e w  m o r e  d e f i n i t e  ns s h e  l g a k e d  b n c ~  t o  
them, t h e i r  s h a p e s  coming upon h e r  mind a s  shapes 
d i m l y  remembered a n d  r e c o g n i z e d ,  a s  c o n t o u r s  b u r n t  
f o r e v e r  o r  c a r v e d  f o r e v e r  i n t o  memory, i n t o  a l l  mem- 
o r y .  With t h e  f i r s t  r e c o g n i t i o n  o f  t h e i r  f i x i t y  came 
a f a i n t  r e c o g n i t i o n  of t h o s e  s t r u c t u r e s  which seemed 
e v e r l a s t i n g  a n d  u n d i m i n i s h e d  w i t h i n  h e r s e l f ,  r e c u r r i n g  
memories,  f e e l i n g s ,  r e s p o n s e s ,  wonder ,  w o r s h i p ,  a l l  
g a t h e r e d  i n t o  one  f i n a l  i n n e r  mot ion  which  might  have 
been c a l l e d  s p i r i t ;  t h i s  g a t h e r e d  w i t h  a n o t h e r ,  a n  
a c q u i r e d  s t r u c t u r e ,  f a s h i o n e d  O I J ~  o f  h e r  e x p e r i e n c e  of 
t h e  p a s t  y e a r s ,  o u t  of h e r  p a s s i o n s  a n d  t h e  marks p u t  
upon h e r  by t h e  p a s s i o n s  of  o t h e r s ,  t h i s  s t r u c t u r e  
b u i l t  u p  now t o  its h i g h  m a t u r i t y .  l 7  
I t  is t h u s  b y  h a v i n g  e x p e r i e n c e d  h e r  S e l f  i n  h e r s e l f ,  h e r  
own d o i n g s ,  h e r  own ways of  b e i n g ,  h e r  own " t i m e  of man," i n  
c o n j u n c t i o n  w i t h  t h e  d o i n g s ,  t h e  ways of  b e i n g  of N a t u r e  and of 
o t h e r s  i n  t h e i r  own " t i m e , "  t h a t  s h e  h a s  a c q u i r e d  growth  and 
s t r u c t u r e .  Determinism d o e s  n o t  e x i s t  i n  M i s s  F!obertsl wor ld ,  
a n d  one  c a n n o t  i n h e r i t  o r  a c q u i r e  a n  i d e n t i t y .  "Be ing  is 
a p p r e h e n d e d  by way of  b e i n g s  q u a  b e i n g s .  " ".-' And t h e  s n t i r e t y  of 
M i s s  R o b e r t s '  works is d i r e c t e d  toward  d e v e l o p i n g  s new " w a y  of 
. . b e i n g , "  a new 3 e i n g n e s s  w i t h  c o l l e c t i v e  i m p i i c a t i z n s   nou ugh 
c h a n n e l e d  t h r o u g h  t h e  i n d i v i d u a l .  The  n a r r a t i o n  m y  be c e n t e r e i  
i n  one  c o n s c i o u s n e s s ,  b u t  d i s c u s s i o n s  of t h e  " r a c e "  s a t a r a t e   he 
d i a l o g u e .  T h i s  new B e i n g n e s s  becomes ? o s s i b l e  only a r ~ i l r  t h e  
i n d i v i d u a l 1 s  present c o n s c i o u s  f r a m e  of r e f e r e n c e  jecomes 
m e a n i n s l e s s ,  and  the psyche  e x p e r i e n c e s  a new b i r t h ,  u s u a i i y  a  
larger rebirth than one isolated attitude or one relationship in 
the spaciousness of the novels. It is often the entire shell of 
the ego which is destroyed GO that the hero develops a new 
center of consciousness. She experiences an intense Self- 
realization--her Self as individual, yet connected to all 
others; her Self as repository of memory and Time; her Self as 
Creator--and is able to integrate the two energies that bicker 
within the human consciousness, physical desire and spiritual 
aspiration. She is able to come to this wholeness because she 
embodies the Feminine Principle of creating; life out, of death. 
Indeed, Miaa Roberrst oeuvre co1-11d be called the " f eminiza+,ion 
of the creation story." And just as tnat first story besan with 
one man and his "points of contact," so does the new story. 
As well as using the points-of-contact technique for the 
development of her heroes, Miss Roberts also uses it to create 
her "pattern": Her "sensuous contacts" on the story level are 
those moments when the self meets the Self either by choice, or 
because it is stimulated to do so by Nature or by the rituals 
and passions of others, the nature of the life process itself. 
Whatever the stimulus, recognition occurs within and creates a 
new inner order. That is why, though "her whole body s w a y e i  
toward the wilderness," Diony "leaped within to meet this 
f , " I. '..' 
Miss Roberts' preferred means of limning those crucial 
moments are shared experiences and ritual: Rituals of daily 
chores performed alone or shared with others; rituals of the 
seasons and of joining with Nature; rituals of courtshi? and 
mt-ins, of birth and af d e a t h ;  rituals of "teliins" and of the 
p a s s i n g  o n  of  o b j e c t s ;  r i t u a l s  o f  n u r t u r i n ~ ,  s u c h  as s e w i n g ,  
weav ing  a n d  c a r i n g  f o r  a n o t h e r  who is i l l  o r  i n  t r o u b l e ;  a n d  t h e  
very i m p o r t a n t  r i t u a l  o f  naming. Though t h e s e  r i t u a l s  a r e  s h a r e d  
by a l l ,  a n d  t h o u g h  t h e  " p a s s i o n s "  o f  a l l  o t h e r s  h e l p  t o  s h a p e  
t h e  s t r u c t u r e  of  t h e  S e l f ,  t h e  most p i v o t a l  moments a r e  t h o s e  
s h a r e d  by  women, w h e t h e r  t h e y  be  r e l a t i v e s ,  f r i e n d s  o r  
n e i g h b o r s ,  a l i v e  o r  d e a d .  Thus ,  i t  is t h e  s h a r i n g  of  r i t u a l  o r  
e x p e r i e n c e ,  e i t h e r  i n  s p a c e  o r  i n  t i m e ,  u s u a i l y  between women, 
t h a t  a c t s  a s  a  c a t a l y s t  f o r  t h e  h e r o e s  t o  d e v e l o p  a  s e n s e  of 
S e l f  hood a n d  become S e l f - d e t e r m i n i n g ,  c r e a t i v e  b e i n g s ,  "moving 
o u t  a l i t t l e  c l o s e r  t o  t h e  e d g e  of t h i n g s . " *  
S i n c e  a l l  of M i s s  R o b e r t s '  work f o r m s  a c o h e s i v e  v i s i o n - -  
poems, s h o r t  s t o r i e s ,  a n d  novels--themes, images, r i t u a l s ,  
m o t i f s  a n d  e v e n  s c e n e s  a re  a l w a y s  r e p e a t e d  ( t h o u g h  t h e  
s i t u a t i o n s  are n o t ) ,  a n d  most o c c u r  i n  h e r  poems i n  t h e  s e e d  
s t a g e .  The v i s i o n  t h a t  f l o w e r s  s o  h e a l t h i l y  i n  h e r  n o v e l s  a n d  
s h o r t  s t o r i e s  f i n d s  its g e r m i n a t i o n  i n  h e r  s l i g h t  number of 
poems, w r i t t e n  o v e r  a p e r i o d  o f  many y e a r s .  A l l  o f  t h e  poems 
act  a s  " p o i n t s  i n  t i m e ,  " momentary h i n g e s  p r e c i p i t a t i n g  
c o n s c i o u s  a w a r e n e s s .  
I n  f o r m  and  v o c a b u l a r y ,  t h e  poems a r e  e a s i l y  a c c e s s i b l e ;  i n  
v i s i o n  a n d  c o n t e n t ,  however ,  t h e y  are h i g h l y  cornpiex, d e a l i n g  
w i t h  s y m b o l s  and  c o n c e p t s  r e l a t e d  t o  E x i s t e n t i a l i s m  and  t h e  new 
p s y c h o  1 ogy . T h e r e f o r e ,  a c l o s e  r e a d i n g - - o r  r e - r ead ing - -o f  
s e l ec t  p a s s a g e s  is e s s e n t i a l  i n  o r d e r  t o  d i s c l o s e  t h e  dynamic 
r o l e  p l a y e d  by r i t u a l ,  a s  w e l l  a s  t h e  s t e p s  i n v o l v e d  i n  Secominq 
a l i k e - y e t - d i f f e r e n t ,  a  S e l f  a n d  a S i s t e r .  
CHAPTER TWO 
S O W  THUS A S  WILDINGS 
The  young  E l i z a b e t h  had  d i s c o v e r e d  a t  age e i g h t  t h a t  s h e  
w a s  a p o e t :  " E l i z a b e t h  E a r r e t t  Browninq  was  a poe t - - and  t h a t ' s  
wha t  I a m - - a  p o e t .  " ' Most o f  h e r  p o e t i c  e n e r g y ,  however ,  s h e  
p o u r e d  i n t o  h e r  n o v e l s .  A s i d e  f r o m  a n  e a r l y  c o l l e c t i o n  
composed  t o  accompany a volume o f  p h o t o g r a p h s  o f  a l p i n e  f i o w -  
ers-- I n  the Great Steep's Garden ( 1 9 1 5 ) - - s h e  l e f t  o n l y  two s l i m  
v o l u m e s  o f  p o e t r y .  The f i r s t ,  Under  t A e  T r e e  (19223, w r i t t e n  
m o s t l y  d u r i n g  h e r  s t u d e n t  y e a r s  a t  C , h i c a , ~ o ,  recal ls  h e r  c h i l d -  
hood  t h r o u g h  t h e  e y e s  o f  t h e  young  g i r l .  The s e c o n d ,  Sunp i n  
the Meadow ( 1 9 4 0 ) ,  p u b l i s h e d  t h e  y e a r  b e f o r e  h e r  d e a t h ,  w a s  
w r i t t e n  t h roughou t ,  t h e  y e a r s ,  a n d  i t  is i n  t h i s  volume t h a t  h e r  
v i s i o n  is more r e a d i l y  p e r c e i v e d .  
I n  h e r  p e r s o n a l  n o t e s ,  M i s s  R o b e r t s  comments c n  h e r  
a f f i n i t y  f o r  t h e  a r t  o f  o t h e r  p o e t s ,  among t h e m  G e r a r d  Manley 
H o p k i n s ,  Emi ly  D i c k i n s o n ,  Thomas Ha rdy ,  J o h n  M i  l l i n g t o n  S y n q e ,  
S h a k e s p e a r e  a n d  Homer. Many h a v e  r e m a r k e d  t h e  i n f l u e n c e s  o f  
t h e s e  p o e t s  a s  t h e y  a p p e a r  i n  h e r  s t y l e ,  r h y t h m s  a n d  e v e n  
t o p i c s .  A l s o  n o t e d  h a v e  been  t h e  use o f  f o l k  e l e m e n t s  a n d  
r h y t h m s .  F r e d e r i c k  McDowell,  t h o u g h  he a p p e a r s  t o  a p p r o v e  o f  
t h e  i n f l u e n c e  of  Hopk ins  a n d  Hardy, a n d  d o e s  n o t  s e e m  t o  mind 
h e r  u s e  o f  f o l k  m a t e r i a l ,  f i n d s  t h a t  h e r  " e x p l i c i t l y  r e g i o n a i  
poems are m o s t l y  somewhat t o o  r T l a x e d  i n  i n s p i r a t i o n  a n d  t o o  
d i f f u s e  i n  f o rm .  They a l s o  r e v e a l  a v i s i o n  t o o  o f t e n  d e f f c i e n t  
i n  force."-: He d o e s  n o t  l is t  h e r  " r e g i o n a l  poems," b u t  d o e s  
that they represent, nearly half of the collection. The 
"force" of her "vision" would be deficient indeed, as would the 
force of the collection, if one were to follow that line of 
reasoning. 
Earl Rovit more accurately points out her resemblance to 
Emily Dickinson, a resemblance that spills over even into her 
fiction4: Focusing on the near infinitesimal to speak of the 
universal; creating startlingly apt metaphors; sensing so 
intensely each moment of experience; seeing so originally, so 
honestly that the critic cannot find words with which i,o 
critique, not to mention pre-formed theoretical boxer, in which 
to wrap such creations. It was out of her intense sensitivity 
to and her passion for life, and out of her desire to penetrate 
beyond, "to increase Cherl hold on all the outlying spaces which 
are little realized in the come and go of every day," that Miss 
Roberts avowed her own poetic kinship to the earlier poet: "And 
moved out a little closer to the edge of things, as dii Emily 
Dickinson. For what is the white clover to the bee?"* 
Miss Roberts' use of "Dickinson" symbols pervades the short 
stories and novels: The bee and clover images from Portraits ana 
Daily Faces mark major developments in Ellen Chesser, hero or^  
The Time of Man; wind and spider images from E.\-,serin;ent of Green 
become paramount symbols of destiny, the feminine mind and the 
senses in most of the novels and short stories; and the "Xound 
of Identity" from The Soul unto Itself Sehaves in its 
met:aphorical sense from paems t.0 novels, "hounding" Miss 
Roberts' heroes to seek and define their Selfhood. Miss 3oSerts 
shared that, sense of the "edge" with her predecessor and was 
hersslf a great den1 like Miss Dickinsonl= bee w h o  no+, 
concerned with "the pedigree of honey, " because "a clover, any 
time, to him Is aristocracy," in that she did not divide 
experience into desirable and undesirable; all of life, the joy 
and the sorrow, is clover to be transformed into honey. All 
experience embodies the opportunity to " increase one's hold on 
the out-lying spaces," but a "point of contact" is necessary. 
Thus, in her poetry as in all of her work, that point is the 
focus, and it is often found in the every day world of her 
region. 
"Sonnet of Jack," dedicatory poem of Song in the P T e ~ d o w ,  
marks the initial point, the generatrix: 
I give you day, our day, any day, for entering 
Man's time on the earth, his world, for cutting aslant 
through his track 
At the crossroads here, bearing his heave-hoe aback, 
At the point where his damned-to-perdition sin and his 
sheltering 
Spirit join his throat-throbbing, bird-singing 
Joy, --here, stubble-wise and tool-handed, into the day 
comes Jack, 
Jack Plumber, Jack Plo-n, Jack Scrivener, dowered with 
much or the lack 
Of it,, mn-willed, washed up as beach drift out of 
protean weltering. 
His friends, then with him, one to pull, tnire, haul, 
fetch and carry, 
Gome w i t h  h i m s e l f ,  no l e s s  i n  t h e  r e c k o n i n g ,  --Bab, 
D i c k ,  a n d  H a r r y .  
O r  woman-formed, d a i n t y  i n  d a l l i a n c e  o r  s t r o n g  i n  h e r  
c h i l d i n g s ,  
K a t e ,  Mug, o r  P r u e .  They,  a l l ,  g i v i n g  God pra i se ,  sown 
t h u s  a s  w i l d i n g s ,  
S p r e a d  f r e e  of  t h e  bony house  t o w a r d  h e a v e n ,  t h e i r  j o y ,  
h i s  o r  t h e i r s ,  s a y  
What you w i l l , - - d e a d  F r i d a y  a n d  b o r n  a g a i n  a l r e a d y  
on Thur sday .  ( 3 )  
Jack is, o f  c o u r s e ,  Everyman, a l w a y s  M i s s  R o b e r t s '  p r o t a g o n i s t , ,  
n o t w i t h s t a n d i n g  t h e  name, g e n d e r  o r  c i  r c u m s t n n c e :  " J a c k s  (The 
G r e a t  Common Man--the pawn, t h e  w o r k e r ,  t h e  l o v e r ,  t h e  r i c h m a n ,  
poorman,  b e g ~ a r m a n ,  t h i e f  > , " s h e  w r o t e  i n  h e r  n o t e s .  * The 
c h a n c e  o f  b i r t h ,  common t o  a l l  "sown a s  w i l d i n s s , "  a n d  h i s  
i n d i v i d u a l  "day" i n  t h e  e n t i r e  " t i m e  o f  man" p l a c e  him at a  
p o i n t ,  a " c r o s s r o a d s . "  With him he  c a r r i e s  h i s  " t o o l s "  w i t h  
which h e  m u s t  b u i l d  a  l i f e ,  a  s t r u c t u r e .  The c r o s s r o a d s  t u r n s  
o u t  t o  be  t h e  p o i n t  a t  which t h e  a n g u i s h  of  t h e  human c o n d i t i o n  
j o i n s  t h e  s h e e r  j o y  of l i f e .  Be ing  " s t u b b l e - w i s e  a n d  t o o l -  
h a n d e d , "  he knows t h a t  he  " h a s  h i s  work c u t  o u t  f o r  h i m , "  a n d  
w h e t h e r  o r  n o t  he h a s  p l e n t y  o r  l i t t l e  t o  d o  i+. w i t h ,  d o  i t  he 
mus t .  And l i f e  i t s e l f  is t h e  u l t i m a t e .  Ongoing l i f e .  D e s p i t e  
t h e  s u f f e r i n g  a n d  l i m i t a t i o n s  o f  t h e  "bony h o u s e , "  J a c k  w i l l  
create a l i f e  a l o n E  w i t h  o t h e r s ,  f o r  he  w i i i  a i w a y s  c h o o s e  l i f e .  
R a t h e r  t h a n  a s o n n e t  i n  fo rm,  t h i s  is a  "hymn t o  i i f e , "  
w i t h  its images t a k e n  f rom r u r a l  Kentucky ,  i ts  common, homely 
words a n d  s u s t a i n i n g  " - i n s "  e n d i n g s .  The hymnal q u a l i t y  is 
r e i n f o r c e d  by t h e  r e f e r e n c e  t o  F r i d a y  b u t ,  h a p p i l y ,  t h e  l a n a u a g e  
a v e r t s  t h e  s e n t i m e n t a l i t y  common t o  m a s + ,  s o u t h e r n  hymns, ~ h ~  
poem t h u s  becomes M i s s  R o b e r t s  u n s e n t i m e n t a l  f a s h i o n  of  
d e c l a r i n g  h e r  f a i t h  i n  t h e  human s p i r i t ,  what s h e  ca l l s  t h e  
"human onward-going be ing"  i n  t h e  poem, " C o n v e r s a t i o n s  B e s i d e  a 
S t r e a m .  " Moreover,  beyond d e m o n s t r a t i n g  h e r  v i e w  of  man, t h e  
" Jack"  poem i n t r o d u c e s  some major  t hemes  a n d  m o t i f s  a p p e a r i n g  i n  
h e r  o t h e r  works.  
H e r  c o n c e r n  w i t h  human t i m e  is e v i d e n t  i n  t h e  poem a n d  is a 
c o n c e r n  t h a t  s h e  s h a r e d  w i t h  many ma jo r  w r i t e r s  of h e r  e r a .  Her 
n o t e s  a r e  r i c h  i n  p h r a s e s  s u c h  a s  " t h e  R i v e r  o f  Men's  f l o w i n g  
l i f e ,  h i s  t i m e , "  o r  " t h e  g r e a t  f l o o d  o f  l i f e . "  B r i e f  r e f e r e n c e s  
r e m a r k  " E l i o t ,  " "Mann, " "Pound,  " " Y e a t s ,  " " T u r p n e v , "  " B l a k e , "  
a n d  " . James ,"  a n d  i n  one l e t t e r  t o  Maur ice  Lesemann s h e  cal led 
J o y c e ' s  U l - y s s e s  a  "monumental book , "  a "book t o  ponde r .  " *  
F l u e n t  i n  French  and  q u i t e  c a p a b l e  i n  German, s h e  f e l t  v e r y  
s t r o n g l y  a b o u t  s t y l e  and  t h e  " t r a i n i n g "  o f  a  writer  a n d  a g r e e d  
w i t h  T .  S. E l i o t  t h a t  "The o n l y  way t o  d e v e l o p  s t y l e  is t o  r e a d  
t h e  z r e a t  writers, past and  p r e s e n t ,  t o  r e a d  a s  many l a n g u a g e s  
as p o s s i b l e .  "" She  w a s ,  q u i t e  s i m p l y ,  a c o n s c i e n t i o u s  a r t i s t  
l i v i n g  i n  a  t i m e  r e p l e t e  w i t h  i n n o v a t i v e ,  e x p e r i m e n t i n g ,  
s t a r t1  i n g l y  c r e a r i v e  a r t i s t s ;  i t  is i m p o s s i b l e  t o  d e t e r m i n e  t h e  
e x t e n t  of  t h e i r  i n f l u e n c e  on h e r  o r  of h e r s  on them, b u t  
c o n v e r g e n t  c o n c e r n s ,  s u c h  a s  t i m e ,  = - e l f - a f f  f r m a t i o n ,  a l i e n a t i o n ,  
l o v e ,  s e x u a l i t y ,  memory, r e a l i t y  and b r o t h e r h o o d  a r e  a s  e v i d e n t  
i n  h e r  works a s  i n  t h o s e  of h e r  c o n t e m p o r a r i e s .  
IJa,;k Everyman, " whom M i s s  R o b e r t s  sees a s  " i n d e s t r u c t i S l e  
f i n a l l y  i n  c r e a t i v e  power , "  u s e s  n i s  power t o  , c r e a t e  5 i s  S e l f .  
T h e r e  c a n  b e  no  g r e a t e r  c r e a t i o n ,  s i n c e  he  is t h e  " p o i n t  where 
all men come t o g e t h e r . "  Thus ,  h i s  i n d i v i d u a l  S e l f  becomes h i s  
"work of  a r t , "  wh ich ,  " c u t t i n g  a s l a n t  t h r o u g h  h i s  t r a c k , "  s t a n d s  
" t r a n s e c t i n g ,  b i s e c t i n g  t h e  w o r l d  o f  t i m e , "  i n  T .  S. E l i o t ' s  
words .  '7 M i s s  R o b e r t s  might  h a v e  sa id  t h a t  " i n d i v i d u a l  t i m e  
t r a n s e c t s  c o l l e c t i v e  t i m e , "  and  h e r  r e a s o n  f o r  s a y i n g  s o  would 
n o t  have  been  r e l i g i o u s  a s  it,  w a s  i n  E l i o t ' s  c a s e ,  but, h e r  
t r e a t m e n t  of  t i m e  is n o n e t h e l e s s  q u i t e  s i m i l a r  t o  t h a t  o f  
E l i o t ,  a s  w e l l  a s  t o  t h a t  of P r o u s t ,  n o t a b l e  i n  h e r  n o v e l s .  
Ano the r  of  M i s s  R o b e r t s  f u n d a m e n t a l  a p p r o a c h e s  r e a d i l y  
a p p a r e n t  i n  t h i s  poem is t h e  p e r v a s i v e  s e n s e  of r i t u z i  
u n d e r l y i n g  a l l  human a c t i v i t y .  Here, i t  c o n t r o l s  the movement 
of  t h e  p a e m :  Birth, d a i l y  work, s h a r i n q  w i t h  a n d  h e l p i n g  o t h e r s ,  
naming,  w o r s h i p ,  d e a t h .  The n e c e s s i t y  of  " f r i e n d s , "  o r  o t h e r s  
t o  s h a r e  w i t h  and  h e l p ,  is a l w a y s  p r e s e n t  i n  h e r  w r i t i n g ,  
c l e a r l y  e n u n c i a t e d  i n  " C o n v e r s a t i o n s  b e s i d e  a S t r e a m " :  "One man 
t o  h i m s e l f  a l o n e  / Cannot  make a s o n g , "  b u t  r i t u a l  is f a r  m o r e  
t h a n  s h a r i n g ,  e v i d e n t  i n  naming (5 -6 ) .  
The ,preat i m p o r t  a l l o t + , e d  t h e  r i t u a l  af naming, c a r r i e d  
a l m o s t  t o  e x t r e m e s  i n  h e r  p o e t r y ,  f i n d s  its s o u r c e  i n  p a r t  i n  
B e r k e l e y ' s  t e a c h i n g s  t h a t  words,  o r  names, do n o t  s t a n d  f o r  
o b j e c t s  i n  g e n e r a l ,  b u t  i n  p a r t i c u l a r .  H e  dernons t . ra tes  t h i s  
p o i n t  w i t h  a o n e - i n c h  b l a c k  l i n e :  
And, as that p a r t i c ~ ~ l a r  l i n e  becames z e n e r a l  by b e i n g  
made a s i g n ,  s o  t h e  naroe " iine." which taken 
a b s o l u t e l y  is p a r t i c u l a r ,  by b e i n s  a s i s n  is made 
gencl.ral .  And as t h e  f o r m e r  owes i ts  g e n e r a i i y y  no t  t o  
its b e i n g  t h e  s i y n  of a n  a b s t r a c t  o r  S e n e r a 1  i i n e ,  b u t  
of a11 particuiar r i ~ h t  lines that may possible exist, 
so the latter must be thought to derive its generality 
from the same cause, namely, the various particular 
lines which it indifferently denotes.= 
He goes on to say that words are not for communication alone, 
but for "the raising of same passion, the exciting to or 
deterrins from an action. . , the passions of fear, love, 
hatred, admiration, disdain and the 1 ike,' " evoked by names. 
Names, then, carry within themselves the emotion that they 
evoke, according to Eerkeley. This conviction was surely 
reinforced in the young Elizabeth, because belief in the 
noumenal power in a name is as nat.ive to Kentucky as sassafras. 
It would be impossible to say whether such belief springs from 
the strong Celtic strain--the name of the clan--from the power 
given To the name of Jesus, or simply from the common method of 
establishing ties and roots on that early solitary frontier, a 
method which persists to this day. It is enough to say that 
Miss Roberts accurately acknowledges the ritual, inbuin~ it with 
creative power. Another poem in the coilection, " I ,  Adam," in 
which Adam names the animals, combines the ritual of naming 
with the necessity of the "I , "  the conscious self as perceiver, 
thus the giver of existence (11-12). 
The "cro.~.sroads" imqe heralds one of Miss Xoberts' mjor 
motif s--roads. "Life began somewhere on the roads" i Time. 331, 
for Ellen Chesser, and six years before that book was nublishea 
M i s s  Roberts wrot? to Glenway Wescott that she had been workiny 
on a novel about a young girl named Sailie h e .  * Tha t  
~ ~ ~ e n t u a l l y  evolved into Ellen's story, but there was an 
interesting remark concerning the earlier attempt: " I  made 
Sallie Mae march down lifeways."+ The metaphor is not original, 
certainly, nor is it overdone as it could have been, and was in 
the gospel songs pouring through Central Kentucky church windows 
on sultry summer revival nights. The importance of " lifeways, " 
or roads, is that they usually signal an inner transition. In 
the situations where a hero is changing domiciles or traveling, 
generally down country roads or lanes, it indicates a growth in 
consciousness, or the opportunity for such growth. In the 
"Sonnet of Jack," the crossroads signals birth, all births being 
equal. 
"Man," as the poem clearly states, is both male and female, 
either "Jack" or "Kate," who is "woman-formed." There is no 
inequality between the sexes; they just represent two dif f ersnt 
kinds of enersy, one might say the yin and the ,vang, clearly 
out 1 ined in The Great Meadow: 
Tozether, men and women, they went siowly forward, the 
men to the fore, the man's strength being in the 
thrust, the drive, in action, the woman's lateral, in 
the plane, enduring, inactive but constant. ( G M  168) 
The word "inactive" strikes a strange note, since the women in 
these works are anything but, inactive, but the passage does 
explain how the two energies interact. It does not mean t h a t  
male energy establishes and female energy "caretakes"; both 
energies are necessary to bring order to chaos and to mainsain 
that ~ r d e r .  Miss Roberts explains the difference in her notes: 
There is much more to a woman than there is co n man. 
More complication. A woman is more claselv identiiie,i 
w i t h  +.hg e a r t h ,  more rea l  bqcar-~ae d e e p e r  s i f t e d  w i t h  
p a i n ,  d a n g e r ,  and  a b r i e f e r  l i f e .  More i n t e n s e ,  
r i c h e r  i n  memory a n d  f e e l i n g .  A m a n ' s  mach ine ry  is 
a l l  o u t s i d e  h i m s e l f .  A woman's d e e p l y  a n d  d a n g e r o u s l y  
i n s i d e .  Amen. * 
Whatever  t h e  l o c a t i o n  of  t h e  " m a c h i n e r y , "  a n d  however r i c h  i n  
"memory a n d  f e e l i n g ,  " humans are a l l  t h e  same i n  b o t h  s p a c e  a n d  
t i m e ,  no m a t t e r  t h e  g e n d e r ,  c r e e d ,  r i t u a l s ,  race o r  s o c i a l  
s t a n d i n g .  
Ano the r  poem i n  t h e  c o l l e c t i o n ,  " A  Man," d e c l a r e s  t h a t  one 
Can " S t a r t  a n y p l a c e  t o  c n n s t r u c t  a r a n " :  I t  makes no d i f f e r e n c e  
w h e t h e r  h i s  name i ".Jacku o r  " S u e " ;  w h e t h e r  he  is "Buying  a 
s h i p "  o r  " w a n t i n g  t o  s t e a l  a c o a t " ;  w h e t h e r  h e  is " S t a l k i n g  a 
w h i t e  man down i n  t h e  bush" o r  " s a y i n s  h i s  p r a y e r s "  ; o r  i f  i t  is 
" H e r  f i r s t  l as t  t i m e .  " Of p r i m a r y  i m p o r t a n c e  is the 
u n i v e r s a l i t y  of t h e  human e x p e r i e n c e ,  t h e  " g r e a t  body of  t h e  
t r u e , "  what man d o e s  w i t h  t h e  l i f e  he is a i v e n ,  a n d  what h e  
l e a v e s  t o  t h e  wor ld  t o  e n s u r e  its e v o l u t i o n :  
A word, t h e n ,  l e f t  t o  s a y ,  
I n  p a r t .  --What was i t? g o n e ,  
The momentary s i g n .  
H e  making this, t h e n ,  
A way of l i f e .  
Branch ,  r u n l e t ,  t w i g ,  r i l l .  
S i n g  i t  o r  say, measure o r  t o n e .  
H e  has left s t i l l  t h e  word, t h e  s i g n .  
T h e  Word. 
H e  c a n  c lose  hi= eyes. 
H e  c a n  s m i l e ,  
H e  c a n  c e a s e  t o  l o v e .  
H e  c a n  t a k e  h i s  way. ( 7 0 - 2 )  
I t  is n a t u r a l  t h a t  M i s s  R o b e r t s  s h o u l d  c h o o s e  t h e  "word" 
f o r  man t o  l e a v e  a f t e r  him, s i n c e  i t  is by naming,  o r  by t h e  
Word, t h a t  t h e  p a t t e r n  of l i f e ,  o r  r e a l i t y ,  is c r e a t e d .  The 
word is t h e  manner i n  which human e x p e r i e n c e  is b r o u g h t  i n t o  
b e i n g ,  a n d  r e c o r d e d ,  i t  r e m a i n s .  "Where t h e r e  are no words  f o r  
t h e  e x p e r i e n c e ,  t h e  e x p e r i e n c e  w i l l  f a l l  o u t s i d e  t h e  l i m i t s  o f  
t h e  r e a l .  " l':' 
A t r u e  b e l i e v e r  i n  B e r k e l e y ' s  p h i l o s o p h y ,  Diony of T h e  
G r e a t  Meadow sees t h e  word a s  h a v i n g  t h e  same power t o  
create a s  i t  d o e s  i n  t h e  F i r s t  Book of  J o n n .  She  e: .rperiments 
w i t h  t h i s  c r e a t i v e  power i n  t h e  poem, "Diony  i n  A l b e m a r l e " :  
I t h o u g h t  of a word 
And t h e  word became a  t r e e .  
The word grew s t r o n g  i n  m e .  
m 
The word b lew e a s t  
I n  a wind f rom t h e  w e s t ,  
L saves  a n d  boughs 
And t h e  b l u e j a y ' s  nest. 
I went a n  t h e  way 
Toward t h e  f a r  s t r a w  s t a c k ,  
And I t r i e d  t o  unthink t he  tree 
And I t r i e d  t o  t a k e  i t  back.  
Eut I (:.ouidntt it out, 
And I couldn't leave it be. 
It was made now forever. . . 
An old sugar tree. ( 3 7 )  
Her experiment successful, Diony realizes that she no 1onp;er 
controls her creation. Once framed in actuality, it, too, 
exists and offers a tree's experience to world of bluejays 
and such. A note of alarm is sounded here, since man's 
creations create in the outer world, carried by the "wind from 
the west." Wind, as usual a metaphor for the "noise outside," 
precludes the possibility of "ta.kine; thinp back." 
The word, then, creates, hut it ~zaxinmt, erase what. Robert 
Penn Warren cails the "anguish of the coilision with actuality," 
because that collision is necessary for qrowth.'l "Ellen 
Chesser's Dream of Italy," stark portrayal of the contrast 
between dream= and reality, makes that painfully clear: 
And I said: 1 wili go there too; 
Why shouldn't we?. . . 
I'll walk a path down through a grove 
And pluck an orange from a tree. (35) 
The dream continues as Ellen imagines herself with "a gold disn 
in [ her] hand.," "in a shiny dress / A-walken down a marSie 
stair. " She also sees a "tall queen" who gives her "goiden 
plums to k e e ~ , "  a significant image for the young Elien of The 
T i m e  of Man who longs for lovely wornen to emulate and to whom 
she can tell things. Eut upon awaking, she hears the "slow t a p  
where the leak / Was dripping in the pan" and the relentless 
wind : 
It was t h e  s l a w  t a p  of t h e  r a i n ,  
And t h e  wind w a s  p u s h i n g  on  a n d  on .  
I h e a r d  it blowing  o n  t h e  b o a r d  
Where t h e  window pane  w a s  gone .  (35) 
The r a w  r e a l i s m  of t h e  poem d o e s  n o t  a r i s e  o u t  o f  pes s imism o r  
d e s p a i r .  An a b i l i t y  t o  dream, t h e  "hope  o f  a f a i r e r  l a n d , "  
p r o v i d e s  a t  t i m e s  t h e  n e c e s s a r y  i n c e n t i v e  t o  go on l i v i n g ,  
d e s p i t e  t h e  t e n s i o n  t h a t  i t  p r o v o k e s .  I:;:: T h i s  i n n e r  t e n s i o n  
p r o d u c e d  by t h e  urge t o  l i f e  a n d  t h e  urge t o  a v o i d  t h e  c o l l i s i o n  
w i t h  r e a l i t y - - t h e  p r i m 1  scream of " t o  b e  o r  n o t  t o  b e " - - i s  t h e  
f o c u s  of  t h r e e  o t h e r  poems, all d r a . m t i c  monologues.  Two of  
t h e m  are  i n  a  c h i l d ' s  v o i c e .  " C h i l d  i n  t h e  I J n i v e r s e , "  wnich 
p r e s e n t s  t h e  p r i m o r d i a l  di lemma,  b e g i n s  a n d  e n d s  on t h e  d e s i r e  
t o  e s c a p e :  
O h ,  Mother ,  d raw t h e  c o v e r s  u p  
And f o l d  t h e  b l a n k e t  o v e r  m e .  
My f l e s h  is f a l l i n g  t h r o u g h  t h e  d a r k ;  
My hands  are s p r e a d i n g  t h r o u g h  t h e  dark; 
I a m  a t r e e ,  a  t r e e !  
. . . .  
Oh, Mother ,  f o l d  m y  s h o u l d e r s  t i ~ h t ,  
And make m y  t h r o a t  l i e  down t o  r e s t .  
My f e e t  a re  c a l l i n g  t o  the a i r . .  . . 
And g a t h e r  b a c k  m y  b r e a s t . .  
What is t h a t  n o t h i n g  now i 3ee? 
O h ,  Mother ,  d r a w  t h e  c o v e r l e t  
And f o l d  t h e  blanket o v e r  me. i 5 P )  
The felr exprpzzed Ln t h i s  poem s p r i n g s  from +,he 
"dark" a n d  t h e  " n o t h i n g "  of  t h e  unknown and t h e  l a c k  of a s o l i d  
sense of  i d e n t i t y .  The s p e a k e r ,  who s e n s e s  no s e p a r a t i o n  be- 
t w e e n  t h e  s e l f  a n d  the t r e e ,  f e e l s  h e r s e l f  b e i n g  a b s o r b e d  i n t o  
t h e  c h a o s  a r o u n d  h e r .  D e s p i t e  t h e  f e a r  a n d  u n c e r t a i n t y ,  how- 
ever, t h e  joy of l i f e  rises i n  the t h r o a t  and t h e  f e e t  "cal l  t o  
the a i r . "  
" T h e  Fox Hunt ,  " a n  e x t r a o r d i n a r i l y  p o w e r f u l  metaphor  f o r  
t h e  c o n f l i c t  be tween t h e  i n n e r  a n a  o u t e r  world-  =, g o e s  beyond t h e  
s t a t e m e n t  of t h e  dilemma, h u r l i n s  t h e  " w h y ' s "  of confusiclr!  i n t o  
t h e  u n i v e r s e :  
0 Mother ,  why do  t he  h o r n s  b low out? 
And why do t h e  hounds  q o  S y  i n  the n i g h t ?  
The men and t h e  horns are r u a h i n q  by, 
And the f l o o r  is w h i t e .  
0 Mother ,  t h e y  c a l l e d  down unde r  m y  s l e e p ,  
And t h e y  found two d o g s  i n  a n  open  s p a c e ;  
S t i f f  h a i r  came o u t  of t r e m b i y  b l a c k ;  
T e e t h  looked  i n  my f a c e .  
The wind is blowinq t h e  t o p  of t h e  t r e e ,  
And t h e  wind is blowing  t h e  h o r s e s '  f e e t ;  
It is blowing  t h e  moon a c r o s s  t h e  sky--  
They a r e  r u n n i n g  a l o n g  the street. .  
0 Mother ,  why do t b e  h o r n s  biow now? 
And why do t h e  hounds r u n  b y  i n  t h e  n i g h t ?  
Why is the wind 50 f u 11 of wards, 
And the floor so white? (19) 
The chaos of the outer world, or +,he fox hunt, unleashes an 
strong enough to "call down under slsep," forcing the 
child to awaken to experience. "1Jnder sleep," also be anal- 
ogous to the subconr,cious mind. The force of this poem turns 
not so much on fear as on question: What is the purpose of all 
this? The answer cannot be aiven, however; it must be lived, as 
Emily Dickinson's poem, no doubt a clue to this one, contends: 
Adventure most unt.0 itself 
The Soul condemned to be; 
Attended by a Single Hound- 
Its own Identity. " l.'=:: 
"Condemned" to establish an "Identity," the Soui, which m u s t ,  
constan%Ly - C  itself, finds no sleep. E o t h  t h e  inner 
urze to life and the outer world provoke constant mozicn. 
Repeated verbs of action--run, rusn, blow--imply swiftness, and 
the past participle sustains motion. The wind "51owinq the 
moon across the sky" extends the action, producing the sensation 
that the whole universe is in rnovoment, reinforcing the feeiing 
of ?haas. Adding to the confuston is the whLteness o? the 
floor, because it is night, and the wind which, "iuil of 
words," paradoxically expresses the power of others and of 
Nature, as we11 as a creative farce available to t h e  speaker. 
Thus, to live is to be "hounded" to seek self-definition; there 
is no other choice. 
Two possible resolutions to the dilemma--aff irm Life or 
commit, suicide (which recall.; the Existenrial i.st.5) --ars p a s 1  ted 
in the poem, "The Lovers, " This choice is also a pivotal theme 
in four of Miss Roberts' novels. However, since the affirmation 
of life is the only resolution for her, there is no true choice, 
but the poem does raise the question of suicide: 
I said 1 will be 
Beneath this tree. . . . 
But I loved Life 
And life loved me. 
, . . ,  
I will be as n r o ~ k ,  
I will swiftly go.. . . 
Eut life loved me, 
And life said "No!" (44  > 
The reciprocity between the speaker and life emphasizes the 
power of the " throat.-sobbing, bird-singing .Joy" in the "Sonnet 
of . J a c k , "  but it cannot eliminate the pain of experience: 
Life gave me a sob 
To be my fair, 
And gave me a sorrow 
To pin in my hair. 
Then gave me a word 
To be my troth, 
And told me a rhyme 
To weigh his oath. 
My thought still clung 
To the s t o n y  water, 
The p o o l ,  I  z n i ? ,  
W i l l  c o n c l u d e  t h e  matter.  
Eut l i f e  h e l d  m e  c l o s e  
I n  a  f i r m  embrace ,  
L i f e  c r a d l e d  my f e e t  
And k i s s e d  my f a c e .  ( 45 )  
Even the c r e a t i v e  power of t h e  word is c a l l e d  i n t o  q u e s t i o n  i n  
t h e  f a c e  of  t h e  p a i n  of r e a l i t y .  F i n a l l y ,  t h o u g h ,  t h e  o n l y  
a n s w e r  is l i f e ,  a n  a r d e n t  l o v e r .  
G e n e r a l l y ,  i n  a l l  of  M i s s  R o b e r t s '  works ,  l i f e  e x p e r i e n c e s ,  
t o u c h e d  o f f  by t h o s e  p o i n t s  of  c o n t a c t  i n  s p a c e  a n d  t i m e  w i t h  
o t h e r s  a n d  N a t u r e ,  are f ramed i n  ma jo r  g r o w k h  p h a s e s :  P u b e r t y ,  
merg ing  w i t h  o t h e r s  i n  f r i e n d s h i p  o r  i n  l o v e ,  t a k i n g  on  t h e  
d u t i e s  a n d  r i t u a l s  af a d u l t h o o d  a n d ,  t h e  most i m p o r t a n t ,  s e l i -  
r e a l i z a t i o n - - w h i c h  p r o c e s s ,  of c o u r s e ,  t h r e a d s  t h r o u g h  311 t h e  
o t h e r s .  T w o  of M i s s  R a h e r t s '  poems d e a l i n g  w i t h  t h e  f i r s l ;  p h a s e  
have  as s p e a k e r s  youna women p e r c h e d  on t h e  f i n e  e d g e  of  s e l f -  
d i s c o v e r y ,  p u z z l i n g  o v e r  t h e  c o n f l i c t  between merging  w i t h  
o t h e r s  a n d  i n d i v i d u a t i o n .  I n  t h e  f i r s t ,  " A  G i r i  i n  t h e  
T w i l i g h t , "  a young woman measu res  h e r s e l f  i n  r e s p e c t  t o  o t h e r  
young women, t r y i n g  t o  d e t e r m i n e  where t h e y  l e a v e  o f f  a n d  s h e  
b e g i n s .  The whole monologue is s e t  a g a i n s t  a  backdrop  o f  t h e  
r i c h n e s s  and  e x u b e r a n c e  of Na tu re :  
Anna-Bell o r  Kate  o r  T e e ,  
W i l l  t h e y  be t h e  same as m e ,  
I f  my h a i r  is smooth and  c u r l y ,  
I f  I k e e p  my b e a u t y  d e a r l y ,  
If my life is like a feather 
Blowing in a giddy weather? 
. . .  
I can hear a cedar tree 
Sing a song, but so can Tee. 
Anna-Bell is white as milk, 
Glossy hair as rich as silk; 
On her throat a yellow chain 
Yellow on her hair again. 
Kate is careless like a flower 
Elowing on a windy shore. 
Hear the turkey gobblers leap 
The evening crying of the sheep, 
Leap above the crying throats 
Of the hunqry little shoats, 
Leap above the feeding din 
Of the crowding cattle pen. ( 2 3 )  
Anna-Bell, Kate and Tee act as mirrors for the speaker, who 
is searching for herself. Identifica~ion with others is not 
negative or a habit to be avoided. because she says of Kate: " I 
can feel her Joy arise / And see my laughter in her eyes" ( 2 4 ) .  
There is joy to be found in others, but she has not as yet 
touched her own core, located the source or' her difference. The 
verb "leap" acts as a mirror also, reflecting not oniy Nature's 
hunger for life, but also her hunger to know herself as well as 
life. In the next three stanzas she continues her vesper 
r i t u a l s  of g a t h e r i n 8  eggs, w a t e r i n g  " P r e t t y  P e t e , "  t h e  h o r s e ,  
and w a t c h i n g  t h e  t w i l i g h t  " p u t  a l o v i n g  c l o a k  a b o u t  / A l l  t h e  
hens t h a t  l i n g e r  o u t . "  Eut  the h e n s  r e m i n d  h e r  of A n n a - E e l l ' s  
m i l k y  s k i n ,  a n d  t h e  q u e s t i o n s  " l e a p "  back  t o  h e r  mind: 
O u t  a n d  o u t  and  up and  n e t h e r - -  
A l l  o u r  l a u ~ h t e r s  keep  t o g e t h e r .  
Who w i l l  s a y  where s h e  b e g i n s ?  
Set u s  i n t o  rows l i k e  p i n s ?  
A l l  o u r  w i s h e s  make a l e n d e r .  
Eorrower is o n l y  s p e n d e r .  ( 24 )  
T h i s  l o v e l y  p a s s a g e  i r emin i scen t ,  o f  b o t h  " p r e t t y  maids 
a l l  i n  a row" and  e. e. curnmings' " i n  J u s t - s p r i n g , "  when 
" e d d i e a n d b i l l "  a n d  " b e t t y a n d i s b e l "  come r u n n i n g  i n  i n s e p a r a b i e  
p a i r s  of c h i l d h o o d .  And, a s  i f  t h e  " q u e e r  o l d  bal loonman" had 
a p p e a r e d  on t h e  s c e n e ,  t h e  n e x t  two s t a n z a s  announce the 
s p e a k e r ' s  d i s c o v e r y  t h a t  s h e  is t r e m b l i n q  on t h e  edge  of young 
womanhood: 
My b e a u t y  is a  s i n g i n g  bough 
That  f a n s  my b r e a t h  and  makes i t  grow,  
A s h a k i n g  baugh t . h a t  trembles on 
T h e  l i t t l e  s i i v e r  of a moon. 
Sends  a  k i s s  and  s e n d s  a  l a u g h t e r  
O u t  t o  meet its own h e r e a f t e r .  
I w i l l  f o l d  my b e a u t y  i n ,  
Catch i t  with a  g o l d e n  p i n .  
Fo ld  my b e a u t y  with my cloak, 
And f o l d  i t  u n d e r n e a t h  my i o o k ;  
"W0ma.n Weavine;" is a n o t h e r  poem t h a t ,  though i t  migh t  b e  
t e r m e d  " r e g i o n a l , "  e v o k e s  t h e  power o f  l o v e  t h r o u g h  t h e  r i t u a l  
of weaving .  M i s s  R o b e r t s  h e r s e l f  w a s  a ccompl i shed  i n  t h e  an-  
c i e n t  c r a f t  which s h e  d i s c u s s e s  i n  a n  i n t e r v i e w :  
Weaving is h a r d  work. . . , I  p u t  a s  much o f  myse i f  
i n t o  a  p i e c e  of weaving a s  I d o  i n  a  s t o r y .  . . . I t ' s  
r e a l l y  t h e  same p r o c e s s - - r e p e a t e d  i n  a  d i f f e r e n t  
medium. You have c e r t a i n  t h i n g s  you want t o  s a y .  You 
m y  s a y  them w i t h  words ,  o r  n o t e s ,  o r  c o l o r s ,  o r  
l i n e s .  . . o r  c o l o r e d  y a r n .  i 
She e m p h a s i z e s  t h e  i m p o r t a n c e  o f  l i n e ,  s a y i n g  t h a t  " c o l o r  is 
p u r e l y  r e l a t i v e .  . . . B u t  i n  l i n e  1 s e e  t h e  a b s o l u i , e ,  t h e  
making o f  d e s i g n . " ' - c '  Again,  i t  is t h e  d e s i g n  of l i f e  t h a t  is 
t h e  f o c u s ,  a d e s i g n  m o t i v a t e d  by l o v e  and  c r e a t e d  o u t  o f  
nurturing, p r o t e c t i v e  d a i l y  r i t u a l s :  
I h e a r  t h e  s l i p p i n g  h e d d l e s ,  
And I f e e l  t h e  c h a n g i n g  t r e a d s  
Tha t  l i f t  t h e  warp a p a r t  and  s e t  
The p a t t e r n  on t h e  t h r e a d s .  
The owl a p a s t  t h e  t o w e r ,  
W i l l  whimper a t  his wrong, 
That  g r i e f  s h o u l d  be a r r e s t e d  
Wi th in  h i s  ma t ing  s o n g .  
His ,=low, b o d a c i o u s  s i n g i n s  
W i l l  p r a i s e  and  c u r s e  a n d  g r i e v e ,  
B u t  one  w i l l  m i s s  the t e r r o r  
I n  t h e  p l e n t y  of  my l o v e ,  
H e r e ,  t h e  weaver  c o n t r o l s  t h e  p a t t e r n ,  t h u s  c o n t . r o l l i n g  l i f e ,  
b u t  n o t  w i l l f u l l y  o r  h a p h a z a r d l y .  C o n s c i o u s  of  t h e  s o u n d s  a n d  
t h e  c h a n g e s ,  s h e  adj u s t s - - c r e a t i v e l y - - t h e  warp ,  and  weaving  
becomes a metaphor  f o r  a n u r t u r i n g  l o v e  power fu l  enough t o  damp 
t h e  t e r r o r  of  t h e  o u t s i d e  w o r l d .  I n  The G r e a t  Meadow t h e  act  o f  
weav ing  g rows  i n t o  t h e  major  symbol of  woman's power n e c e s s a r y  
i n  t h e  e s t a b l i s h i n g  of  o r d e r - - o r  p a t t e r n - - o n  t h e  F r o n t i e r ,  
f o r e s h a d o w e d  h e r e  i n  t h e  c o n t r o l  t h e  woman h a s  o v e r  t h e  weavinq 
U 
p r o c e s s .  
I t  is e v i d e n t  t h a t  many of  t h e  poems c o u l d  b e  t e r m e d  " l o v e  
poems , "  j u s t  a s  a l l  of M i s s  R o b e r t s '  n o v e l s  a n d  s h o r t  s t o r i e s  
c o u l d  b e  t e r m e d  " l o v e  s t o r i e s . "  F o r  h e r ,  t h o u g h  t h e  a f f i r m a t i o n  
o f  i n d i v i d u a l  b e i n g  a n d  t h e  g rowth  i n  s p i r i t u a l  c o n s c i o u s n e s s  
are  t h e  sumum b o n ~ i m  of  human e x i s t e n c e ,  t h e r e  must be a n  
u n d e r l y i n g  m o t i v a t i n g  f o r c e .  Tha t  f o r c e  is l o v e ,  " t h e  e l e m e n t a l  
e n e r g y  i n  l i f e , "  and  t h e  a b s e n c e  of  l o v e  a u g u r s  d e a t h .  l 7  Of 
c o u r s e ,  t h a t  e l e m e n t a l  e n e r g y  is, i n  t h e  most b i o l o g i c a i  s e n s e ,  
e s s e n t i a l  t o  t h e  " onward-goingness"  of t h e  r a c e .  
M i s s  R o b e r t s  c a l l e d  l o v e  " t h e  k e l s o n  of c r e a t i o n , "  a n  
i n t e r e s t i n g  me taphor .  + The " k e l s o n "  d o e s  i n d i c a t e  r u d i m e n t a r y  
d i r e c t i o n ,  b a l a n c e  and  harmony, and  w i t h o u t  i t  t h e r e  c o u l d  be no 
p r o g r e s s .  B u t  t h e r e  is a  c u r i o u s  n o t e  sounded  i n  h e r  p a r t i c u l a r  
u s e  of t h e  word.  " K e l s o n ,  " i n  Kentucky ,  is a n o t h e r  l o c a l  name-- 
a r c h a i c ,  b u t  s t i l l  i n  u s e - - f o r  a  ridge, t h o s e  u p t h r u s t i n g  s h a l e  
d e p o s i t s  t h a t  have w i t h s t o o d  t h e  o n s l a u g h t s  of  man and  t h e  a y e s  
i n  t h e  a n c i e n t  k a r s t i c  g e o l o g y  of C e n t r a l  Kentucky.  They i n t e r -  
lace a n d  i n t e r s e c t ,  d i v i d e  and  d e f i n e  t h e  h o l l o w s  a n d  t h e  
Knot  my beauty w F t . h  my snsh, 
Shade it w i t h  drooping l a s h .  (25) 
" ~ e a u t y "  h e r e ,  a s  i n  a l l  of M i s s  Roberts' w r i t i n g ,  refers t o  a 
s o r t  of sexual presence and awareness. The hero, a w a r e  of h e r  
s e n s u a l i t y  and of her a t t r a c t i o n  t o  t h e  man, is cloaked i n  an 
aura t h a t  she owns,  c a n  control and can share. She has not 
f o u n d  a love a s  yet, but s h e  h a s  d-f~covrlred. her " b e a u t y "  that 
sets her apart from the o t h e r s  and,  i n  the e x ~ ~ b e r a n c e  of y o u t h  
and l i f e ,  d e c i d e s  to take life as it c o w s  and accept. w h a t e v e r  
the winds of experience b r i n g :  
I w i l l  take w h a t  is to find, 
An? l a y  t h r e e  kisses a n  the w i n ?  
To see w h a t  z ~ e . 7  will bring ta me, 
And coun t  the stars above t h e  tree 
To r i d d l e  out t h e i r  s e v e n  weathers, 
Throwing  t h e m  my s i l v e r  feathers. ( 2 5 )  
A n o t h e r  poem, "Xa iden  i n  Love," h a s  an e r r a t i c  moovernent 
t h a t  f o l l o w s  a " s h a l l - I - s h a l l - I - n o t "  confusion a s  the lover 
d r a w s  n e a r e r  a n d  n e a r e r .  The s p e a k e r  begins i n  uncertainty when 
t h e  " l o v e  is a t  t h e  shutter," a n d  m a k e s  a d e c i s i o n :  ''I'll 
ga the r  back  my ~ i v i n q . "  Then, as he d r a w s  n e a r e r ,  s h e  srnocthes 
h e r  h a i r .  men he  a r r i v e s  i n  t h e  e n t r y .  the  t w o  urzes clash. 
a n d  s h e  says, " I ' l l  t a k e  back my y i e l d i n g  / And set my b e a u t y  
out. " Love w i n s .  of c o u r s e ,  a s  s h e  says, 1 Isr: my beauty 
f l o w e r .  " Thus ,  the  beaut;^" of onq' s s e n s u a i  i ~ y ,  c o u p i e a  w i t h  
love-- Nature's way of m a k i n 3  certain t h e r e  is  s " t i m e  o r  
man" -- is s t r o n g  e n o u g h  t o  o v e r p o w e r  the fear af losing o n e ' s  
S e l f  i n  a n o t h e r .  
meadovr=, 8.nd d i c t a t e  t h e  l o c n t i o n 5  of v i l l n e p s ,  f a r m s  a n d  r o a d s ;  
t h e y  c o n f i n e  a n d  p r o t e c t ,  d e p r i v e  a n d  n u r t u r e ;  t h e y  h i n d e r  
e n c r o a c h m e n t  a n d  promote l o c a l  i n g e n u i t y - - a n d  i g n o r a n c e .  I n  
t h e m s e l v e s ,  t h e y  are a pa radox  a n d  create p a r a d o x e s ,  d e p e n d i n g  
on what one  d o e s  w i t h  t h e  e x p e r i e n c e s  t h e y  o f f e r .  And one  migh t  
s a y  t h e  s a m e  t h i n g s  a b o u t  l o v e  a s  M i s s  R o b e r t s  v i e w s  i t .  And i t  
is j u s t  p o s s i b l e  t h a t ,  t r u e  t o  h e r  " t e r r i t o r i a l  g h o s t ,  " s h e  i n -  
t e n d e d  a d i f f e r e n t  i n t e r p r e t a t i o n  of  t h e  word " k e l s o n "  t h a n  is 
g e n e r a l l y  meant .  I n  t h e  poem, "Love Went R i d i n g , "  t h e  warmth 
a n d  power of l o v e  is c o n t r a s t e d  w i t h  t h a t  a n c i e n t  l a n d s c a p e ,  
c o l d ,  g a u n t  and  h a r d ,  i n c r e a s i n g  t h e  p r o b a b i l i t y  o f  t h e  
m e t a p h o r :  
Hard boughs  s t a n d ,  g a u n t  on  t h e  p l a n e  t r ee ,  
Twigged on t h e  e lm.  The c o l d  s u n  
On t h e  d u s t e d  b a r k .  Then t h e  l e d g e  knew, 
And t h e  s u n  on t h e  c l i f f  s t o n e s  knew, -- 
"Warm l o v e  went r i d i n g ,  two a n d  two .  " 
The c a t t l e  e a t  a t  t h e  h i l l ' s  r i m .  
The s w i n e  d r a g  at t h e  t u r f ,  a n d  t h e  s h e e p  
P u l l  t h e  f r o s t e d  sward .  
Snakes  l i e  w i t h i n  a s l e e p .  
Cold l i p s  of s t o n e ,  a n d  t h e  s p e n t  s u n  
Of t h e  dark of t h e  y e a r .  
Old s e a s  l o c k e d  i n t o  r o c k ,  a n d  t h e  s h e l l  l e d g e  knew, 
"Warm l o v e  g o e s  r i d i n g ,  two a n d  t w o . "  ( 5 3 )  
The w i n t e r  l a n d s c a p e  "knows" it. l o v e  t,hnt. ..mrmrz- t h e  
e a r t h -  The s c e n e  is s t r e t c h e d  i n t o  cosmic, t i m e  w i t h  t h e  "Old 
seas l o c k e d  i n t o  r o c k . "  I t  is by t h e  two t h a t  a l l  is c r e a t e d ,  
t h a t  t h e  warmth of l i f e  comes t o  e a r t h  a n d  e v e n  t o  t h e  s u n .  B u t  
t h a t  l o v e  d o e s  n o t  s e e m  l i m i t e d  t o  t h e  two a f t e r  i t  is c r e a t e d .  
I n  t h e  poem "Love i n  t h e  H a r v e s t , "  l o v e  s p r e a d s  o u t  t o  
i n c l u d e  a l l  o t h e r s  and  N a t u r e  h e r s e l f .  1% is f r o m  t h e  l a s t  two 
l i n e s  o f  t h i s  poem t h a t  M i s s  R o b e r t s  c h o s e  t h e  t i t l e  f o r  t h e  
c o l l e c t i o n :  " A  s o n g  i n  t h e  meadow a n d  a s o n g  / i n  t h e  mouth."  
Love,  t h e n ,  is r e c i p r o c a l  n o t  o n l y  between b e i n g s ,  b u t  a l s o  be- 
tween  b e i n g s  and  N a t u r e ,  t h e  f i r s t  C r e a t o r :  " T e r r a - - t h e  f i r s t ,  
t h e  e a r l i e s t ,  t h e  most. a n c i e n t  o r a c l e ,  t h e  mast  p r o f o u n d  d e i t y .  " 
l :$ However, t h a t  r e c i p r o c i t y  d o e s  n o t  t a k e  p l a c e  a u t o m a t i c a l l y .  
Genuine  love - - love  t h a t  is n u r t u r i n g ,  l i f e - a f f i r m i n g ,  c r e a t i v e  
a n d  r e - c r e a t i v e - - c a n n o t  s p r e a d  t o  o t h e r s ,  c a n n o t  be s h a r e d ,  
u n t i l  a c o n s c i o u s  a w a r e n e s s  of t h e  s o u l ,  of S e l f ,  h a s  been  
e x p e r i e n c e d .  That  v e r y  a w a r e n e s s  is m o t i v a t e d  by t h e  l o v e  
e n e r g y  which s p a r k s  l o v e  and  a c c e p t a n c e  of t h e  b e a u t y  of t h e  
S e l f :  
[Lave  i s 1  t h e  f o r c e  i t s e l f  which b r i n g s  man t o  t h e  
p o i n t s  where p o e t r y  t o u c h e s  l i f e ,  where o n e ' s  v e r y  
s e l f n e s s  is c r e a t e d .  The moments of un ion - - the  virvai 
e x p e r i e n c e s  of  t r u t h ,  of v i r t u e ,  of beauty--whLch -nark 
the s u c c e s s i v e  s p i r a l s  or' g rowth  f o r  t h e  i n i i - ~ i f i u a l  
s p i r i t ,  a r e  t h e m s e l v e s  l o v e - c r e a t e d .  I . ' '  
The p e r s i s t e n c e  of t h e  f o r c e  of l o v e  and  t h e  s r l t i c n i  
-. i n s t a n t  of  s e l f - a w a r e n e s s  a r e  o u t l i n e d  i n  two o r h e r  poercs. l n e  
f i r s t  , "Se l f -Haun ted  G i r l ,  " r e t u r n s  t o  t h e  q u e s t i o n  of 
i n d i v i d u a t i o n  and  t h e  compuls ion  t o  c o n f i r m  a n  i d e n t i t y :  
The b i r d s  a r e  i n  t h e  a i r  now t o  make a n  a r c  above  m e ,  
The t rees  a l o n g  t h e  f e n c e - r i m  are  march ing ,  one  a n d  one .  
Who is s h e  t h a t  w a l k s  now a c r o s s  t h e  s u n n y  plowed l a n d ?  
The t r e e s  a l o n g  t h e  h i l l s i d e  a r e  b e n t  a g a i n s t  t h e  s u n .  
Who c a l l e d  now f rom t h e  s t o n e s  above  t h e  q u a r r y ?  
And what is t h e  name t h a t  t h e y  s a y ?  
The s k y  is a l l  a  b l u e  t h i n g  t h a t  c r o o k s  above  t h e  c o u n t r y ,  
A b l u e  wing t h a t  c r o o k s  t o  make t h e  d a y .  
Who is s h e  t h a t  l o o k s  a g a i n  and  s t o p s  a g a i n  t o  l i s t e n ?  
Who wa lks  t h e  m i l l  p a t h  b e s i d e  t h e  r u n n i n g  l e a t ?  
The p l o v e r s  ove rhead  make a c r y i n g  i n  t h e  s u n s h i n e ,  
The s t o n e s  a l o n g  t h e  p a t h  waver u n d e r n e a t h  my f e e t .  
I s  i t  Kate o r  Mary-Lou o r  Anne o r  J o - E l i z a  
T h a t ' s  wa lk ing  now t h e  p a s t u r e  where t h e  s h o r t h o r n s  go? 
I s  it  Tom o r  Anna-Boll o r  Ephraim o r  S u s a n ,  
O r  L e s t e r  . J .  o r  P i e t y  o r  .Toe? 
The cows w i l l  l i f t  t h e i r  h e a d s  now and  watch  m e  a s  I pass 
them, 
They look  a t  m e  w i t h  l e v e l  e y e s  and  l e t  t h e i r  e a t a g e  wair, .  
They t u r n  beyond my v i s i o n  w h i l e  I s k i p  a l o n g  t h e  c r e e k  
p a t h ,  -- 
Who is t h i s  t h a t  ! s tops  b e s i d e  t h e  g a t e ' ?  
You C O U ? ~ ~ '  t pluck n w i l d  r o s e ,  i t  w i t . h e r s  i n  a n  h o u r .  
My shadow makes a  t a l l  g i r l  g o  w a l k i n g  down t h e  g r a s s .  
My shadow t a k e s  t h e  wind i n  its s k i r t  a n d  i n  its bosom, 
I t  b e n d s  a l o n g  t h e  s n a g  bush a n d  c r u m p l e s  up  t o  p a s s .  
I s  i t  Anne o r  Anna-Eel1 o r  Ka te  o r  J o - E l i z a ?  . . .  
You c o u l d n '  t p l u c k  a  w i l d  r o s e ,  i t  w i t h e r s  i n  y o u r  hand .  . , . 
I t  b e n d s  a b o u t  t h e  s n a g  bush a n d  c r u m p l e s  u p  and  p a s s e s  . . . .  
Who is s h e  t h a t ' s  w a l k i n g  t h r o u g h  t h e  l a n d ?  
The s p e a k e r  is o b v i o u s l y  i n  t u n e  w i t h  N a t u r e  a.nd t h e  " s u n n y  
plowed l a n d ,  " b u t  s e p a r a t e  f rom them. However, s h e  is no t  
c e r t a i n  a b o u t  what t h a t  s e p a r a t i o n  is, n o t  c e r t a i n  a b o u t  her 
"name . "  She  is h a u n t e d  by t h e  S e l f ' s  need  of  d e f i n i t i o n ,  and  
t r i e s  t o  d e t e r m i n e  where s h e  d i f f e r s  f r o m  b o t h  t h e  l a n d  and  
o t h e r s .  And a g a i n ,  M i s s  R o b e r t s  b l e n d s  male  a n d  f e m a l e  i n  t h e  
names.  
I n  t h e  f i f t h  v e r s e ,  some i n t i m a t i o n  o f  S e l f  b e g i n s  w i t h  
" I , "  a n d  t h e  cows are  aware  of some d i f f e r e n c e  b e c a u s e  t h e y  s t o p  
e a t i n g  t o  l o o k  a t  h e r  " w i t h  l e v e l  e y e s . "  B u t  h e r  dilemma 
r e t u r n s :  A " w i l d  r o s e "  w i l l  w i t h e r  q u i c k l y  i f  p l u c k e d  f rom its 
b u s h ,  i t s  r o o t s ,  i ts e n v i r o n m e n t .  It, must m a t u r e  and  d i e  i n  i ts 
own way, but what is i ts way? T h i s  l i n e  a i s o  u n d e r s c o r e s  t h e  
ephemera l  a s p e c t  of m a n ' s  t i m e  on e a r t h .  The s h a i o w  is a  
f a v o r i t e  mot i f  of M i s s  R o b e r t s ,  u s u a l l y  r e f l e c t i n g  a n  e a r l y  
phase  of  S e l f - r e a l i z a t i o n  a s  w e l l  a s  n pnysicn1 ma+ur:ng. The 
"shadow" a c c e p t , i n g  t h e  "wind" also a n n o u n c e s  a w i l l i n g n e s s  t3 
acqept e x p e r i e n c e ,  b u t  t h e  " s n a g  bush" w i l l  "Send" t h e  sh3 j3w a s  
t h e  t r e e s  are " b e n t  a g a i n s t  t h e  s u n . "  
5 0 
The I J S ~  of t h e  "shadow" evince= 3 ma.rked . ~ u n q i n n  inf i l - lence  
t h a t  r e a p p e a r s  i n  t h e  s h o r t  s t o r i e s  a n d  t h e  n o v e l s ,  e s p e c i a l l y  
i n  h e r  a p p r o a c h  t o  t h e  i n d i v i d u a t e d  S e l f ,  t h e  p r e s e n c e  of  a n  
an fma  mrrndi,  and  the p o l a r i z e d  y e t  complementary  r e l a t i o n s h i p  
be tween t h e  c o n s c i o u s n e s s  and  t h e  S e l f ,  o r  t h e  s o u l .  I t  is not, 
s u r p r i s i n g ,  t h e n ,  t h a t  h e r  u s e  o f  "shadow" i m p l i e s  t h e  f i r s t  
awaken ing  t o  c o n s c i o u s n e s s :  "But  i f  w e  are  a b l e  t o  see o u r  own 
shadow a n d  c a n  b e a r  knowing a b o u t  i t ,  t h e n  a  s m a l l  p a r t  of t h e  
p r o b l e m  h a s  a l r e a d y  been s o l v e d :  w e  have  a t  l e a s t  b r o u g h t  u p  t h e  
p e r s o n a l  u n c o n s c i o u s .  " --'.:' 
The s p e a k e r  i n  t h e  poem, q u i t e  a w a r e  of h e r  shadow, is i n  
t h e  p r o c e s s  o f  becornins aware of h e r  S e l f .  The f i n a l  s t a n z a  
r es ta tes  t h e  e n t i r e  p r o b l e m a t i c a l  p r o c e s s  of growing  i n t o  
a d u l t h o o d :  The c o n f u s i o n  of b e i n 8  t h e  s a m e  y e t  d i f f e r e n t ,  t h e  
b r e v i t y  o f  l i f e ,  t h e  p a i n  of  e x p e r i e n c e ,  a n d  t h e  fundamen ta l  
q u e s t i o n  of  "Who a m  I?"  The s a l u t i o n  t o  t h e  dilemma is p r o v i d e d  
i n  "The M e e t i n g , "  p r o b a b l y  t h e  most s i g n i f i c a n t  poem i n  t h e  
c o l l e c t i o n ,  which l i m n s  t h e  moment when " t h e  c o n s c i o u s n e s s  m e e t s  
t h e  s o u l u * :  
I walked t o  t h e  door  
On t h e  blossom in^ s w a r d ;  
Overhead on a boueh 
B l e w  a s i n g i n g  b i r d .  
I l e f t  t h e  s o n g  
And t h e  t r ee  and t h e  wind;  
The d a y  and  t h e  h e r b s  
Were left beh ind .  
A sp ider  had b u i l t  
From p o s t  t o  p o s t ,  
An? o v e r  t h e  way 
O n  h e r  s i l k  s h e  c r o s s e d .  
I a s k e d  n o t  h e r  l e a v e  
To s e v e r  a v e n t .  
I b roke  t h e  web. 
And beyond i t  went.  
I s e t  my f o o t  
On the topmost  s t a i r .  
I h e a r d  a b r e a t h  
From beyond t h e  d o o r .  
A s t e p  came on 
From t h e  f a r t h e r  p l a c e .  
My f o o t , - - a n d  a t r e a d  
Wi th in  t h e  close. 
My hand goes up 
T o  r e a c h  for t h e  l a t c h ,  
And a  hand i n s i d e  
With I d e n t i c a l  t o u c h .  
Elue eyes look  in 
A t  t h e  cloudy g l a s s ;  
Elue e v e s  i n s i d e  
'-look mu?. of t.he ~ E I - ~ ~ P .  (85 j 
In t h e  m i d s t  o f  a " b l o s s o m i n g , "  " s i n g i n g u  w o r l d ,  t h e r e  is a 
" d o o r . "  The s p e a k e r  d e l i b e r a t e l y  makes t h e  d e c i s i o n  t o  l e a v e  
t h a t  w o r l d  a n d  t h e  "wind"  b e h i n d .  The t h i r d  v e r s e  i n t r o d u c e s  
M i s s  R o b e r t s '  p r e f e r r e d  and  most  famous  me tapho r - - t he  s p i d e r  a n d  
its web. The s p i d e r  emblems t h e  human mind ,  p r i m a r i l y  t h e  
f e m i n i n e  mind ,  a n d  its web t .he  s e n s e s ;  t h u s  t h e  young woman i n  
t h e  poem is d e l i b e r a t e l y  g o i n g  beyond  c o n s c i o u s  a w a r e n e s s  by h e r  
b r e a k i n g  o f  t h e  web. R e f u s i n a  t o  be  b l o c k e d  by  h e r  s e n s e s ,  s h e  
p u s h e s  h e r  way t o  t h e  " c l o u d y  g l a s s "  o f  h e r  own s o u l .  She is 
much b r a v e r  t h a n  M i s s  D i c k i n s o n ' s  s p e a k e r  i n  " I  y e a r s  had  b e e n  
f r o m  home" who " f l e d  g a s p i n s  f r o m  t h e  h o u s e .  " -" M i s s  R o b e r t s '  
poem, a r e a c t i o n  t o  t h e  n e g a t i v e  c o n n o t a t i o n  i n  t h e  D i c k i n s o n  
poem, is marked by a w o n d e r f u l  d e c i s i v e n e s s - - r e i n f o r c e d  by t h e  
me te r - -wh ich  c h a r a c t e r i z e s  t h e  movement of t h e  Foem; t h e  g i r l  is 
r e s o l u t e  i n  h e r  q u e s t .  "The mind r e q u i r e s  its f u l f i l l m e n t .  One 
c a n n o t  a v o i d  t h e  demand. " + 
The f i f t h  v e r s e  i n t r o d u c e s  t h e  word " b r e a t h , "  synonomous 
w i t h  l i f e ,  o r  t h e  " m o t i o n  a n d  a s p i r i t ,  t h a t  i m p e l s /  A l l  
t h i n k i n g  t h i n g s ,  a l l  o b j e c t s  of  a l l  t h o u g h t ,  / And r o l i s  t h r o u g h  
a l l  t h i n g s .  "-' The f u s i n g  o f  l i f e  a n d  b r e a t h  i n  a n  e a r l i e r  
poem, " A  Manu--" h i s  f i r s t  w i l d  c r y  a t  t h e  p a i n  o f  b r e a t h H - - a i s o  
i n t i m a t e s  t h a t  l i f e  comes f r o m  t h e  "Sour (=e"  l y i n g  beyond t h e  
i n d i v i d u a t e d  c o n s c i o u s n e s s . *  "The Mee t i nz"  i m p i i e s  t h a t  t h e  
s o u l  is i n d e e d  " d e e p l y  w i t h i n , "  a n d  t h a t .  i t  t a k e s  e f f o r t  and 
d e t e r m i n a t i o n  t o  f i n d  i t .  T h e  f i n a l  two q u a t r a i n s  l i m n  t h e  
- - 
c r i t i c a l  i n s t a n t .  of t h e  s e l f  m e e t i n g  t h e  S e l f .  ~ n e  c h a n g e  f r o m  
past ,  t,o p r e s e n t  t . e n s e  ~ m ~ h a s i z e s  t h e  i m e d i s c y  of t h e  g i r i  
s t a n d i n g  b e f o r e  t h e  " ~ l n s s , "  as t h e  a d j e c t i v e  "c ioudy"  
e m p h a s i z e s  t h e  mys te ry  of  s u c h  a m e e t i n g .  A l s o  a deve lopment  o f  
t h e  e a r l i e r  "shadow, " i t  l a t e r  e v o l v e s  i n t o  more d i s t i n c t  
r e f l e c t i o n s  i n  t h e  w a t e r  o r  i n  m i r r o r s  f o r  most o f  M i s s  R o b e r t s '  
h e r o e s ,  a s  t h e y  l o o k  " i n l y  upon t h e  wonders  o f  C t h e i r l  i n n e r  
pa r t ,  p u s h i n g  [ t h e i r l  g a z e  d e e p e r  a n d  d e e p e r .  " *  
"Cloudy g l a s s "  a n d  t h e  t u r n i n g  back  upon i t s e i f  o f  t h e  l a s t  
s t r o p h e  n o t i f y  t h a t  one  g l i m p s e  of  t h e  s o u l  is n o t  s u f f i c i e n t , ,  
t h a t  t h e  g a z e  must be pushed e v e r  d e e p e r .  "Mee t ings"  t h r e a d  
t h r o u g h  t h e  n o v e l s  l i k e  a r e f r a i n :  " I  r e a c h  two ways. I wind 
t i l l  my b r e a t h  m e e t s  / My own b r e a t h ,  t h e  r e t u r n  / And t h e  
d e p a r t u r e , "  Jeremy s i n g s  i n  h i s  s o n g  i n  J i n g l i n z  i n  the Wind 
(256). The r i t u a l  of t h e  i n n e r - o u t e r  m e e t i n g  p r o v i d e s  t h e  c r u x ,  
t h e n ,  o f  s e l f - r e n e w a l  a n d  g rowth .  
Thus ,  i t  is l i f e  i t s e l f ,  t h e  di lemma,  t h a t  s e c u r e s  t h e  warp 
on  which  e a c h  s o u l  winds o u t  a n d  back  upon i t s e l f ,  ' b r ea th  
m e e t i n g  b r e a t h ,  u n t i l  t h e  d e s i g n  is c o m p l e t e d .  And t h e  c r e a t i n g  
of  t h a t  d e s i g n  is n e v e r  e a s y ,  a s  M i s s  R o b e r t s  s t a t e s  q u i t e  
e m p h a t i c a l l y  i n  h e r  poems, and  p e r h a p s  e v e n  more e m p h a t i c a l l y  
t h r o u g h  t h e  s t r u g g l e s  of h e r  p r o t a g o n i s t s .  Courage ,  
d a u n t l e s s n e s s ,  and a n  a b s o l u t e  w i  11 i n g n e s s  t o  a c c e p t  1 i f  e a s  
i t  comes,  i n  a n  e v o l v i n g  s p i r a l  o f  r e b i r t h ,  a r e  what she 
r e q u i r e s  of h e r  women. They a l l  s t r u g g l e  i n  t h e  p e r p l e x i t y  of  
" r e a c h i n g  two ways";  i n  t h e  g r i p  of  c o n f l i c t i n g  urges; i n  t h e  
j o y  a n d  p a i n  of a "shadow" t h a t  t a k e s  t h e  wind i n  its Sosom o n i y  
t o  some upon a  s n a g  bush ;  i n  t h e  f r u s t r a r i o n  of p u s h i n s  t h e i r  
g a z e s  ever d e e p e r  a n d  d e e p e r ,  d e s p i t e  t h e  p ro found  i n t u i t i o n  
that t h e y  w i l l  e v e r  j o i n  i n  E l l e n ' s  p o i ~ n a n t  c r y  i n  T h e  Ti,.ne ar^  
Man":  " I wish I knowed f o r  s u r e "  (88) .  
However, t h e  s t r u g ~ l e s ,  pain  and  c o n f u s i o n  of M i s s  R o b e r t s '  
h e r o e s  would n o t  have seemed u n f a m i l i a r  t o  t h o s e  Kentucky women 
l i v i n g  i n  t h e  s a m e  era under  t h e  s a m e  c i r c u m s t a n c e s .  I n d e e d ,  
the warp t h a t  s h e  g i v e s  h e r  h e r o e s  is t h e  s a m e  warp t h a t  
Kentucky women had t o  b u i l d  on i n  t h e  f i r s t  h a l f  of this 
c e n t u r y ,  e s p e c i a l l y  i n  t h e  r u r a l  a r e a s .  H e r  c o l l e c t i o n s  of 
s h o r t  s t o r i e s ,  The  H a u n t e d  Mirror (1932)  a n d  N o t  by S t r a n g e  G o d s  
( 1 9 4 1 > ,  h e r  l a s t  p u b l i s h e d  work, o f f e r  a n  i n t r o d u c t i o n  t o  t h o s e  
w a r p s  a n d  d e l i n e a t e  t h e  p r o c e s s  by which t h e  h e r o  r e a c h e s - - o r  
d o e s  n o t  r e a c h - - s e l f - r e a l i z a t i a n  a n d  s e l f - d i r e c t i o n  t h r o u g h  
r i t u a l ,  s i s t e r h o o d  and  t h e  c o n t i n u i n g  a f f i r m a t i o n  of l i f e .  
CHAPTER THREE 
ENLARGING THE CAPACITY FOR EXPERIEHCE 
E a r l y  i n  h e r  career, a b o u t  1930 o r  '31,  M i s s  R o b e r t s  v o i c e d  
ioubt a b o u t  t h e  e f f i c a c y  of t h e  s h o r t - s t o r y  form:  " I  d o  n o t  
:h ink  t h a t  t h e  ' s h o r t  s t o r y '  is a  s a t i s f a c t o r y  f o r m  o r  t h a t  any- 
:h ing  v e r y  good c a n  be  done w i t h  i t , "  s h e  w r o t e  i n  a l e t t e r  t o  
f a r s h a l l  B e s t .  * However, when h e r  f i r s t  c o l l e c t i o n  of  s e v e n  
s t o r i e s ,  The Hrir~nted  Mirror, a p p e a r e d  i n  1 9 3 2 ,  J .  Donald Adams 
z n t i t l e d  h i s  r e v i e w  " A  Mas ter  o f  t h e  S h o r t  S t o r y , "  L 
; u r t h e r m o r e ,  t h e  s e c o n d  s t o r y  i n  t h e  c o l l e c t i o n  c l a i m e d  s e c o n d  
)lace i n  t h e  0. Henry awards .  And i n  1 9 6 5 ,  L o u i s  A u c h i n c l o s s  
r o t e :  "What is h a r d  t o  u n d e r s t a n d  is why t h e  f o r m  of t h e  s h o r t  
; t o r y  d i d  n o t  s t r i k e  M i s s  R o b e r t s  as a b e t t e r  t o o l  f o r  h e r  
ju rpose  t h a n  t h e  a l l e g o r i c a l  n o v e l .  ""  O t h e r  c r i t i c s  d i s a g r e e d ,  
.nd c e r t a i n l y  h e r  s h o r t  s t o r i e s  do n o t  s u r p a s s  t h e  n o v e l s  i n  a n y  
ray. However, t h e y  d e v e l o p  and  s u b s t a n t i a t e  t h e  images a n d  
hemes begun i n  t h e  poems and  s e r v e  a s  somewhat of a b r i d g e  
letween t h e  poems and  t h e  n o v e l s .  Most of t h e  s t o r i e s  f o c u s  on 
lo m e e t i n g , "  a c h o i c e  between g rowth  a n d  e i t h e r  d e a t h  o r  
t a g n a t i o n ,  c a t a l y z e d  by r i t u a l .  U s u a l l y  t h e  p r o t a g o n i s t  is a 
ounq woman, b u t  o c c a s i o n a l l y  i t  is a  young man. 
The most c e l e b r a t e d  of t h e  s t o r i e s ,  " S a c r i f i c e  of t h e  
a i d e n s "  (0. Henry Award) f rom T h e  H a u n t e d  Mirror, p r o b a b i y  
a r n e d  i ts  p o p u l a r i t y  w i t h  its s u b j e c t  ma t t e r - - and  w i t h  its l a c k  
f  " r e ~ i o n a l "  emphas i s .  Though i t  may n o t  s e e m  t h e  most 
r i p p i n g  n o r  the most b e a u t i f u l l y  c r a f t e d  of t h e  s t o r i e s  f r o m  n 
~ o n t e r n ~ o r a r j r  s t a n d p o i n t ,  Adam= n o t e s  t h a t  i ts  sust,ai ned 
d e l i c a c y  of mood a n d  b e a u t y  o f  e x e c u t i o n "  m k e  it; a u f l a w l e s s  
p e r f o r m a n c e .  I t  t a k e s  t w o  t h e m e s ,  s u b j u g a t e s  t h e m  t o  a s i n g l e  
mood, a n d  b i n d s  t h e m  i n t o  a n  i n d i s s o l u b l e  And t h a t  i t  
d o e s .  F e l i x  B a r b o u r ,  o n  t h e  b r i n k  o f  manhood, j u s t  a w a k e n i n g  t o  
t h e  b e a u t y  o f  women a n d  t o  h i s  own . s e n s u a l i t y ,  w a t c h e s  a s  h i s  
s i s t e r ,  Anne,  t a k e s  h e r  vows t o  become a n u n .  F e l i x ,  d i s m a y e d  
by h e r  d e c i s i o n ,  is s t r u c k  b y  t h e  " s t r a n g e n e s s "  of t h e  ce r emony  
i n  an " l ~ n n a t ~ r a l  d u s k " :  "He had  known i n  a vaglje a n d  t r o u b l e d  
way t h a t  t h i s  would be  t h e  e n d  o f  Anne."" As h e  w a t c h e s ,  h i s  
mind is f l o o d e d  w i t h  memories  o f  h e r  " f r o m  f i r s t  t o  last," as a 
c h i l d  a n d  a s  a  b l o s s o m i n g  young woman " p r e c i o u s  t o  a i l  men" 
( 3 4 ) .  H e  sees  i n  h e r  t h e  a b u n d a n c e  o f  N a t u r e ,  as a b u n d a n t  a s  
t h e  y e a r s  a n d  "a  w i d e  f i e l d  o f  c o r n "  (35). 
A s  the pos+ ,u lan t , s  w a l ~  down t h e  a i .=le ,  F e l i x  r e m a r k s  t h e  
g i r l  w a l k i n g  b e s i d e  Anne, a t a l l  g i r l  "whose  w r e a t h  f i t C s l  w i t h  
a f i n e  grace o v e r  h e r  brown h a i r "  (39). H e  is e n c h a n t e i  by t h e  
girl a n d  y e a r n s  t o  know h e r  name, " l o n q i n g  t h e n  f o r  h e r  name, 
f o r  some word that would signizy herself and name his own 
delisht: in he? C i t a l i c s  added] .  H e  sits a n x i o u s l y  a w a i t i n g  t h e  
moment h e  w i l l  h e a r  h e r  name, c l u t c h i n g  a t  t h e  t h o u g h t  b u t  
" h a u n t e d  by a n  u n r e a l i z e c i  d i s a s t e r  t h a t  t h r e a t e n C s j  t o  a r i se  
f r o m  some h i d d e n  p a r t  and b r i n g  t h e  who le  w o r l d  t o  a s w i f t  
con.summar,ionl' ( 4 4 ) .  A t  l a s t ,  t h e  p r i e s t  b e g i n s  c a l l i n g  t h e  
g i r l s e  names  a n d  F e l i x  f e e l s  " a  l e a p i n g  i n  h i s  h e a r t  t o  know 
t h a t ,  he [ w i l l ]  h e a r  t h e  name of t h e  l o v e l y  3 i r l U c 4 5 ) .  H e r  name. 
A u r e l i a ,  when c a l l e d ,  f i l l s  h i s  "mind" a n d  h i s  " s e n s e s , "  b u t  t h e  
The world broke and disaster followed. The ashes of a 
burnt-out creation rattled and pattered down endless 
cliffs of shales and Felix was aware of the rasping 
breath in his throat. . , . (46)  
Continuing the disaster, the priest reaches the last of the 
postulants, Anne, and e;ives her the name of "Sister Maqdalen," 
on which name the story ends ( 4 7 ) .  
It is not surprisinc that Miss Roberts should write such a 
story; ritual and ceremony delineate most of her scenes and she 
was strongly attracted by the "art" in Catholic liturgy.+ More- 
over, two convents were located near Springfield, one just a 
mile outside of town; therefore, the pageant of the "taking af 
the veil" was an annual neighborhood event. The contrasting 
themes of the young man leaping forward into life and his sister 
r~jecting life simply reiterate the poems. 
The essential drama of the story, however, is played out 
in the names and in the incontrovertible power of the Word to 
give life and to take it away. Indeed, in most of the stories 
and novels this power is as imminent as it i in "Diony in 
Albemrle" and " A  Man," though not as prominent. The first, 
story of the collection, "On the Mountainside," signals this 
power. Newt, the main character, is a young man who has learned 
the wnnderr of an 2ducation from a teacher come and Sene. 
Before the teacher came, sounds had only served to tell h i n  what 
was going on or what was being said; now, Newt listens intently 
to "noises" and "sounds" which g i v e  "him some comprehension 31 
a l l  a . y e t  unknown. . . t h e  what of happen ings  a n d  
say ings .  s t o o d  back  beyond some h e i g h t e n e d  q u a l i t , i e s U  ( 1 1 ) .  
The " sounds"  a n d  "noises"  deve loped  i n t o  t h e  Word becoine t h e  
"what  of  happen ings"  i n  t h e  s t o r y  of F e l i x  a n d  Anne. 
The ceremony b e g i n s  w i t h  t h e  "many-ply v o i c e  of t h e  
c o n g r e g a t i o n "  c h a n t i n g  " a s  one b e i n g . "  The p r i e s t  t h e n  b e g i n s  
a n d  t h e  c o n g r e g a t i o n  r e s p o n d s :  "The p r i e s t  a t  t h e  a l t a r  would 
b e g i n .  . . b u t  on a  word, a  Word, t h e  c o n g r e g a t i o n  would 5 r e a k  
o v e r  him.  . . (31) .  T h i s  c o n t i n u e s  u n t i l  t h e  " s w i f t  words,  I' 
t h e  " t h u n d e r i n g  word ,"  t h e  " in toned .  w o r d , "  o f  t h e  p r i e s t  
overwhelms t h o s e  of  t h e  p e o p l e ,  r e d u c i n g  them t o  " t h e  a s h e s  of a 
burn t -out ,  l i f e "  ( 3 2 ) .  B u t  f rom %he  a s h e s  rises a  new c r e a t i g n :  
The g r e a t  i n t o n e d  word a g a i n ,  a n d  t h e  peop le  a r e  
a l i v e .  A g r e a t  r u s h  of  human l i v i n g  and  a l l  s p r a n g  
into life i n s t a n t l y  i n  one  a c t  o f  c r e a r i o n  w h i l e  t h e  
immense t h u n d e r i n g  word unde r  them w a s  a power t o  push 
them f o r w a r d  and  on .  ( 3 3 )  
T h i s  r i t u a l i s t i c  p a t t e r n  of d e a t h  and  r e ~ e n e r a t i o n  r e p e a t s  
i t s e l f  a s  t h e  "grea t :  wheel of  t h e  Rosary  r o l l s "  o v e r  t h e  p e o p l e  
u n t i l  t h e  momen: F e l i x  r e c a l l s  Anne ' s  announcement t h a t  s h e  was 
g o i n g  t o  become a nun,  " s t a n d i n g  by t h e  d o o r ,  making a d e p a r z u r e  
t o  fit h e r  words":  
A c r e a t i o n  had been d e s t r o y e d ;  i t  w a s  f a l l i n g  away now 
i n t o  a c l a t t e r  of weary d e a t h  i n  t h e  h u r r i e d  l e a v i n g s  
of  013 s a y i n g s  t h a t  d ropped  f rom the mouths of  weary 
men. B u t  t h e  p r i e s t  had opened t h e  e a r t h  anew and 
brought  o u t  a new d a r k  v i g o r  of l i f e .  -' ; n s r e  w e r e  r e -  
wa.yG of eirls in his lea-pine word5 of 
creation. (37 j 
It might seem that this new "dark vigor" leads to new life but,, 
as the Organ plays--"not passionately, as in a human weddingM-- 
and the priest besins to name the girls, he takes "back all he 
had given" ( 4 5 ) .  It is then that the postulants become the 
"ashes of a burnt-out creation" in their very names. 
The name of Anne's partner, " Aurelia, " meaning "chrysalis, " 
holds the very essence of transformation and new life, but 
henceforth she will be a "woman of sorrow, " joy forever denied. 
Anne, whose name means "grace, " also implyin,z promise, wii 1 bear 
the name of "Sister Magdalen." At first glance, one is tempted 
to relate this name to that of the prostitute forgiven by Jesus; 
Miss Roberts, however, to whom all natural acts of love and se:c 
and procreation were the fundamental affirmation of ongoing 
life, and who so minutely researched her material, would never 
make such an error. She played on names and symbols, piiing 
connotation upon denotation until a prism developed, refracting 
myriad possibilities. The most evident denotation or 
interpretation of a symbol is, therefore, often mi~leading.~ 
" Magdalen" is the name given to the late Paieolirhic 
period from which date so many of the cave paintinzs in southern 
France, paintings of a dead culture found in caves full of tools 
made of bones and flint, recalled in the phrases : "ashes of a 
burnt,-out, life," "dusty patter," "rattle of voices," and the 
"ashes of a burnt-out creation rattled and  atr re red down endless 
cliffs of shale.u These sepulchral images are interwoven wi:h 
the fecundity of Nature in Felix' memories of Anne amongsr. 
"pll-imp c a l v e s .  I' " t i i r k e y  h e n s ,  " t h e  " l i lac hush, her l a l igh te r  on 
t h e  wind. Thus1 1% is f i t t i n g  t h a t  t h e  s t o r y  e n d  w i t h  t h e  name 
" M a ~ d a l e n .  " Anne is mimicking u n r e g e n e r a t s d  r i t u a l s ,  t a k i n g  a  
vow o n  d e a d  r i t e s ,  r e j e c t i n g  a l l  t h a t  ma tu re  h a s  o f f e r e d  h e r ,  
a n d  is " s a c r i f i c e d "  t o  t h e  r a t t l e  of " o l d  . s ay ingsu  i n  a ceremony 
l o n g  s i n c e  i m p o t e n t  of  a n y  power t o  r e - c r e a t e ,  i f  i n d e e d  i t  had  
e v e r  w i e l d e d  a n y .  
P r o f e s s o r s  Har ry  Campbell  a n d  R u e 1  F o s t e r  a g r e e  t h a t  t h e  
s t o r y  e n d s  on  " t h e  d e a t h  n o t e , "  a l t h o u g h  t h e y  see t h a t  a s  a 
p o s s i b l e  i n d i c a t i o n  of t h e  a u t h o r ' s  P r o t e s t a n t i s m ,  whish  is 
q u i t e  d o u b t f u l . "  Few of M i s s  R o b e r t s '  works d e a l  w i t h  r e l i g i o n ,  
a n d  t h o s e  t h a t  d o  r ema in  on t h e  l e v e l  of  t h e  r i t u a l s ,  u s u a l l y  
d e a d  o n e s .  She  c l e a r l y  d e c l a r e d  h e r  a t t i t u d e  toward  
C h r i s t i a n i t y  i n  a  l e t t e r  t o  Glenway W e ~ c o t t :  "Would 1 have  t o  
g i v e  u p  m y  a g n o s t i c i s m  t o  get i n t o  a  p o p u l a r  magazine? I w i l l  
n o t .  " +  F u r t h e r m o r e ,  s h e  had a h o r r o r  of h e r  poems b e i n g  s e e n  a s  
" 1 i t t l e  moral  B u t t e r b e a n s  w i t h  S t e v e n s o n e s q u e  s l a n t s .  " + There-  
f o r e ,  i t  is h i g h l y  u n l i k e l y  t h a t  A n n e ' s  s t o r y  makes any  p o s i t i v e  
s t a t e m e n t  a b o u t  t h e  Church ,  o r  e v e n  t h a t  i t  h a s  a n y  r e l i g i o u s  o r  
mora l  o v e r t o n e s .  
Anne, r a t h e r  t h a n  a c c e p t  t h e  p a i n  of e x p e r i e n c e  a n d  l i f e ,  
e s c a p e s  t o  t h e  s a f e t y  of d e a d  r i t u a l s  in te r 'wined  with t h e  mur- 
mured " h o u r  of  o u r  d e a t h "  ( 3 2 ) .  She w i l i  n o t  d i s c o v e r  h e r  
" b e a u t y "  a n d ,  by d e n y i n g  h e r  own e m o t i o n a l  a n d  s e n s u a l  n a t u r e ,  
f o r f e i t s  a l l  p o s s i b i l i t y  of s e l f - r e a l i z a t i o n .  I n  a n  e a r l i e r  
r e c o l l e c t i o n  of h e r  announcement F e l i x  r eca l l s  thtia-r: s h e  "had  
r i s e n  s u d d e n l y ,  f l i n g i n g  back f r o m  t h e  doorway a s  s h e  s ~ o o d  i n  
t h e  of go ing"  ( 3 2 ) .  This r e v e r s e s  t h e  ncT ion  of t h e  s p e a ~ e r  
i n  t h e  poem who, i n  d e l i b e r a t i o n ,  g o e s  t o w a r d  t h e  cioor,  a n  
a c t i o n  r e p e a t e d  i n  t h e  f i n a l  s t o r y  i n  Not  hy Strange Gods,  
p u b 1  i s h e d  n i n e  y e a r s  l a t e r .  
"Love  by  t h e  Highway" o p e n s  w i t h  P e r r y  L a n c e r ,  A n n e ' s  
o p p o s i t e ,  who is d i a g i n g  p o t a t o e s  i n  a f i e l d ,  s i n g i n g  a l l  t h e  
w h i l e :  
The l a n d  w a s  made f o r  t h e  l i v i n g .  
The sea w a s  made f o r  t h e  d e a d .  
My l o v e  w i l l  c o m e  f r o m  t h e  h i g h w a y  
When t h e  s u n  is h i g h  a n d  red .  :T 
P e r r y  h a s  b e e n  " b u f f e t e d  a b o u t  by t h e  f a t e s  a n d  t h e  w e a t h e r s .  " *  
" M a r r i e d  o u t  o f  hand"  a t  a g e  t h i r t e e n  by  h e r  m o t h e r  t o  J o e  
L a n c e r ,  a n  o l d  man p a s t  s e v e n t y ,  s h e  s h a r e s  a f a t e  not. unconunon 
t o  a p o o r  r u r a l  g i r l  o f  h e r  era ( 2 . 3 5 ) .  Wow, e l e v e n  y e a r s  l a t e r ,  
old Joe Lancer is l y i n g  i n  s t a t e  i n  t h e  h o u s e ,  d e a d ,  w h i l e  s h e  
is s o  o v e r f l o w i n e  w i t h  l i f e  s h e  e v e n  f e e l s  a t e n d e r n e s s  t o w a r d  
t h e  p o t a t o e s ,  " a s  some t h o u g h t  o f  t h e  young  a n d  t h e  h e l p l e s s  
a c c o m p a n i e d  h e r  c o n c e r n  f o r  t h e  f r u i t  s h e  h a d  t a k e n  f r o m  t h e  
e a r t h "  ( 2 2 7 ) .  D e s p i t e  t h e  m i s e r y  a n d  p a i n  o f  e x p e r i e n c e ,  P e r r y ,  
i n s t e a d  o f  c h o o s i n g  s a f e t y  o r  a n  a l t e r n a t i v e  i d e n t i t y  s i g n a l e d  
by  a n o t h e r  name, l i v e s  i n  hope .  T h e  l i t a n i e s  of  t h o s e  s i t t i n g  
with t h e  body ,  a " d r o n i n g  s o u n d , "  c o n t r a s t .  w i t h  t h e  happy s o u n d s  
o f  N a t u r e  a n d  P e r r y ' s  s o n q - - t h e  c o n t r a s t i n g  t h e m e s  o f  l i f a  and 
d e a t h ,  t h i s  t i m e  n o t  c r e a t e d  by w o r d s ,  b u t  r i t u a l i z e d  t h r o u g h  
them--a s o n g  t h a t  d o e s  n o t  i s s u e  f r o m  s t u p i d i t y  o r  n a i v e r e :  
" 1  w a i t e d  a l o n g  t i m e .  . . T O  be  y o u n g .  F i r s r ,  1 w a s  a 
( z h i l d ,  a n d  the o l d  man called m e  h i s  wife i n  f r o n t  a1 
p e o p l e ,  and s m a c k e d  m e  b e h i n d  the 'K i t chen  if the 
no* eno l~eh .  Then 1 wa= nn o l d  woman, 
in  a n d  I c o u n t e d  t h e  e g g s  a n d  made o n e  o f f  
t h e  o l d  man i f  1 c o u l d w  ( 2 2 7 ) .  
Her s ~ r i n ~ s  f r o m  a l o v e  o f  l i f e  a n d  f a i t h  i n  what, it, h a s  
y e t  t o  b r i n g .  Be ing  " b u f f e t e d  a b o u t "  h a s  n o t  i n s t i l l e d  a n y  
b i t t e r n e s s  o r  d e s i r e  t o  escape i n  P e r r y .  S h e  h a s  h e r  
duty o u t , "  a n d  now s h e  is i n  no h u r r y :  " T h e r e  w a s  t i m e  enough .  . 
. . Tomorrow s h e  would be  m i s t r e s s  o f  t h e  f a r m  a n d  would h a v e  
e i g h t  h u n d r e d  d o l l a r s  i n  t h e  bank a s  w e l l "  (227).  
AS h e  c o n t i n u e s  t o  b i g  a n d  s i n g ,  s h e  l i s t e n s  t o  o t h e r s  
p a s s i n g  a l o n g  t h e  highway t a l k i n g  o f  a woman, Alma P o o r e ,  who is 
t o  s p e a k  t h a t  n i g h t  a t  the s c h o o l h o u s e  on  " w h a t ' s  wrong w i t h  t h e  
w o r l d "  a n d  what causes wars ( 2 2 8 ) .  S h e  h e a r s  o n e  s a y  t h a t  A i m  
has a " r o v e r "  f o r  a  husband .  L i s t e n i n g  t o  t h e  murmur o f  t h e  
c o n v e r s a t i o n s  and c o n t i n u i n g  t o  s i n g ,  she is s t a r t i e d  as a man 
slips up  b e h i n d  h e r  a n d  f o l d s  h e r  i n  a f i r m  e m b r a c e .  Wi th  h i s  
" p r e t t y "  t a l k ,  h e  t e l l s  h e r  s h e  s m e l l s  w o n d s r f u i  a n d  t h a t  h e  
" c o u l d  d r i n k  g l o r y  o u t  o f  Cher l  p r e t t y  s h o e , "  t h e n  i n v i t e s  h e r  
t o  g o  w i t h  him " t o  t h e  o t h e r  s i d e  o f  t h e  h e m i s p h e r e "  ( 2 3 0 - 3 1 ) .  
P e r r y ,  b e d a z z l e d ,  b u t  t h i n k i n g  h im someone s h e  knows,  r e p l i e s  
t h a t ,  s h e  would g o  anywhere  w i t h  him i f  s h e  knew h i s  i d e n t i t y .  
When h e  d o e s  release h e r ,  s h e  r e a l i z e s  h e  is a  s t r a n g e r ,  b u t  he  
l o o k s  l i k e  a  " f i n e  man," a n d  t o  P e r r y  i t  s e e m s  s u c h  a " s t r a n g e  
good  t h i n g  t h a t  t h i s  t a l k  would be  h a p p e n i n q  t o  h e r , "  s h e  i n -  
v i t e s  him t o  sit  s o  t h e y  c a n  become b e t t e r  a c q u a i n r . e d  w h i i e  s h e  
d i g s .  He r e s p o n d s  t h a t  a l l  he w a n t s  is r o  " t a k e  a walk  t o  the 
g r e e n  of y o n d e r  h i l l "  ( 2 3 3 ) .  
Perry '  = h u d d ~ r i n ~  " i n  d e l i g h t ,  " h o p e s  t h a t ,  t h i s  my be t h e  
l o v e  s h e  h a s  a w a i t e d ,  b u t  h e r  mind t a k e s  c o n t r o l :  
" I n  a l l  t h a t  s w e e t  t a l k  you g a v e  m e  you n e v e r  y e t  
t o l d  m e  y o u r  name, b u t  you g o t  mine s l i c k  a s  a new 
r i b b o n .  " 
I' P e t e r ,  ' tis, P e t e r  P r u n t .  But  names are n o t  v e r y  
much o n e  way o r  a n o r h e r .  " 
She p u z z l e d  a l i t t l e  o v e r  t h e  name. . . . ( 2 3 3 )  
P e r r y ' s  s u s p i c i o n s  are  a r o u s e d ,  n o t  o n l y  by  h i s  name, b u t  by h i s  
a t t i t u d e  a b o u t  names;  i n  a d d i t i o n  t o  t a k i n g  t hem f o r  " n o t  v e r y  
much, " upon  h e a r i n g  h e r  name, " P e r e g r i n e ,  " h e  h a d  r e a p o n i e d  t o  
i ts mos t  a p p a r e n t  meaning--"a wande r ing  womanM (2.31). Dro~p inup  
t h e  t o p i c  o f  names,  P e r r y  d e c i d e s  t o  t e l l  h im h e r  l i f e  s t o r y ,  t o  
w h i c h  t h i s  n a r c i s s i s t  r e p l i e s  t h a t  h e  " n e v e r  c a r e C s l  t o  h e a r  t h e  
s t o r y  of a n y b o d y ' s  l i f e , "  a r e s p o n s e  t h a t  a d d s  t o  t h e  g i r l ' s  
b e 1  i l d e r m e n t  ( 2 3 5 ) .  
T h i s  p a s s a g e  h i g h i i g h t s  b o t h  " w h a t ' s  i n  a naxe"  a n i  t h e  
v e r y  i m p o r t a n t  r i t u a l  of  " t e l l i n g , "  s n a r e d  by  e v e r y  p a i r  o f  
l o v e r s  i n  M i s s  R o b e r t s '  wo rks .  P e r r y  is o b v i o u s l y  a w a r e  of t h e  
i m p o r t a n c e  o f  b o t h ,  a n d  t h e  c r i t i c a l  q u e s t i o n  is w h e t h e r  o r  n o t  
h e r  p h y s i c a l  d e s i r e  w i l l  o v e r r u l e  h e r  good  j u d , ~ m e n t .  And i t  
a l m o s t  d o e s ,  bur, a s  n e i s h b o r s  b e g i n  p a s s i n g  on  t n e i r  way t o  n e a r  
A l m a  P o o r e ,  one  m e n t i o n s  t h e  s p e a k e r ' s  name. Upon h e a r i n g  t h e  
name, P e t e r  a b r u p t l y  l e a v e s  o f f  l o v e m k i n g  a n d  b e s i n s  
f r a n t i c a l l y  b e g g i n g  P e r r y  t o  h i d e  him. P o o r  P e r r y ,  
c o m p r e h e n d i n g  t h a t  t h i s  s c o u n d r e l  w i t h  t h e  l a v e l y  t a l k  is A l n a ' s  
" r o v i n g  h u s b a n d , "  is s h a t t e r e d :  " 1 W a s  w i l l i n g  t o  g o  t o  t .he  
o t h e r  s i d e  of c r e n + i o n ,  b u t  he o n l y  m e a n t .  , . t h e  top t h e  
h i l l .  A t r a m p  t h a t  knew how t o  t a l k  l i k e  a  bookn ( 2 4 0 ) .  
A t  f i r s t  a n g e r e d ,  s h e  c a l l s  t h e  d o g s ;  t h e n ,  c u n n i n g l y  
o f f e r i n g  t o  h i d e  him, s h e  l e a d s  t h e  s w e e t - t a l k i n g  r o g u e  i n t o  
t h e  h o u s e  a n d  announces  t o  t h o s e  i n s i d e  t h a t  he  h a s  come t o  
r e a d  t h e  " P r a y e r  f o r  t h e  D e p a r t i n g  Sou l "  ( 2 4 1 ) .  Leav ing  t h e  as- 
t o n i s h e d  P e t e r  b e s i d e  t h e  dead  man, P e r r y  s o o n  s o o n  f i n d s  s o l a c e  
i n  h e r s e l f  a n d  i n  N a t u r e :  "Anger h a s  c u r e d  h e r  h u r t "  a n d  s h e  
t a k e s  u p  h e r  s o n g  and  h e r  l i f e ( 2 4 3 ) :  
None h a s  s e n t  m e  a  l e t t e r ,  
And none h a s  g i v e n  m e  a  r i n a ;  
But l o v e  w i l l  come by t h e  highway,  
When m y  h e a r t  b e g i n s  t o  s i n g .  (244)  
The Word a n d  names, t hough  h i g h l y  s i g n i f i c a n t ,  i n  t h i s  
s t o r y ,  p l a y  a s e c o n d a r y  r o l e  t o  P e r r y ' s  who leness .  I f  s h e  had 
a l l o w e d  them t o ,  P e t e r ' s  words c o u l d  have  b rough t  d e a t h ,  e v e n  ns 
t h e  w a r d s  of t h e  p r i e s t ,  b r o u g h t  d e a t h  t o  Anne. B u t  P e r r y  is n o t  
l i k e  Anne, even  t h o u z h  h e r  q u e s t  is a l s o  r e l i g i o u s - - i m p l i e d  by 
h e r  name, P e r e g r i n e ,  o r  " r e i i g i o u s  p i l g r i m a g e , "  a  meaning t h a t  
t h e  f l i g h t y  P e t e r  d i d  n o t  i n f e r .  The f r eedom t a c i t  i n  t h e  name 
s t e m s  f r o m  h e r  s p o n t a n e i t y  and  h e r  a c c e p t a n c e  of  S e l f  a n d  of 
l i f e ,  a t t r i b u t e s  which Anne l a c k e d .  T r i e d  by l i f e  a n d  " s a t u r e d  
by t h e  p a s s i o n s  of o t h e r s , "  a s  w e l l  a s  by h e r  own, P e r r y  knows 
a n d  a c c e p t s  a l l  of h e r  b e i n g ,  i n c l u d i n g  t h o s e  p a r r s  t h a t  
happen  t o  be e m o t i o n a l  and  s e n s u a l .  She  is a s  s e l f - d e t e r m i n i n g  
a n d  u n a f r a i d  o f  l i f e  a s  h e r  name i m p i i e s .  
M i s s  R o b e r t s  e?cpose:s h e r  some t imes  bawdy s e n s e  of humor i n  
t h q  names of P e t o r  Prunt.  . ~ n d  A l m a  P o o r e .  A " p r i ~ n t "  is a smil  
glass ornament wi th  no p r a c t i c a l  f u n c t i o n ,  a f ac t ,  t h a t  no+, 
p o s s i b l y  h a v e  been  o v e r l o o k e d  by t h e  a u t h o r .  ~ l m ,  of  course, 
is " s o u l  p o o r , "  b u t  b e c a u s e  of h e r  r o v i n g  h u s b a n d ,  most, pro-  
b a b l y  t h i n k  of h e r  a s  " p o o r  s o u l . "  Though t h e  names s e e m  r a t h e r  
c o n t r i v e d ,  t h e y  are amus ing  a n d  r e v e a l  t h e  g r o t e s q u e n e s s  t h a t  
s o m e t i m e s  1 i e s  b e n e a t h  r u r a l  deco rum a n d  r e t i c e n c e .  
T h e r e  is s o m e t h i n g  o f  f a r  greater  i m p o r t  i n  P e t e r  P r u n t ' a  
name, h o w e v e r .  The c r u c i a l  t e s t  of a l l  M i s s  Robert ,= '  women 
i n v o l v e s  t h e i r  own a e x l - l a l i t y ,  t h e  p a r t  o f  t hem t h a t  " r e a c h e s  
t o w a r d  l i f e "  ( H e a r t  2 5 2 ) .  They c a n n o t  become s e l f - d e t e r m i n i n g  
" c r e a t o r : = "  u n t i l  t h e i r  c h o i c e s  cease t o  b e  b a s e d  o n  p h a l l u s  
w o r s h i p ,  t h e  f o u n d a t i o n  of  t h e  p a t r i a r c h a l  s y s t e m .  To a l l o w  
o n e s e l f  t o  be  c o n t r o l l e d  by u n r e g e n e r a t e d  p h y a i c a i  d e s i r e  is t o  
s u b m i t  t o  t h e  f l a w s ? ,  s y s t e m .  And t h o s e  d e s i r e s ,  l i k e  r i t u a l s ,  
c a n  o n l y  be r e g e n e r a t e d  i n d i v i d u a l l y .  The " o r n a m e n t a l "  aspect 
i m p l i e d  i n  P r u n t ,  r e i n f o r c i n g  P e t e r ' s  " p r e t t y "  t a l k  a n d  t h e  i m -  
p l i c a t i o n  i n  A l m a ' s  name, r e v e a l s  t h e  sham M i s s  R o b e r t s  s a w  i n  
most  marriages, a c o n c e r n  p e r v a d i n g  a l l  o f  h e r  work.  P e r r y ,  who 
o b v i o u s l y  h a s  n o t  e n j o y e d  many " p r e t t y "  t h i n g s ,  is a l s o  s t r o n g l y  
a t t r a c t e d  p h y s i c a l l y .  But. s h e  i m p o s e s  t h e  o r d e r  o f  t h e  mind t o  
t h e  c h a o s  o f  d e s i r e ,  t h u s  becoming material  f o r  h e r o i s m .  T h i s  
is n o t  t o  deny  n a t u r a l  u r g e s ,  b e c a u s e  a l l  t h a t  is n a t u r a l  is 
g o o d ,  as A n n e ' s  s t o r y ,  p l a c e d  i n  d i a m e t r i c a l  o p p o s i t i o n  t o  
P e r r y ' s ,  r e v e a l s .  However, t h e  r i t u a l s  o f  s e x u a l  a c t L v i t y  a n d  
marriage can be a s  d e a d l y  a s  t h o s e  of  t h e  Churc? ,  a s  t h e  . ~ i ~ c o ~ i n t  
f o l l o w i n g  A n n e ' s  s t o r y ,  t h a t  o f  J c a n ,  signals. " S c a r e ~ z r o w "  is 
b o t h  t h e  t i t l e  01 t h e  t a l e  a n d  J o a n ' s  n i ckname .  
The u n f o l d s  on  two t h e m e s :  The i n v a l i d i s m  i n h e r e n t  
I n  t h e  f a i l u r e  t o  d e f i n e  o r  i n t e g r a t e  t h e  S e l f ;  a n d  t h e  
e f f e t e n e s s  o f  u n r e g e n e r a t e d  r i t u a l s .  A s  u s u a l ,  t h e  n a r r a t i v e  
b e g i n s  w i t h  a homely  r i t u a l - - J o a n  is g a t h e r i n g  eggs a n d ,  i n  t h e  
m i d d l e  o f  d o i n g  s o ,  s h e  s t o p s ,  " l i s t e n i n g  f o r  some f a c t  t h a t ,  
m i g h t  b e  m o r e  t r u e  t h a n  t h e  f a c t  o f  h e r  hand"  (95) .  S h e  is 
i n t r o d u c e d  t h u s  o n  t h e  t h r e s h o l d  o f  s e l f - d i s c o v e r y ;  is t h e r e  
m o r e  t o  h e r  t h a n  a body? She h a s  not, y e t  r e a c h e d  t h e  "shadow" 
s tage o f  a w a r e n e s s ,  b e c a u s e  t h e  shadow ac t s  a s  a m i r r o r  
r e f l e c t i n g  t h e  S e l f  back t o  t h e  S e l f ,  a n d  J o a n  h a s  n o t  
e x p e r i e n c e d  a " r e f l e c t i o n " :  " S h e  h a d  grown t a i l  a t  some t i m e  
when n o  o n e  w a s  n o t i c i n g  how s h e  g r e w ,  n o t  e v e n  h e r s e l f "  (101!. 
N o r  d o e s  she see h e r s e l f  r e f l e c t e d  i n  o t h e r s :  
.Joan s a w  a g a i n  h e r  m o t h e r ' s  s t r o n ~ ,  t h i n  h a n d  g o i n g  
into a basket.. . T h e  care of t h e  h a n d  t h a t  went  
c a u t i o u s l y  i n t o  t h e  b a s k e t ,  f e e l i n g  f o r  s u r f a c e s ,  
l i f t i n g  a n  egg, t u r n i n g  o n e  a s i d e  g e n t l y . .  . t h e s e  l a y  
now w i t h  t h e  e g g s  i n  t h e  n e s t ,  a n d  J o a n  t o u c h e d  t h e m  
w i t h  h e r  t h o u g h t .  (96) 
. . . . 
J o a n  t u r n e d  B e t s y ' s  r e p l y  a b o u t  i n  mind a n d  a d j u s t e d  
i t  t o  what  B e t s y  c o n t i n u a l l y  s a i d .  . . . (99)  
. . . ,  
I t  w a s  l a t e  s u m m e r  when s h e  o b s e r v e d  that. s h e  a n d  T i n y  
a n d  B e t s y  w e r e  t h r e e  women now. (103) 
Not o n l y  d o e s  s h e  n o t  see h e r s e l f  r e f l e c t e d  i n  o t h e r s ,  s h e  o n l y  
sees t h e  o u t s i d e  of  o t h e r s  i n  what t h e y  d o  a n d  s a y .  She n e v e r  
i d e n t i f i e s  w i t h  h e r  s is ters i n  a " b e t t y a n d i s b e l "  f a s h i o n  a n d  s h e  
n e v e r  q u e s t i o n s  t h e  ' I W ~ Y ' ~  of  a n y t h i n g .  S h e  "walkCs1 i n  t h e  
path. [ t h a t  w i n d s ]  a s  f e e t  h a v e  made it," (96) ,  a n d  waits " t o  
be t o l d  wha t  t o  do8' b e c a u s e ,  a s  t h e  youngeat, it, is "her  
con t inua l  o f f i c e "  (99) .  But  s h e  is c o n t e n t  w i t h  d o i n g  a s  she is 
t o l d 1  c o n s i d e r i n g  h e r  d a i l y  c h o r e s  "w i thou t ,  care ,  happy  among 
them" a n d l  s i n c e  s h e  " f e e l C s 1  t h e m  w i t h  t h e  s e n s e s  a n d  w i t h  
memory,"  e x h i b i t s  b o t h  e m o t i o n s  a n d  t h e  a b i l i t y  t o  r e t a i n  a n d  
recal l  (97 ) .  
However ,  s i n c e  b i r t h  J o a n  h a s  p e r m i t t e d  no  one  t o  t o u c h  
h e r .  H e r  mo the r  g a v e  u p    try in,^ t o  wash h e r  o r  comb h e r  h a i r  
when s h e  w a s  f o u r  y e a r s  o l d , "  a n d  a t  " l e s s  t h a n  a y e a r  o l d  s h e ' d  
p u s h  y o u r  hand  o f f "  (97). J o a n ' s  " t o u c h i n e s s "  is a n  o f t  
d i s c u s s e d  t o p i c  among h e r  sisters a n d  h e r  m o t h e r ,  a s  is 
m a r r i a g e .  .Joan d o e s  n o t  d i s c u s s  m a r r i a g e ,  o f  c o u r s e .  S h e  
e n j o y s  t h e  f a r m ,  h e r  c h o r e s  and  h e r  p r i n c i p a l  " o f f i c e " - - t o  run 
a s  f a s t  a s  s h e  c a n  t o  c h a s e  t h e  c r o w s  a w a y  f r o m  t h e  c o r n  when 
h e r  f a t h e r  c a l l s ,  " J o a n !  J o a n !  The c r o w s !  t h e  c rows !  . . Come 
q u i c k ,  J o a n .  The c r o w s ! "  ( 101 )  
T h e r e  a r e  two  f i e l d s  t o  p r o t e c t  f r o m  t h e  s c a v e n g e r s ,  s o  on? 
summer J o a n  makes a s c a r e c r o w  f o r  t h e  u p p e r  f i e l d :  
, , . t h e  image a s  n e a r  t o  a  l i k e n e s s  o f  h e r s e l f  a s  
s h e  c o u l d ,  u s i n g  h e r  h a b i t u a l  c l o t h i n g ,  a n d  s h e  t i l ~ e d  
i t  f o r w a r d  a s  i f  i t  r a n  t h r o u g h  t h e  f i e l d  as s h e  
~ = o n t i n u a l l v  r a n .  ( 1 0 8 )  
She i n t e n d s  t o  m k e  a n o t h e r  f o r  t h e  lower f i e l d ,  b u t  u n t i l  t h a t  
t i m e ,  it, is s h e  who must, guard t h e  new c o r n  f r o m  t h e  crows. 
one day, w h i l e  s h e  is g u a r d i n g  t h e  t e n d e r  s h o o t s  a n d  h a l f  
asleep, T~~~ wr lgh t ,  whose "smile [ is] a c r e e p i n g ,  T h r e e -  
c n r n e r e d  crow'a fnot t.h?t. q v i v e r [  at the s i d e  nf ii.; mol-i t ,h,  
c o m e s  a l o n g  a n d  makes  l o v e  t o  h e r  ( 1 0 5 ) .  J o a n  e x p e r i e n c e s  a l l  
t h e  carresses a n d  l o v i n g  a s  i f  i n  a d r e a m ,  a s  i f  i t  w e r e  t h e  
s c a r e c r o w  b e i n g  t o u c h e d :  
. , . a n d  t h u s  s h e  saw,  a s  a p a r t  but n e a r ,  t h e  i m a g e ,  
h e r s e l f ,  f l i n g i n g  u p  its a r m s .  . . . 
The image was b u i l t  o f  a bony f r a m e  o v e r  which  w a s  
d r a w n  a q u i v e r i n g  c u r t a i n  o f  s k i n  a n d  b l o o d .  T h r e e  
s m i l e s  wa lked  u n d e r  t h e  tent, o f  s h r i n k i n g  s k i n  a n d  
b e g a n  t o  f o n d l e  the b l o o d .  The image s c r e a m e d  l i g h t l y  
when i t  w a s  t o u c h e d ,  b u t  t h e  t o u c h  made its h o r r o r  
d r u n k ,  s o  t h a t  h o r r o r  f l a ~ t s n e d  t o  a p l a n e  a n d  t h e n  
d r e w  downward a n d  i n w a r d  t o  a l i n e  o r  a t h r e a d  t h a t  
l a y  a s  a n  u n w i i l i n g  s e r p e n t  c r u s h e d  b e n e a t h  a w e i g h t  
o f  w i l l i n g  b l o o d .  ( 1 0 9 )  
A s  a l l  t h i s  is t a k i n g  p l a c e ,  t h e  c r o w s  come a n d  eat  t h e  young 
c o r n .  Tony ,  e l a t e d  at, h i s  c o n q u e s t ,  f e e l s  a s  i f  h e  h a s  " t h e  
w h o l e  w o r l d  i n  [ h i s 1  h a n d s , "  b u t  J o a n ,  " h e r s e l f  t h e  w o r l d ,  t h e  
s h e a f  g o n e  o f f  o f  i t , "  f e e l s  " t e n d e r  a n d  u n p r o t e c t e d . "  When 
s h e  a w a k e n s  f u l l y ,  " a n g e r  a n d  renewed  h o r r o r "  making  h e r  s t r o n g ,  
s h e  f i g h t s  h im o f f  a n d  r u n s  home ( 1 0 9 - 1 0 ) .  
The i n c i d e n t  d i s o r i e n t s  h e r  c o m p l e t e l y ,  a n d  s h e  f e e l s  no  
l o n g e r  a s m o o t h l y  f u n c t i 0 n i n . q -  p a r t  of  t h e  f a r m  r o u t i n e ;  r a t h e r .  
l i k e  " a n  u n r e l a t e d  s a d q e t  p i t c h e d  awkward ly  t h r o u g h  t h e  u t e n s i i s  
a n d  t h r o u ~ h  the p r e s c r i b e d  h o u r s "  ( 1 1 0 - 1 1 ) .  i-Ier s i s te r  a n d  
m o t h e r ,  Msl-lre a n d  f i n a l  i n  a l 1 , " d e c i d e  t h a t  the f o l l o w i n g  
T u e s d a y  J o a n  w i l l  m a r r y  Tony ( 1 1 2 ) .  On t h e  wedding  n i g h z ,  J o a n ,  
who h a s  seen " i n t o  A r e m o t e  f u t u r e .  . . a n d ]  r e j e c t e d  i t  as 
b e i n g  h e r  own, " t . a k ~ s  a k n i f e  a n d  c o n c e a l s  i t ,  i n  bodice  ,-f 
her d r e s s  ( 1 1 4 ) .  When Tony,  who h a s  s e e n  h e r  t a k e  t h e  k n i f e ,  
d o e s  n o t  come b a c k  i n ,  she g o e s  back t o  h e r  p a r e n t s '  home, 
" w a l k i n g  b a c k  t o  h e r  own way o f  l i f e ,  t o  h e r  own s c e n e s  a n d  
p l a c e s ,  less t o  t h e  p e o p l e  t h a n  t o  h e r  p l a c e  among thern, t o  t h e  
a d m o n i t i o n s  t h a t  f e l l  l i g h t l y  o v e r  h e r  h e a d  a n d  made r i g h t n e s s  
t h a t  f l o w e d  w i t h  t h e  a i r  s h e  b r e a t h e d  a n d  w a s  a s  l i t t l e  
r e g a r d e d "  (1 1 9 )  . 
Once a t  home, however ,  h e r  m o t h e r ,  C h a t t i e ,  d e c i d e s  w i t h  
T i n y ,  t h e  s i s ter ,  t h a t  J o a n  is still Mrs. Tony W r i z h t ,  a n d  t h a t  
t o m o r r o w  s h e  w i l l  g o  back .  " She  C has1 m a r r i e d  m a r r i a g e  a n d  t h e y  
tare1 s a t i s f i e d "  ( 1 2 1 2 .  J o a n  b e s i n s  t o  s c r e a m  a t  t h a t ,  " i n  
g r ~ a t  p a n t i n g  w h i s p e r s , "  a n d  h e r  f a t h e r ,  who h a s  t h u n d e r e d  i n ,  
s a v e s  h e r :  
" J o a n ,  s h e ' s  n o t  bound t o  mar ry  where  s h e ' s  n o t  of  a 
mind t o .  . . Let Tony Wrigh t  s t a y  away f r o m  h e r e .  You 
a l l  h e a r k e n  t o  what I s a y .  J o a n ,  s h e ' s  n o t  m a r r i e d .  
You l e a v e  J o a n  b e . "  ( 1 2 2 )  
P r o f e s s o r  F r e d e r i c k  McSoweli c a l l s  J o a n  a " f r i g i d  woman, " 
b u t  t h a t  is u n l i k e l y . ' "  She  l i k e s  a i l  t h e  young men a n d  "wantCs l  
t hem t o  be  n e a r  h e r "  ( 1 0 4 ) .  Moreover ,  h e r  s e n s e s  a r e  d e v e l o p e d ,  
s h e  l o v e s  N a t u r e  a n d  its " f u l f i l l e d  l i f e "  (103), a n d  s o m e t , i a e s  
when s h e  g o e s  t o  c h a s e  t h e  c r o w s  s h e  s i n g s ,  t h e n  the words  f a d e  
a n d  +,he u b l o o d .  . , ~ r e v a i l s "  (102). When Hiss R o b e r t s  uses 
" b l o o d "  i n  t h i s  s e n s e  it u s u a l l y  s i g n a l s  s e x u a l  r e a d i n e s s .  i n  
t h e  n o v e l s ,  when a young man is " f u l l  of  b lood"  he is a r d e n t  a n d  
r e a d y  f o r  a mte .  T h e r e f o r e ,  J o a n  d o e s  n o t  seem f r i g i d ,  b u t  
r a t h e r  a y i r l  f r i g h t e n e d  by l i f e  and t h e  i . o s s i b l e  p a i n  of 
9 x ~ e r i e n c e ,  find who c h o o s e s  t o  1st t h e  voices of ,,+-hers def ine  
who s h e  is r a t h e r  t h a n  'push her t h o u g h t  inwardly." 
At  the very beginning of t h e  s t o r y ,  when s h e  is g a t h e r i n g  
eggs, s h e  n o t e s  t ha t ,  t h e  " s e t t i n g "  hen  is n e a r l y  "wasted of her 
s t r e n g t h ,  h e r  f e a t h e r s  d u l l  and r a g g e d ,  h e r  body t h i n "  (96) .  
L a t e r  , C h a t t i e  q u e s t i o n s  how .Joan "go+, horned, f i r s t p l a c e .  To 
ge t  horned is a  r i g h t  ~ O U C ~ Y  m a t t e r "  (98) .  And s o  i t  is, a n d  i t  
t a k e s  s t r e n g t h  f rom t h e  mothe r ,  l e a v i n g  h e r  " d u l l . "  
O t h e r  f a c t o r s  t h e n  b e g i n  t o  a c c u m u l a t e :  C h a t t i e ,  f o r  
e x a m p l l ,  knows e v e r y t h i n g  and  is " a l w a y s  r i g h t 8 ;  h e r  words " r o i l  
s w i f t l y  t h r o u g h  t h e  a i r .  . . a s  t r u e  a s  t h e  a i r  i t s e l f .  C h a t t i e  
a n d  r i g h t n e s s  Crunl t o g e t h e r  t h r o u g h  t h e  a i r "  a n d ,  t r u e  to h e r  
name, C h a t t i e  n e v e r  ceases b e i n g  r i g h t  a l l  t h e  t i m e  s h e  works,  
which is a l l  t h e  t i m e  ( 1 0 0 ) .  The f a t h e r ' s  v o i c e ,  when i t  is 
h e a r d ,  is "a  a r e a t  r o u s h  v o i c e "  t h a t  b r e a k s  " t h r o u g h  t h e  o u t s i d e  
a i r  a n d  b e a t [ s l  r o u g h l y  on t h e  hot-lse, a  v o i c e  t h a t  belongCs3 
nowhere i n s i d e "  ( 1 0 1 ) .  I n  a d d i t i o n ,  he  s h a r e s  b e i n g  " t e c h o u s "  
w i t h  J o a n  whom he h a s  h e l p e d  c o n f u s e :  
S i n c e  s h e  was a small c h i l d  h e r  f a t h e r  had  made a  
h e l p e r  of  h e r  f o r  h i m s e l f ,  s i n c e  he  had  no boys .  H e  
se ldom t a l k e d  t o  h e r ,  o r  t o  any  a t h e r ,  b u t  he knew 
t h a t ,  f o l l o w i n g  h i s  g r e a t  o u t c r y ,  " J o a n ,  J o a n ,  t h e  
c o r n ! "  t h e  f i e l d  would be t e n d e d  ( 1 0 3 ) .  
Thus ,  t h e  f a t h e r ' s  v o i c e  t e l l s  J o a n  what t o  d o  o u t s i i e ,  and  
C h a t t i e  + , e l l s  h e r  what t o  do  i n s i d e ,  a s t r e a m  of o r d e r s b e c a u s e  
t h e y  a r e  " a  house f u l l  of demanding l i f e ,  and a l l  o u t s i d e  
t,hemselve.s e x i s t C s ]  f o r  them. . . a  house  demand i n g  b r e a d  f o r  
~t,-~lf~ 1 ,  hey a r e  a w e l l  f u n c t i o n i n q ,  m e c h a n i c a l ,  p u r e l y  
m n t s r i n l i ~ t i l =  h o l - l ~ e h o l d  w i t h  t h e  f o r c e  of l i fe  d i v i d e d  between 
t h e  f a t h e r  o u t s i d e  and  t h e  mother  i n s i d e ,  b o t h  of them 
p e r f o r m i n g  t h e i r  d u t i e s  v e r y  wel l - -with  no e v i d e n c e  of e m o t i o n a l  
o r  s p i r i t u a l  u n i o n .  J o a n ,  a s  t h e  p r o d u c t  of  t h i s  d i v i d e d  house ,  
d o e s  n o t  know whe the r  s h e  is fernale " u n d e r  t h e  t e n t "  o r  mle-- 
t h e  k n i f e - - a n d  c a n  cone  t o  t e r m s  n e i t h e r  w i t h  o t h e r s  n o r  w i t h  
h e r  S e l f .  She  sees h e r s e l f  o n l y  a s  a body, a s  t h e  s c a r e c r o w ,  
t h e  t r u t h  o f  h e r  hand,  " h e r  ear r e a d y  f o r  t h e  c r y  of  t h e  d o o r n o r  
" t h e  b e a t i n g  of  h e r  f o o t s t e p s "  ( 9 7 ) .  She  n e v e r  i n t e g r a t e s  t h e  
o u t e r  w i t h  t h e  i n n e r .  
T i n y  i m p l i e s  J o a n ' s  f r a c t u r e d  p e r s o n a l i t y  e a r l y  i n  t h e  
s t o r y  when s h e  s a y s  ".Joan s c a r e s  c rows  away w i t h  one  hand and  
waves howdy-do t o  t h e  whole f l o c k  w i t h  t h ' o t h e r , "  e x a c t l y  what 
s h e  d o e s  w i t h  young men ( 102 ) .  The p h r a s e  is r e p e a t e d  a f t e r  t h e  
i n c i d e n t  with Tony, a s  J o a n  sits a g a i n s t  t h e  ch imney " s e e i n g  t h e  
t a l l  i m p  of  h e r s e l f  i n  t h e  f i e l d  of c o r n  and  p l a n n i n q  how s h e  
would make a n o t h e r  a s  t r u e  a s  t h e  f i r s t "  ( 1 1 1 ) .  Thus,  t h e r e  
w i l l  be  two s e p a r a r e  images of J o a n  i n  t h e  f i e l d  r e f l e c t i n g  t h e  
two s e p a r a t e  images  of J o a n  i n  h e r s e l f .  I n  h e r  i n a b i l i t y  t o  
a c c e p t  h e r  s e x u a l  n a t u r e ,  s h e  w i l l  r ema in  a c h i l d ,  t h e  woman i n  
h e r  u n r e a l i z e d ,  t h u s  u n i n t e g r a t e d .  And h e r  c h i  l d i s h  " o f f i c e "  of 
w a i t i n g  on  t h e  o t h e r s  w i l l  c o n t i n u e  b e c a u s e ,  i n  " h e r  p i a c e  
among" t h e  o t h e r s ,  s h e  becomes m e c h a n i c a l ,  f i x a t e d .  She is t h e n  
a r e f l e c t i o n  o f  t h e  p e r f u n c t o r y  r i t u a l s  of t h e  h o u s e h o l d .  
The s t o r y  p x p a s e s  t h e  p e r v e r s i o n  of r i t u a l  which N i s s  
Rober+,-, v iewed i n  t h e  same l i g h t  a s  had G i n m b a t t i s t a  Vico;  that. 
is, as  a  b a s i s  f o r  a  growt,h i n  c o n c i o u s n e s s .  ' The RurFose of 
r i t u a l  is t o  p r o v i d e  a  t o u c h p o i n t  by which t h e  ind iv idua .1  m e e t s  
o t h e r s  ( and  N a t u r e )  i n  s p a c e  and  t ims:  
Beyond n a i v e  wonder and  t h e  d e e p e r  wonder a t  t h e  
g rowth  of  s e l f h o o d ,  t h e r e  is a s e n s e  of  l i f e  a s  r i t u a l  
e v e n  i n  t h e  common d u t i e s ,  a s  a n  enac tmen t  t h a t  
numenously embodies  t h e  r e l a t i o n  of t h e  s e l f  t o  its 
s e t t i n g  i n  t h e  community, and  i n  t i m e .  i0 
But u n l e s s  t h a t  "enac tment"  is l i f e - a f  f i r m i n g  i n  t h e  i n d i v i d u a l ,  
i t  becomes r e p e t i t i o u s  and  e f f e t e .  Fo r  H i s s  R o b e r t s ,  r i t u a l  
s u f f u s e s  a n d  c o n t r o l s  b o t h  t h e  d i r e c t i o n  of h e r  s t o r i e s  o r  
n o v e l s  a s  w e 1 1  a s  t.he growth  i n  c o n s c i o u s n e s s  of  a h e r o ,  b u t  
o n l y  a s  a moment which p e r m i t s  h e r  t o  e x p e r i e n c e  h e r  S e l f  i n  
r e l a t i o n s h i p  t o  a l l  o t h e r s  i n  s p a c e  and  t i m e ,  t h e  c o l l e c t i v e .  
T h e r e f o r e ,  i n  o r d e r  f o r  t h e  r i t u a l  t o  have  a n y  i n d i v i d u a l  
meaninq o r  t r a n s f o r m a t i v e  power,  t h e  h e r o  m u s t  make i t  her own. 
I t  c a n  become e i t h e r  a p u n c t u m  s a l i e n s  o r  a p u n c t u m  d e f v n c t r ~ s ,  
b e c a u s e  r i t u a l s  f i n d  t h e i r  s o u r c e  i n  myths a n d ,  a s  w i t h  myths ,  
t h e y  m u s t  r e s o n a t e  w i t h i n  t h e  i n d i v i d u a l  who comes t o  l i f e  a t  
t h e i r  t o u c h  and  s i m u l t a n e o u s l y  i m p a r t s  l i f e  t o  them. To become 
i n v o l v e d  i n  a  r i t u a l  is t o  r e g e n e r a t . e  i t  which r e q u i r e s  a  
c o n s c i o u s  a w a r e n e s s  a f  S e l f " .  
J o a n  h a s  no S e l f .  T h e r e f o r e ,  t h e  r i t u a l s  of  d a i l y  l i v i n g  
d o  n o t  "numenously embody" a n y t h i n g :  " T e l l  i ng"  h a s  become 
" t e l l i n g  t o  d o " ;  n u r t u r i n g  h a s  become d u t y  o r  " o f f i c e " ;  n a r r i a g q  
is f u n c t i o n a l  and  c o n v e n t i o n a l - - " g e t  a  good home and  p l e n t y  t o  
d o  w i t h M  ( 9 a ) ;  and  b i r t h  s i m p l y  a b i o l o g i c a l  a c c i d e n t  f o r  
" % e c h o u s "  p e o p l e .  Even t h e  r i t u a l  of  " h a n d i n g  down,"  S O  
emblema+ , i<  of f r o n t i e r  l i f e - - w h p t h o r  i t  be of t e a c h i n y s  o r  of 
- t h i n g s - - h n s  t a k e n  on a p u r e l y  m . t . r i u i i c t i c  c o l c r i n a .  i h s r a  is 
n o  "amness" i n  t h e s e  p e o p l e ;  t h e r e  is o n l y  " d o i n g n e s s . "  No 
w o n d e r ,  t h e n ,  t h a t  J o a n  is g o i n g  b a c k  t o  " h e r  p l a c e . "  She  is a n  
image, c r e a t e d  n o t  o u t  o f  l o v e ,  b u t  o u t  o f  d u t y  a n d  f u n c t i o n .  
And s h e  c a n n o t  create i n  h e r  t u r n ,  b e c a u s e  w i t h o u t  e x p e r i e n c e  
t h e r e  w i l l  b e  no S e l f .  She  becomes t h e  " c h i l d  i n  t h e  u n i v e r s e "  
of  t h e  poem as h e r  f a t h e r ,  r e s p o n d i n g  t o  h e r  c r y ,  " d r a w s  t h e  
c o v e r l e t .  " 
Many ~ r i t i c s  have  n o t e d  t h e  F r e u d i a n  s y m b o l i s m  i n  
" S c a r e c r o w " ;  i t  is c l e a r l y  p o s s i b l e ,  j u s t ,  a.s it, is p o s s i b l e  t h a t ,  
t h e  p a t t . e r n  f o r  t h e  s t o r y  c a m e  f r o m  J u n g ' s  The R e l a t i o n s h i p  
Pet ween the Ego and the Unconsc ious .  I,;.: Eut  its r e s e m b l a n c e  t o  
W i l l i a m  B l a k e ' s  Book o f  The1 is most  a s t o n i s n i n E .  One migh t  
i m a g i n e  J o a n  c r y i n s  o u t  "Why a  l i t t l e  c u r t a i n  o f  f l e s h  o n  t h e  
bed o f  o u r  desire?" as she f l e e s  b a c k  " u n h i n d e r e d "  t o  h e r  "own 
s c e n e s  a n d  p l a c e s , "  h e r  own " v a l e s  o f  K a r . "  '-' 
The s z o r j r  of Zhody, "The B e t r o t h e d "  ( N o t  b y  Strange G o d s ) ,  
a l s o  b e g i n s  w i t h  a young woman on  t h e  e d g e  o f  s e l f - d i s c o v e r y - -  
a n d  a g a i n  i t  b e g i n s  w i t h  r i t u a i :  
The f i n e  t h i n s s  t h a t  w e r e  p u t  away w e r e  b r o u g h t  o u t  t o  
be  a i r e d ,  a n d  R h o d y ' s  mo the r  t o i d  h e r  t h a t  t h e  Rose  o f  
S h a r a n  q u i l t  would be h e r s  wnen s h e  m a r r i e d .  , J u l i e .  
t h e  m o t h e r ,  had  made i t  d u r i n g  t h e  f i r s t  y e a r  of h e r  
m a r r i e d  l i f e ,  a n d  Homer, t h e  f a t h e r ,  h a d  c u t  t h e  
p a t t e r n s  f o r  h e r .  i l S 1 )  
I m m e d i a t e l y ,  t h e  t hemes  of  s h a r i n a  a n d  i n t e r c o n n e r t s d ; l r s s  
a p p e a r ,  woven i n t o  t h e  r i t u a l s  of  m a r r i a g e ,  t e l l i n y  a n d  h a n d i n g  
down. The house  is not.  d i - ~ i d e d - - b o t h  mother  a n d  f a t h e r  w o r k  
toeether But most important, there is nore than a beine 
handed down here: a portion of n hod^'^ history is being 
handed in a moment of sharing and understanding, ~ u l i e ,  
who shares marriage and a Sense of community with her husband, 
is now sharing those with her daughter via +,elling and 
quilt. she is also acknowledging her daughter's womanhood and 
her recognition of their Sisterhood: 
In the gift the mother confirmed the daughter's liking 
C of Kirk Brown1 and. gave dignity to her playfulness. 
Her mother had thus confirined somethinq more, had 
assured her of it. (182) 
The sense of interconnectedness is au3mented by the 
presence of Lilly and Ruby, Rhody's younger sisters, who play 
and run about, "as one creature" (l82), and by the "telling" of 
the quilt pattern that has been "in the family for five 
gen~rations" (183). Julie is ritualistically offering the 
opportunity to connect with others in family memory, an 
awareness essential for total self-realization: 
Upon this inheritance the odors of old centuries con- 
tinually blow out of old books [or quilts, or cloaks. 
or lanterns] to join what is kept treasured thus 
within, what is identical with the breath or' lif?. 
These confirmations of things held in family memory 
give a pleasurable sense of one's own validity, as if, 
having known by the way of the senses, one knew again 
by the way of the summaries of human experience. . . 
one projects himself into more than one century and 
knows it is t o  be a l i v e  i n  a reaL;h a n d  b r e a d t h  of 
existence t h a t  t r a n s c e n d s  t h r e e  s c o r e  y e a r s  and  t e n , *  
R h O d ~ '  rites o f  p a s s a g e ,  more complex  t h a n  t h o s e  of J o a n ,  
i n c l u d e  t h e  " summar ies"  as  w e l l  a s  t h e  " g r o w i n g  p a i n s "  inherent, 
i n  t h e  human c o n d i t i o n .  As i f  t o  p r e d i c t  h e r  0- ye+, 
u n f u l f i l l e d  c o n t r i b u t i o n  t o  t h e  " f a m i l y  memory, " s h e  n o t i c e s  
t h r e e  brown s p o t s  i n  t h e  c o r n e r ,  a n i  J u l i e  e x p l a i n s :  " T h a t ' s  
w h e r e  I p l u c k e d  my f i n g e r  w i t h  my n e e d l e  w h i l e  I sewed  t o  b i n d  
t h e  b o r d e r "  (183). The q u i l t  is s p r e a d  o v e r  R h o d y ' s  bed ,  b u t  
its s i g n i f i c a n t  c o n n e c t i o n  t o  f a m i l y  i n  b o t h  p a t t e r n  a n d  b l o o d  
is n o t  a s  y e t  f u l l y  u n d e r s t ~ o d  by h e r .  She l o v e s  K i r k  b u t ,  
still  s u b j e c t i v e l y  o r i e n t e d ,  is n o t  c o n s c i o u s l y  a w a r e  o f  t h e  
n e e d  t o  c o n n e c t ,  still w a l k i n g  " o u t  o f  s t e p  w i t h  h i s  s t r i d e "  a s  
t h e y  make wedding  p l a n s ,  e v e n  t h o u g h  t n e  " f o c u s "  is on  t h e i r  
c o n n e c t e d  hands  ( 1 8 6 ) .  S i n c e  t h e y  h a v e  grown u p  t o g e t h e r ,  i t  
s e e m s  n a t u r a l  f o r  them t a  ma r ry ;  however ,  s h e  h a s  n o t  q u i t e  made 
t h e  l e a p  f r o m  p l a y m a t e  t o  ma t e ,  f e e l i n g  t h e  h o r s e  " p u s h i n g  h e r  
f o r w a r d .  . . u n p l e a s a n t l y  a n d  n o t  u n p l e a s a n t l y "  (188-89). 
Rhody is g o i n g  t h r o u g h  t h e  s a m e  s h a l l - I - s h a i l - I - n o t  se- 
q u e n c e  a s  t h e  g i r l  i n  t h e  poem, b u t  h e r  a m b i v a l e n c e  is p rovoked  
n o t  by f e a r  o f  h u m n  c o n t a c t  o r  o f  v u l n e r a b i l i t y  a s  J o a n ' s  was.  
H e r  f e a r  a r i s e s  o u t  of h e r  womanhood a n d  its r a m i f i c a t i o n s  i n  
c o n n e c t i o n  t o  p a s t  a n d  f u t u r e .  She sees h e r  mo the r  who is "one  
w i t h  h e r  o f f i c e "  a n d  is n o t  s u r e  t h a t  s h e  w a n t s  t o  be  l i k e  h e r ;  
t h e n ,  ,Planting at, h e r  g r a n d m o t h e r ,  s h e  s h r i n k s  f r o m  t h e  " i m a g e ,  
r e j e c t i n g  i t  e n t i r e l y ,  " s i l e n t l y  d e c l a r i n g  t h a t  s h e  w i l l  n e v e r  
be l i k e  h e r  g r a n d m o t h e r .  I n d e e d ,  s h e  h a s  n o t  "yet c o n s e n t e d  to 
be 3s h e r  mother"  ( 1 9 3 )  
The i n t e r n a l  c o n f l i c t ,  g e n e r a t e d  by p r o c e s s  of i n d i v i d -  
u a t i o n  ( t h e  d e s i r e  t o  be a l i k e  yet, d i f f e r e n + , )  f r o m  +-hose in  t h e  
past as as t h e  p r e s e n t  e x t e n d s  t h e  c o n f l i c t  o f  t h e  girl in 
t h e  poem "'The Self -Haunted G i r l "  i n t o  e t e r n i t y ,  b e c a u s e  fihody, 
r e c o g n i z i n g  h e r  " b e a u t y "  and  a c c e p t i n g  h e r  S e l f  a s  v u l n e r a b l e  
a n d  s e p a r a t e ,  now s h e  wants  t o  r e m a i n  a t  t h i s  s t a g e .  Taken 
t o g e t h e r ,  t h e  s h o r t  s t o r i e s  d r a m a t i z e  t h e  human d e s i r e  t o  f i x a t e  
a t  e a c h  p o i n t  of c o n s c i o u s  a w a r e n e s s  i n  d e n i a l  of t h e  
i n e x o r a b i l i t y  of  t i m e .  Rhody, l i k e  a l l  humans, resists t h e  
a c c e p t a n c e  o f  h e r  own m o r t a l i t y - - " f o r e v e r  is now" ( 1 9 1 ) .  Her 
n a t u r a l  u r g e  is t o  f i x a t e  a s  J o a n  d i d .  
The c o n f l i c t  comes t o  a c l i m a x  on h o g - b u t c h e r i n g  d a y ,  when 
s h e  is a s k e d  t o  h e l p  h e r  grandmother  s e a r c h  o u t  t h e  s w e e t b r e a d s  
f r o m  two great  t u b s  of  e n t r a i l s .  The g r a n d m o t h e r  e n t e r s  i n t o  
t h e  task w i t h  p l e a s u r e ,  p l u n g i n g  h e r  h a n d s  i n t o  t h e  t u b a  i n  a  
most r e v o l t i n g  manner.  Then, d e s p i t e  t h e  g i r l ' s  d e m u r r a l s ,  s h e  
i n s i s t s  on  t e l l i n g  Rhody ' s  f o r t u n e  i n  t h e  e n t r a i l s :  
" L i f e  b e g i n s  h e r e , "  s h e  s a i d ,  s q u e e z i n g  a c l o t  of 
b lood  w i t h  h e r  f i n g e r s  and  h o l d i n g  up a  small w h i t e  
c e l l .  " I t ' s  n o t  wor th  h a l f  t h e  f u s s  f o l k s  make o v e r  
i t . "  ( 2 0 1 )  
The o l d  l a d y  c o n t i n u e s ,  r e c i t i n e  s t o r i e s  o f  " m ~ r t , 3 1 i t y ,  of 
b l o o d y  b e a r i n g s , "  u n t i l  Rhody, s i c k e n e d ,  r u n s  t o  h e r  room and 
c l e a r s  i t  o f  all t h a t  r e m i n d s  h e r  of t h e  wedding,  i n c i u a i n g  t h e  
q u i l t - - u s h s  cannot, f i t  h e r  mother i n t . 0  t h e  wor ld  r>f t h e  vats" 
( 2 0 1 ) .  ~ ~ t ,  s h e  d o e s  n o t  s u c c e e d  i n  s h u t t i n g  t h e  distasteful 
s c e n e  o u t  of h e r  mind. # , H e r  g r andmothe r  had opened  some s h u t  
place and  had h a l f  r e v e a l e d  some r e a l  s u b s t a n c e .  She C isj 
a f r n i d  of what s h e  had s e e n "  (203). i i a t h e r  t h a n  f a c e  t h e  
n l s u b s t a n c e , l '  s h e  vows n e v e r  t o  marry ,  t o  "be  r i d  of a n i m a l  l i fe  
f o r e v e r "  ( 2 0 4 ) .  
T h i s  is a n o t h e r  echo  of  B l a k e ' s  The1 a s  s h e  d e s p a i r s  o f  
l i v i n g ,  " o n l y  a t  d e a t h  t o  be t h e  food  of  w o r m . "  TO be  
m o r t a l ,  e s p e c i a l l y  t o  be a  woman and  a  mo the r ,  is t o  be 
v u l n e r a b l e  t o  o t h e r s ,  t o  t h e  c o n s t a n t  r eminde r  o f  d e a t h ,  and  t o  
" a n i m a l  l i f e .  " . J u l i e  w i s e l y  and  l o v i n g l y  c o n t i n u e s  p r e p a r a t i o n s  
f o r  t h e  wedding ,  b u t  t h e  f r i g h t e n e d  g i r l  r u n s  away t o  h e r  
s is ter ' s  home, which s h e  f i n d s  more c o n f u s i n s .  V i c  a n d  J o e  have 
h o r r i b l e  b r a w l s ,  y e t  m a i n t a i n  t h e y  l o v e  e a c h  o t h e r ;  t h e  
c h i l d r e n ,  s t a i r s t e p s  who s e e m  t o  "have  s p r u n g  f r o m  t h e  v a t . = , "  
a r e  n e g l e c t e d  by V i c ,  y e t  t h e y  n e v e r  c r y  o r  f i g h t  a n d  s e e m  
b l i s s f u l l y  happy.  Noth ing  is a s  t h e  c o n f u s e d  Rhody t h i n k s  i t  
s h o u l d  be,  s o  one n i g h t ,  d u r i n g  a n  e s p e c i a l l y  n a s t y  f i g h t  
be tween  Vic and  .Joe,  s h e  l e a v e s  and  p rompt ly  g e t s  l o s t - - h e r  
o u t e r  c o n f u s i o n  m i r r o r i n g  t h e  i n n e r .  
A f t e r  i n d u l g i n g  i n  a b r i e f  moment of  h y s t e r i a ,  s h e  r e a l i z e s  
t h a t  s h e  may a s  w e l l  c e a s e  l o o k i n g  t o  o t h e r s  f o r  c l a r i t y :  
She c o u l d  n o t  c l e a r l y  r e s t o r e  t o  mind t h e  image of  h e r  
m o t h e r ' s  f a c e  o r  r e p r o d u c e  h e r  f a t h e r ' s  c a r e  and 
s t r e n g t h .  T h e s e  seemed t o  be t h i n g s  which w e r e  b u t  
d i m l y  known, were neve r  o t h e r w i s e  s e n s e d .  They w e r e  a 
p a r t  of t h e  p r e t t i n e s s  of e x i s t e n c e ,  h e r  need  now 
b e i n g  f o r  h e r  t o  f i n d  h e r  way O U T  of t h e s e  i e n s e  
e n t a n g l e m e n t s .  ( 2 1 3 )  
P a i n  a n d  confusion accompany t h e  s e p a r a t . i o n  of t h e  Self f r o m  t h e  
" p r e t t i n e s s  of  e x i s t e n c e , "  f rom t h e  ease of  d reaming  and  ?lac- 
r i i ng  w i t h o u t  r e s p o n s i b i l i t y  a n d  r i s k ,  i n  t h e  v a i n  hope t h a t  t i m e  
w i l l  f o r g e t .  A s  J o a n  d i d ,  Rhody h a s  t r i e d  t o  r u n  away f r o m  h e r  
"hound  o f  i d e n t i t y , "  t h o u g h  f o r  v a s t l y  d i f f e r e n t  r e a s o n s .  She  
h a s  e n j o y e d  t h e  n u r t u r i n g  o f  a l o v i n g ,  u n i t e d  f a m i l y ,  n o t  one  
f o r m e d  o u t  o f  d u t y  a n d  a s o c i a l  c o d e  o f  c o n d u c t .  A n e x u s  o f  
s i s t e r h o o d  s u p p o r t s  h e r  i n  s p a c e  a n d  i n  t i m e .  H e r  c r is is  h a s  
b e e n  s e t  o f f  by  s h a r e d  r i t u a l s ,  c l e a r l y  d e l i n e a t i n g  h e r  own 
r e l a t i o n  t o  t h e  "Human, onward-go ing  b e i n g . "  Y o u t h f u l  r i t e s  o f  
p a s s a g e  may p r o v o k e  s e l f - r e c o g n i t i o n  t h r o u g h  p a i n ,  but ,  t h e  
a l t e r n a t i v e s  are  s t u l t i f i c a t i o n  a n d  t h e  f o r f e i t u r e  o f  s e l f -  
d i r e c t i o n .  Rhody c h o o s e s  t o  f i n d  h e r  way o u t  o f  t h e  " d e n s e  
e n t a n g l e m e n t s "  a n d  " p r e p a r e [  s l  t h e  way" f o r  K i r k  ( 2 2 1 )  
N a m e s  h a v e  g r e a t  i m p o r t  i n  t h i s  n a r r a t i v e ,  a n d  a n  i n t e r e s t -  
i n g  c o n t r a s t  is e v i d e n t  be tween  K i r k  a n d  Tony Wr igh t  of  J o a n ' s  
story. K i r k  is " r o m a n t i c "  a n d  a n  " h o n e s t ,  l a w - a b i d e n  man ,"  
o b v i o u s  i n  h i s  good S c o t t i s h  name meaning " c h u r c h "  (190). 
T h e r e f o r e ,  he  is a s  s u r e ,  a s  p a s t o r a l ,  a n d  as  e v o c a t i v e  o f  t h e  
t r a d i t i o n  o f  t h e  f o l k  a s  " t h e  l i t t l e  brown c h u r c h . "  Tony ,  on  
t h e  o t h e r  h a n d ,  is c u r i o u s l y  compared  t o  t h e  c r o w s :  H i s  c r o w ' s -  
f o o t  s m i l e  is a t t r a c t i v e  t o  J o a n ,  a n d  he  makes l o v e  t,o t h e  
" t e n d e r "  J o a n  w h i l e  t h e  (=rows a r e  p u l l i n g  t h e  " t e n d e r "  c o r n .  
S o m e t h i n g  s u s p i c i o u s  is i m p l i e d ,  p o s s i b l y  t h a t  he  is a 
s c a v e n q . F r ,  g i v e n  . Joans  s e t e r n a l  i n f a n c y .  
S t o r i e s  s u c h  a s  t h o s e  o f  J o a n ,  Rhody and  most o f  h e r  o t h e r  
p r o t a g o n i s t s  have  c a u s e d  M i s s  R o b e r t s  t o  be deemec? less t h a n  
p r a i s e w o r t h y  i n  h e r  c h o i c e  of  p l o l : ~ ,  most, of which  a r e  " l o v e  
~ t o r i e s "  s e t  i n  a r a t h e r  i s o l a t e d  w o r l d .  L i t t l e  a c t i o n  o r  
w o r l d l y  n o i s e  i n t r u d e s  i n t o  h e r  w o r l d  o f  p a s t o r a l  h a r s o n v ,  a n d  
h e r  f a m i l i e s  n e v e r  s t . rn j r  v e r y  f a r  away f r o m  t h e i r  b e g i n n i n g s .  
NO e x o t i c  s c e n e s  t i t i l l a t e  t h e  r e a d e r ,  a n d  n o t h i n g  t r u ly  
dramatic t a k e s  p l a c e  i n  t h e  same s e n s e  t h a t  i t  d o e s  i n ,  s a y ,  
Gone with the Wind. M i s s  R o b e r t s  i m p o s e s  s t r i c t  l i m i t a t i o n s  
w h i c h  f i t  t i g h t l y  a b o u t  t h e  c o r e  o f  t h e  s t o r y  a n d  s q u e e z e ,  
i n t e n s i f y i n g  i n s t e a d  o f  b r o a d e n i n g ,  f o c u s i n g  i n s t e a d  o f  
s c a t t e r i n g - - a n  i n g e n i o u s  method when o n e ' s  s u b j e c t ,  p l o t ,  
c h a r a c t e r s  a n d  s e t t i n g  are t h e  human p s y c h e .  Thi .5 method is 
much m o r e  i n  e v i d e n c e  i n  t h e  n o v e l s ,  where  t h e  a c t i o n  s t r e t c h e s  
o v e r  a much l o n g e r  p e r i o d  o f  t i m e .  .John C h e e v e r  u s e s  a s i m i l a r  
m e t h o d  i n  some o f  h i s  s h o r t ,  s t o r i e s ,  n o t a b i y  " A  World o f  
Apples. " G r e a t  panoramas  a n d  e a r t h s h a k i n %  b a t t l e s  are  n o t  
n e e d e d  f o r  s u c h .  F u r t h e r m o r e ,  i f  p o t e n t i a l  f o r  growth e x i s t s  i n  
d i r e c t  p r o p o r t , i o n  t o  t h e  i n t e n s i t y  o f  t h e  r e l a t i o n s h i p ,  t h e  
f a m i l y  p r o v i d e s  t h e  most p l a u s i b l e  m a t e r i a l ,  b e c a u s e ,  i n  J u n g ' s  
t e r m s ,  t h e  m o t h e r  a n d  f a t h e r  p r o v i d e  t h e  p r i m a r y  i m g o s .  L.- 
S u c c e e d i n g  t h e m  is t h e  l o v e r ,  a n d  l o v e  b e i n g  the  n o t i v a + , i n , y  
e n e r g y  i n  t h e  u n i v e r s e ,  what b e t t e r  f o r c e  t o  i n c i t e  t h e  h e r o  t o  
g r o w t h  a n d  o v e r r u l e  t h e  e g o ' s  d e s i r e  t o  f i x a t e ?  
" I Love My Bonny B r i d e "  is a n o t h e r  o f  h e r  " l o v e  s t o r i e s ,  " 
w i t h  t h e  i n t e r a c t i o n  o f  f a m i l y  members a n d  l o v e r  p r o v i d i n g  t h e  
s u r f a c e  c o n f l i c t .  T h i s  s t o r y  d o e s  v a r y  f r o m  t h e  o t h e r s  
s o m e w h a t ,  h o w e v e r ,  i n  t h a t  i t  is u n i q u e  i n  ~ e t t i n q - - t h e  city-- 
a n d  i n  p o i n t  o f  v i e w .  The a c t i o n ,  most  o f  which  c e n t e r s  a b o u t  
"Aunt  P a t t y '  s" a p p r o a c h i n g  v i s i t r  a n d  s u b s e q u e n t .  weci,cl',ing, b a s  i ts  
" t e l l i n g "  t h r o u g h  Lena.  P a t t y ' s  e i g h y - y e a r - o l d  n i e c e .  A r ,  
i n t e n s i f i e d  u s e  or' what E r i c h  Auerbach  c a l l s  " b i n o c u l a r  v i s i o n "  
i n  h i s  work on Gust,ave F?nuber+,  and  pe t ron ius ,  
it e a s e s  t h e  c e n t r i p e t a l  f o r c e  s o  e v i d e n t  i n  t h e  o ther  stories, 
l o w i n g  room f o r  more s o c i a l  i m p l i c a t i o n s .  I*:::'. L~~~ is 
react ing  the a t a n d p o i n t  of h e r  g e n e r a t i o n  t o  t h e  a d u l t  
g e n e r a t i o n  a s  s h e  sees i t .  
The s t o r y  b e g i n s  w i t h  t h e  c h i l d r e n - - f o u r  boys ,  Lena a n d  t h e  
b a b y .  w i t h  t h e  e x c e p t i o n  of t h e  baby ,  t h e y  a r e  a n x i o u s l y  a w a i t -  
i n g  t h e  a r r i v a l  o f  a  be lovsd  a u n t .  Upon l e a r n i n g  f rom t h e i r  
mo the r  t h a t  A u n t  P a t t y  is g o i n g  t o  marry H i r u m  Thomson, a  man 
w i t h  a " b l a c k  b e a r d  and  b l a c k  e y e s  and  h a i r  l i k e  t h e  wings  of  a 
r a v e n , "  t h e  c h i l d r e n  d e c i d e  t h a t  t h e y  d o  n o t  want him. They 
h a v e  s e e n  a n  image t h a t  f i t s  h i s  d r 3 s c r i p t i o n  i n  one of t h e i r  
m o t h e r '  s pape r -back  romances--" she-books" : 
Here w a s  t h e  same head a s  s e e n  b e f o r e  but, now i t  was a 
s p i d e r  i n  t h e  h e a r t  of a  g r e a t  web. 
" I s  it, a  man? ' I t ' s  a  s p i d e r .  I t ' s  a  man l i k e  a  
s p i d e r .  " They were a l l  s p e a k i n g .  
" I  found  H i r u m  i n  a  she-book.  " 
" I t ' s  t h e  p i c t u r e  of a  bad man. H e ' s  t h e  bad t h i n g  
i n  a she-book."  
" H i r u m  is t h e  bad t h i n g  i n s i d e  a  she-book.  Now I ' m  
g o n e , "  A l l i e  went down t h e  s tairs .  
IeGi' m e  t h e  book ,"  Lena c a l l e d  o u t .  
**Gor jd ie -might ie lM .Ted s a i d  a g a i n .  (53) 
P a t t y  is t h e  f a m i l y  f a v o r i t e ,  and  t . h i s  s c e n e  f o r e s h a d o w s  
t h e  f a m i l y m 5  m i S t T U s t  of  H i r u m  when h e  is l a t e  f n r  t h e  weddiny.  
The s p i d e r  i m ~ ~ e  is r e p e a t e d  a f t e r  t h e  a u n t ' s  a r r i v a l .  Patty 
l o v e s  to  sing s o n z s  and  t e i l  s t o r i e s  +a t h e  i h i l r i r e n ,  a n d  
w h u + e - ~ e r  s h e  is s i n z i n z  o r  t e l l i n g ,  =he has t h e  fac i l i ty  of 
p l a y i n g  a r o l e  s o  w e l l ,  s h e  t a k e s  o n  its ;magP: 11 . . . s h e  
looked  first l i k e  Aunt Rhody. . . a n d  l a t e r  l o o k e d  l i k e  t h e  
o l d  gander .  . . P a t t y  l o o k e d  j u s t  l i k e  t h e  b e a u t i f u l  l a d y  
when s h e  s a n g "  (65 -7 )  - Thus ,  when t h e  t o p i c  of d i s c u s s i o n  t u r n s  
t o  H i r u m ,  Lena sees a f r i g h t e n i n g  image:  
, . . t h e  f a c e  i n  t h e  she-book .  . . i n  P a t t y ' s  f a c e .  . 
. . The f a c e  w a s  more p r e s e n t ,  t h a n  P a t t y ' s  own f a c e .  
I t  l e a p e d  o u t  o f  P a t t y  a s  i f  i t  w e r e  w i t h i n  P a t t y  a n i  
w e r e  a s  much h e r  own a s  h e r  own f a c e  migh t  b e .  (69? 
What may s e e m  h e r e  a d i s c o r d a n t  n o t e  r e c a i l s  t h e  s p i d e r  
m o t i f  i n t i m a t e d  i n  t h e  poem, "The Meet in ,? . "  P a t t y ,  as t h e  
" s p i d e r  o f  c u l t u r e "  who "ea ts  h e r  husbandu - - a s  t h e  s p i d e r  d o e s  
i n  J i n g l i n g  I n  The Wind--has c h o s e n  a n d  a l r e a d y  " a b s o r b e d "  
Hi rum,  c o n t a i n i n g  him w i t h i n  h e r  mind.  L e w i s  P.  Simpson  sees 
M i s s  R o b e r ~ s '  s p i d e r  a s  s y m b o l i z i n g  woman a s  a r t i s t ,  "God 
s y m b o l i z e ?  a s  f e m i n i n e  mind . "  " C o n s i d e r i n g  X i s s  R o b e r t s '  
c l o s e l y  h e l d  a ~ n o s t i c i s m ,  "God1' ;nay not. be accura te ,  b u t  C,be 
f e m i n i n e  mind is t h e  c r e a t i v e  and  o r d e r i n g  p r i n c i p l e  i n  h e r  
worlrs .  Xowever,  i n  P a t t y ' s  s t o r y  t h e  n o t i f  is n o t  a s  f u s e d  w i t h  
t h e  s t r u c t u r e  a n d  v i s i o n  a s  i t  u s u a l l y  is. I t  d o e s  f u n c t i o n  t o  
c i p s t r D y  t h e  happy : scene  w i t h  t h e  c h i i d r e n  a s  Lena becoines hys -  
t e r i c a l  o v e r  t h e  s p i d e r  i l l u s i o n ,  no d o u b t  meant  t o  p r e s a g e  t h e  
f a m i l y ' s  h y s t e r i a  when i t  a p p e a r s  t h a t  Pat,r,y I s  g o i n g  tro be a 
j i l + - e d  br ide - -"No woman-person e v e r  l i v e 5  down s u c n  a fate" 
i R 4 ) .  
T h e  p l o t  moves a t  two l e v e l s  o f  t i m e ,  l e n d i n g  i t s e l f  w e l l  
t o  t h e  movement f r o m  r i t u a l  and  S e l f h o o d  t o  S i . s t s r h o o d .  Lena i.5 
+,he child-wnm.n l ~ n r n i n , ~  v i ~ a r i o ~ ; . ; l y  .-,bout, t h e  a f f i r m a t i o n  ,f 
l i f e  t h r o u g h  h e r  a u n t ,  t h e  woman, who is e x p e r i e n c i n g  a 
v c o l l i s i o n  w i t h  a c t u a l i t y "  i n  which  s h e  must, e i t h e r  a f f i r m  or 
r e j e c t  l i f e .  The p i v o t a l  " p o i n t s  o f  c o n t a c t "  a re  a g a i n  e f f e c t e d  
by  t h e  t h r e e  r i t u a l s  of marriage, t e l l i n g  a n d  h a n d i n g  down. The 
a n t a q o n i s t s  are  t h e  c o l l e c t i v e s  o f  t i m e ,  s y m b o l i z e d  by t h e  
c l o c k ,  a n d  a n  o b s o l e t e  s o c i a l  c o d e  f o u n d e d  o n  s u p e r s t i t i o n ,  
s y m b o l i z e d  b y  t h e  " v o i c e s  of t h e  h o u s e . "  
Lena  h a s  a l r e a d y  a bud din^ s e n s e  o f  S e l f  a n d  a n  e ~ c e i l e n t ,  
memory, t h o u g h  s h e  d o e s  n o t  d o  w e l l  i n  s c h o o i :  
Lena r e a d  t h e  words  "Remember Me" on  h e r  c u p  a n d  :she 
remembered h e r s e l f .  . . . t h e  l e t t e r s  made a maze t o  
Lena a n d  t o l d  h e r  n o t h i n g .  Memory t o l d  h e r  s u d d e n i y  
a l l  t h a t  s h e  wan ted  t o  know. (45-51)  
T h i s  n o t i f i e s  t h a t  " l e a r n i n g "  comes f r o m  more t h a n  b o o k s ,  t h a t  
p e r h a p s  t h o s e  " s u m r i e s  o f  e x p e r i e n c e "  h e l d  i n  " f a m i l y  memory" 
a n d  t h a t  t h e  remembrances  of  " s e l f "  are just a s  i m p o r t a n t  i n  t h e  
o v e r a l l  p a t t e r n  o f  human h i s t o r y  a s  is a f o r m 1  e d u c a t i o n .  The 
i m p o r t a n c e  o f  memory as a l i n k  b o t h  t o  t h e  p a s t  a n d  t o  a n o t h e r  
i n  t h e  p r e s e n t  is p i c k e d  u p  a g a i n  a s  t h e  f a m i l y  w a i t s  f o r  
P a t t y ' s  s t a g e .  Lena. p r o j e c t s  h e r s e l f  " a ~ r o s s  t n e  m i l e s  t o  
o t h e r  h o u ~ e ,  where  P a t t y  l i v e [  s l  . The o t h e r  h o u s e  i becomes:  
very v i v i d  o n  a n  i n s t a n t  b a c a u s e  P a t t y  had come o u t  o f  i t  +,ha-, 
m o r n i n g , "  u n i f y i n g  t h e  two f e m a l e s  i n  t h o u g h t  ( 5 4 ) .  
T h e  d a y  b e f o r e  t h e  wedding ,  a s  Aunt P a t t y  t . a k e s  Lena + o  see 
t h e  w e d d i n g  c l o t , h e s ,  " t h e  h o u r  [ has1 a secret f e e l i n g  r u n n i n g  
t h r o u g h  i t "  (71: ) .  P a t t y  t a l k s  o f  Hirum a n d  a s  she shows h i s  
p h o t o g r a p h ,  h i s  face is a g a i n  s u p e r i m p o s e d  on  h e r s ,  c n u 3 i n g  :h-. 
l i t t i e  g i r l  t~ d e c l a r e  t h a t  s h e  d o e s  " n o t  l i k e  t o  see a  man have 
w h i s k e r s  on h i s  f a c e "  : 
" I ' m  a f r a i d  t h a t  you d o  n o t  l i k e  men v e r y  w e l l  
anyway. " 
"They d o  v e r y  w e l l  o u t  o f  d o o r s .  B u t  I d o  n o t  l i k e  
t o  have  them come i n  t h e  house .  Except  F a t h e r ,  and  
h e ' s  d i f f e r e n t . "  (73) 
P a t t y  p r o m i s e s  t o  l e a v e  a p i c t u r e  or' H i r u m  s o  t h a t  a f t e r  
becoming f a m i l i a r  w i t h  i t ,  Lena w o n ' t  mind i f  he  comes i n t o  t h e  
h o u s e  s o m e t i m e s .  To which Lena,  still t h e  child-woman, v o i c e s  
t h e  e g o ' s  need  f o r  t h e  wor ld  t o  r ema in  s e c u r e l y  i n  p l a c e :  "Bu t  
when t h e  wedding is o v e r  he w i l l  go  on away and  you w i l l  be Aunt 
P a t t y ,  j u s t  t h e  same,  and  we' 11 f o r g e t  it e v e r  happened" ( 7 3 ) .  
The n e x t  d a y ,  d r e s s e d  and  w a i t i n g  f o r  t h e  ceremony t o  
b e g i n ,  Lena experiences a l o v e l y  moment which h i n t s  a t  t h e  s e l f -  
r e a l  i z e d  woman s h e  w i  11 become: 
Lena t h o u g h t  of h e r s e l f  and  remembered t h a t  h e r  name 
was E v a l e n a .  . . . There  was a S e a u t i f u l  s o n g  w h i c h  
s h e  remembered, and  which s h e  t h o u g h t  f i t t e d  h e r  
e x a c t l y .  
Dear E v a l e n a ,  s w e e t  Eva lena  
Wy l o v e  f o r  you w i l l  n e v e r ,  neve r  d i ?  
Evalena  and I ,  one e v e n l n g  I n  Tune. 
Taok s w a l k  a l l  a l o n e  by the l i g h t  of t k e  moon. 
S h e  had n e v e r  h a d  s u ~ h  a w a l k ,  bur, s h e  - ,houglr ,  ir, 
would be n p l e a s a n t  t h i n g  to h a v e ,  a l l  a l o n e ,  c l n i : ~  
Ev3l=na and  herself--which was h e r s e l f  w i t 5  h s r ~ + i f - -  
and wa.lk w h i c h  would m ~ k a  a p l e a s a n t  w a y  to of f  
a q u a n t i t y  of  t ine .  ( 7 7 )  
The of  t h i s  e x t r a o r d i n a r y  p a s s a g e  might, w e l l  ha,ve 
f r o m  a m i t t e n  by a f i n e  c o n t e m p o r a r y  f e m i n i s t  mite-.. 
Lena  s t a t e s  h e r  s e n s e  of  S e l f  a s  s e p a r a t e  b o t h  f rom others  
f r o m  h e r  u s u a l  c o n s c i o u s  a w a r e n e s s ,  Moreover ,  s h e  avows  h e r  
l o v e  f o r  t h a t  S e l f  v e r y  c l e a r l y ,  
A s  t h e  w a i t i n g  c o n t i n u e s ,  t h e  s o c i a l  v o i c e  is i n t r o i u c e c ' , :  
" a n  a n c i e n t  c u s t o m , "  a " home m a r r i a ~ e  , " "Sacred Wheat,  " 
" f e c u n d i t y  r i t 9 ~ ,  " " b l a c k  mag ic ,  "1u(=ky a n d  u n l u c k y  days"-- 
~ u p e r s t i % l o n s  a r o u n d  t h e  a n c i e n t  r i t e s  of  m r r i a e e  ( 7 9 ) .  The 
s i n g l e  g u e s t ,  N i s t e r  Henderson ,  i n t r o d u c e s  t i m e  w i t h  h i s  pocket ,  
watch. Lena  wonders  what, makes " t i m e  go a t  a l l u - - H i r u m  h a s  no+, 
y e t  a r r i v e d  a n d  t e n s i o n  is moun t ing  " a s  i f  t i m e  we re  b e i n g  h e i d  
back by  s o m e  hard. g r i p .  . . f r o m  e v e r y b o d y ' s  t i g n t  f a c e  a n d  h a r i  
n e r v e s "  ( 8 0 ) .  The c l o c k  s t r i k e s  two ,  t h e  h o u r  f o r  t h e  ce r emony ,  
a n d  t . h e r e  is sti l l  no H i r u m .  From t h a t  soment  o n ,  Time a n d  
V o i c e s  c o n t r o i  t h e  momentum o f  t h e  s t o r y :  
"Who is t h i s  f e l l o w  t h a t  makes o u r  P a t t y  w a i t .  . . 7" 
The l a r g e  hand of  t h e  c l o c k  w a s  c r e e p i n g  upwa id .  . . . 
" 1  n e v e r  c o u l d  c o n f i d e n c e  a man t h a t  c o u l d n ' t  come 
on  t i m e  f o r  h i s  b r i d e .  . . . "  
1' m a f r a i d  P a t t y ' s  romance was s h o r r - l i v e i .  . . . " 
The c l o c k  had s t r u c k  t h r e e .  . . 
S u d d e n l y  t i m e  began to g o  f a s t .  Lena wanced now t o  
h o l d  t i m e  back .  . . 
"The  damn f e l l o w .  . . . "  
1 . t ' ~  d i s g r s c e .  . . a bad f a t e  o n  n woman 
The v o i c e s  c o n t i n u e  t o  t e l l  " t h e  s i n i s t e r  o r  happy f a t e  thar .  
makes a d e s t i n y ,  t h e  f a t e  t h a t  s p e a k s  i n  t i m e  of stress t h r o u g h  
human t o n g u e s ,  t h r o u g h  t h e  Human Tongue (87). The t r a d i t i o n a l  
r o l e  o f  w o m n  is announced--"a woman l e a r n s  t o  t a k e  l i f e  a s  it 
comesM--but  P a t t y ,  a s  n "sp inning;  s p i d e r "  i n  c o n t r o l  of  h e r  
d e s t i n y ,  is n o t  t r a d i t i o n a l ,  as s h e  i n f o r m s  Lena: 
"Did you f a i n t  because H i r u m  would n o t  come?" 
"No. H i r u m  w i l l  come." 
"And what, made you g e t  s i c k ,  t hen?"  
" I  had a bad shock t o  know how a l l  the house  
d i s t r u s t e d  H i r u m  and  d i s t r u s t e d  L i f e .  Nobody b e l i e v e s  
he w i l l  come bu t  m e .  I t  was o n l y  f i v e  d a y s  ago  he was 
h e r e .  And t h e n  he s a i d  t o  m e .  . . . " 
" I s  i t  bad l u c k  f o r  a  b r ideg room n o t  t o  come a t  t h e  
t i  me?" 
" I t  might  be. B u t  I a m  n o t  a f r a i d  of bad l u c ~ .  And 
H i r u m  is n o t .  W e  a r e  n o t  even  a f r a i d  of D e s t i n y .  . 
. . H e  s a i d  t o  me n o t  one t i m e  b u t  t w e n t y  t i m e s  o r  
more,  ' I  l o v e  my bonny--. . . . ' " (89-90 > 
The "voi tzes"  o f  t h e  " s u p p r e s s e d  and  angry house" cannct 
r e s t r a i n  H i  r u m .  De ta ined  by a s t o r m  t h a t  had d e p o s i t e d  f o u r  
f e e t  o f  snow, he a r r i v e s  t h r e e  h o u r s  l a t e .  Wi th in  t w e n t y - f i v e  
m i n u t e s ,  t h e  n u p t i a l s  have t a k e n  p l a c e  and t h e  b r i d e  and groom 
have l e f t .  Later, as someone g o e s  t o  f e t c h  h i s  p i c t u r e ,  i t  is 
W n e .  P a t t y  h a s  " t a k e n  e v e r y  t r a c e  of h e r  b r ideg roam w i t h  h e r  
o u t  of t h e  u n t r u s t i n g  house" ( 9 5 ) .  
The 1 0 7 r i n g  scene of i n  S i s t e r h a n d  be tween F a t t y  
L e n a ,  as i t  1st s i l p p o r t s  the e n t i r e  n a r r a t i o n ,  p a t t y  is 
a strong who  r e f u s e s  to g i v e  h e r  power a w a y  to t ime,  to 
s o c i a l  e x p e c t a t i o n s ,  o r  t o  t h e  b e l i e f  sysTems of o t h e r s .  s h e  is 
i n  c o n r r n l  of h e r  own d e s t i n y  i n  a d a y  when m o r a l ,  roliEiolrs and  
3 ( l a 2 i , 3 i  , l o ' ~ ~ r n e d  most. w o n e n g s  l ives.  s h e  a f f i r m s  her self 
a n d ,  i n  .3. ~ t r o n s  a f f i r m a t i o n  o f  l l L i f e , "  s h e  h a n d s  criown h e r  
s t r e n g t h  To L e n a ,  who s h o w s  p r o m i s e  o f  b e i n g  q u i t e  r a . p a 7 n 1 ~  ~ > f  
r e a ? i ~ i n ~  h e r  S e l f  a n d  c a r r y i n g  o n  i n  h e r  own tirne. i n  o n e  
b r i e f  " t e l i i n g , "  M i s s  R o b e r t s  h a s  l i m n e d  rhe  o r i g i n s  o f  women*3 
L i m i ? e d  s t s t u 5  a n d  predicted t h e  c h a n g e s  t h a t ,  w e r e  t,o c o m e ,  
change e f f e c t e d  by s t r o n g  women such a s  P a t t y .  M o r e o v s r ,  s h e  
1 :  g i c l ~ n  h e r  b l e s s i n g  t o  t . h o s e  c h a n g e s - - a 1  1 w i t h o u t  s r . r i d e n c y  
o r  whining, n o  s m a l l  , ~ ~ c c o m p i  i s h m e n t  . 
- - Ar: t h e  t i m e  ~ V o t  by Strange Gods was p u b l i s h ~ d  i n  iN:141, 
w r 7 r n e n  were m a k i n q  Treat, s r r i d e . 3  i n  r 2 g a i r i i n g  t h e  ?OWPI- ?hey h . ? i  
~ P L  i ?n ?no early F r o n t i e r .  Another K e n t u c k y  w r i t e r ,  i i n r r i e r c e  
- ~ I - 0 ~  -rle = , l i d  that she h a t e d  s e e i n g  wcnen " e z e r ~ e  Ar-n ,~w,  - 
b1,7;:-,t.~snth - ' , e n t : u r y , "  thar. t ' n e y  h a d  ksd  " m o r s  power  t h a n  ?.o:~ ."  
- .  
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J L .  , n , l ~ ~ r r r ~ . ~ ~ l  of u n t  ?3+ , ty ,  a n d  i n  t h e  n g v e ? ~ - - ~  s = . - ' . ~ i  
, - f o r  ' : ~ ? a t i n ~ i ;  s t r n n y  h e r c s s  and t o r  setr- ir2.z , mo.sr - f  :?,+a 
, i n  - ~ t :  t h e  . a ~ p o ' ; i t e  end. n f  r n e  ,5ye :~r1 . ; r ,  : .-L o =. s 
W r m e n  .,.,ho , - 1  r!ot--or  wcu Id r,o+--c5sve 1 o p % ? i r < +  1.: 2 1 ;-: >:1.,2 
. . 
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., . . , , rn'? , - ) ~ : t ? r  ;<cr!,i nnt: n e z i ? c ~ e , i .  I ,  Y: 3 3 
+, , [  ,. ,-. , - - ,  ene8j  t ,> wi,r-k b e . 5 ~  f r o m  + i t h e r  3 ;c!mpie++?l ?'73::i7.+ ,7:' 
,>. ? ; o n p l ~ t e l : ~  n ~ g a t l v ~  p o s t u r e  ns f a r  a= t h e  i n c l i n a t i o n  of  h e r  
h e r o e s  are  c o n c e r n e d .  
I t  is t h e  v i a  negativa t h a t  s h e  t a k e s  i n  "The Haunted 
p a l a c e .  " Jess, t h e  main c h a r a c t e r ,  r e p r e s e n t s  t h e  i n a b i l i t y  t o  
create  of  a n  unawakened b e i n g .  The t i t l e  w a s  o b v i o u s l y  t a k e n  
f r o m  Edga r  A l l a n  P o e ' s  poem of t h e  s a m e  t i t l e ,  and t h e  s t o r y  is 
e a s i l y  r e v i v i s c e n t  o f  P o e t s  macabre t a i e s ,  though ,  a s  a l w a y s ,  
M i s s  R o b e r t s  a v o i d s  ~ o t h i c  o v e r t o n e s .  An e x t r a o r d i n a r i l y  
p o w e r f u l  work,  i t  is undoubted ly  one  of  t h e  b e s t  p i e c e s  s h e  e v e r  
wrote - - f  o r  c r a f t s m a n s h i p ,  s o c i a l  v a l u e  a n d  r e v e l a t i o n .  The 
s t o r y  b e g i n s  w i t h  "The House, " a n d  its a!-lthor e x p l a i n s  why: 
The House is t h e  p o i n t  o f  v iew,  o r  h a s  t h e  p o i n t  of 
v iew.  The a c t i o n  t h e n  moves i n t o  t h e  mind of t h e  
i g n o r a n t .  . . woman. . . . T h i s  is t h e  haunt, '  t h a t  
H a u n t s  t h e  House. o 
The House,  a n  e l e g a n t  and p e a c e f u l  e s t a t e  named Wickwood, 
had  o n c e  been  owned by a  we l l - t o -do  f a m i l y  t h a t  r a i s e d  h o r s e s .  
Wickley  fami  1 y  members had been  g r a c i o u s ,  e x u b e r a n t  a n d  
c r e a t i v e .  The House,  now abandoned ,  h a s  become one w i t h  N a t u r e ;  
s o n g s  of  t h e  b i r d s  s e e m  " w i t h i n  t h e  v e r y  b r i c k s  of t h e  
masonry" (3). Set a t  t h e  head of  a  = r a l l e y  i n  open ,  r o l l i n g  
f a r m l a n d ,  i t  melds  i n t o  t h e  s e a s o n s  a n d  h a s  been q u i e t  f o r  sc 
l o n g  t h e  v e r y  a i r  h a s  "assumed s t i l l n e s s "  ( 4 ) .  To Jess  i t  had a 
" s t r a n g e  w i d e n e s s ,  a s  i f  s p a c e  w e r e  s p e n t  ou tward  w i t h o u t  
bounds" (20). Her r e a c t i o n  s t e m s  f rom h e r  Self bein .5  w a i l e d  i n ,  
p e r m i t t i n g  n o t h i n g  t o  r e a c h  i n  where " ' 3 ~ 1 1  [ is1 s h e l t . e r e d "  ( 5 ) .  
Jess,  l a r g e  a n d  g e n e r a l l y  p i a c i d ,  is t h e  w i f e  of Xuber t  and  
? h e  mother o f  an u n c e r t a i n  number a f  c h i l d r e n .  The c o n f l i c t  and  
moveman+ t u r n  on t h e  I- inremit t ing b a t t l e  b e t r e a n  the ignorant, 
u n e n l i g h t e n e d  s t a t e  of t h e  c o u p l e  and  t h e  s p i r i t u a l i t y  and 
b e a u t y  of  t h e  House.  R i t u a l s  of  b e g i n n i n g s  emerge s t r o n g l y - -  
naming,  c r e a t i n g ,  b i r t h - - a g a i n s t  t h e  more r e l a x e d  r i t u a l s  of  
p r e s e r v a t i o n ,  t e l l i n g  and  n u r t u r i n g .  
H u b e r t  is a  s h a r e c r o p p e r  w i t h  l i t t l e  e d u c a t i o n .  H e  c a n  
s i g n  h i s  name, b u t  i t  is s u c h  a  p a i n f u l  b u s i n e s s ,  he  p r e f e r s  t o  
f e i g n  " i l l i t e r a c y  r a t h e r  t h a n  t o  undergo  t h e  o r d e a l "  ( 6 ) .  fie is 
a m b i t i o u s ,  t h o u g h ,  and  h a s  a p l a n .  H e  l o n g s  t o  g e t  "power o v e r  
some good l a n d  t h a t  he might d r a i n  t h e  money o u t  of i t .  H e  [ i s 1  
c a r e f u l ,  moving f o r w a r d  t h r o u g h  t h e  s o i l ,  t a k i n g  f rom it" ( 6 ) .  
A h i d e o u s l y  i n s e n s i t i v e  man, he  f e e l s  no t i e s  t o  t h e  s o i l ,  no 
l o v e  o f  i t ,  no s e n s e  of p r e s e r v i n g  t h a t  "most a n c i e n t  Oracle ,  
Terra.  " *  Huber t  is d e v o i d  of  i m a g i n a t i o n  and f e e l s  no r e s p o n -  
s i b i l i t y  f o r  t h e  l a n d  which n u r t u r e s  him, n o r  f o r  f u t u r n  
g e n e r a t i o n s .  H e  wan t s  " t o  u s e  l a n d  a s  i f  he  w e r e  t h e  owner ,  and  
y e t  t o  be f r e e  t o  go  t o  f r e s h  a c r e s  when he  Chasl e x h a u s t e d  a 
t r a c t "  ( 5 - 6 ) .  
I n  t h i s  r e m o r s e l e s s  a t t a c k  on t h e  a t t i t u d e s  of many 
s h a r e c r o p p e r s  of  h e r  day  M i s s  R o b e r t s  a d d r e s s e s  a major  i s s u e .  
W i t h  t h e  e x c e p t i o n  of t h e  mining  r e g i o n ,  n e a r l y  a l l  of r u r a l  
Kentucky8,=,  a b j e c t  p o v e r t y  was t h e  r e s u l t  of abused ,  i l l - t e n d e d  
l a n d ,  a n d  t h e  H u b e r t s  were p r i m a r i l y  r e s p o n s i b l e .  L imes tone  
s o i l - - m o s t  o f  t h e  s o i l  i n  t h e  s t a t e - - h a s  a c i a y  b a s e ,  which 
means t h a t  i t  can be e a s i l y  e r o d e d  and  d e p i e t e d  of n u t r i e n t s ,  o r  
j u s t  as e a s i l y  b u i l t  up.  M i s s  R o b e r t s  d i e d  abou t  t h e  t i m e  t h e  
a g r i c u l t u r a l  a g e n t s  beyan s e e i n g  :some s u c c e s s  i n  t e a c h i n g  t h e  
f a r m e r s  how t o  b u i l d  up  t h e  l a n d ,  s o  :=he d i d  n o t  h a v e  t h e  
plens ' - l re  o f  s e e i n g  h e r  b e l r 3 v ~ d  l a n d  r e s t o r e d  and fruit,flJl i t  
1s t o d a y *  "" I t  was w i l l f u l l y  i gnoran t  p e o p l e  such as a u b e r t ,  
having not the t o  l e a r n  because  i t  w a s  a n  wardeal, II who 
wreaked havoc  i n  t h e  l a n d  and  i n  t h e  h i s t o r i e s  of such as ~ ~ l l i ~  
C h e s a e r ,  E l l e n ' s  worn o u t ,  l i s t l e s s  mother  i n  ( ~ h ~  Tirne 
Man? . 
.Jess, as i n s e n s i t i v e  a s  Hubert,,  but, who more 
f r e q u e n t l y "  a n d  t h u s  h a s  "more memory," is i n t r o d u c e d  b e f o r e  t h e  
move t o  Wickwood (5): 
She  had been h e r e  two y e a r s ,  b u t ,  b e f o r e  t h a t .  t i m e ,  s h e  
had l i v e d  b e s i d e  a c r e e k ,  and  b e f o r e  t h a t  a g a i n  i n  
a n o t h e r  p l a c e ,  w h i i e  f a r t h e r  back t n e  v i s t a  w a s  r u n  
t o g s t h e r  i n  a f o g  of f o r g e t t i n g .  She  had c o u r t e d  
Huber t  i n  a c a b i n  c l o a e  by a roadway. She  remembered 
a n o t h e r  p l a c e  where t h e r e  was a  p l t ~ m  t r e e  t h a t  b o r e  
l a r g e  p ink - red  f r u i t s ,  and  a  p l a c e  where h e r  f a t h e r  
had c u t  h i s  f o o t  w i t n  a n  ax. Now, a s  a marke r ,  h e r  
own c h i l d r e n  r a n  a l i t t l e  way i n t o  a  c o r n - f i e l d  t o  
p l a y .  Beyond t h e s e  peaks i n  memory, ~ o i n g  backward,  
t h e  l i f e  t h e r e  r e s t e d  i n  a  f o r m l e s s  i e v e l  o u t  of which 
o n l y  s e l f  emerged.  (5 '  
The se l f  J~~~ is a body moved by ?nss ic>ns .  She i d e n t i f i e s  
w i t h  b o t h  places and  h e r  c h i l d r e n  a s  " m a r k e r s " ;  t h e  number of 
c h i l d r e n  is n e v e r  revea led .  and o n l y  t h e  name of the eldest, 
A l b e r t .  ~ h ~ ~ ~  r s  no c o n t i n g e n c y  between o t h e r  l i f e  a n d  n e r s .  
And e v e n  a s  m r k e - - s ,  t h e  p l a c e s  a r e  n a r r o w l y  l i m i t e d - - " a  littie 
way into t h e  c o r n - f i e l d .  Space  i n  e i t h e r  p i s c s  a r  t i m e  m k e s  
. J ~ ~ ~  nervous  because  h e r  mind  cannoT ~ r o j e c t  beyond + h e  i m ~ e d -  
i a t e .  * e ~ m n d  t h e  seCl-~.r i t ,y of  Fx te rna .1  boundar iPs ,  t h e  world  and 
t i m e  m e l t  t o g e t h e r  i n  a n  i n t e l l e c t u a l  bog,  
Since naming is a n  i n t e l l e c t u a l  a n d  s p i r i t u a l  r i tual ,  
names ,  l i k e  places! are f u n d a m e n t a l l y  u t i l i t a r i a n  to  jess and 
H u b e r t  a n d  embody no  noumenous q u a l i t i e s :  
"Fanny  B u r t  a s k e d  m e  what w a s  t h e  name of t h e  sow o r  
t o  name what k i n d  o f  b r e e d  s h e  w a s ,  ' Name?' I s a y s .  
A s  i f  f o l k s  would name t h e  f o o d  t h e y  e a t ! "  
H u b e r t  l a u g h e d  a t  t h e  t h o u g h t  o f  naming t h e  f o o d .  . , 
e i t h e r  mother  o r  s p e c i e s .  , . , TO w r i t e  w i t h  o n e ' s  
hand  t h e  name of  n sow i n  a book seemed  t o  h im u s e l e s s  
l a b o r .  I n s t e a d  of  g i v i n g  h e r  a name h e .  . . g a v e  h e r  
a l l  t h e  f o o d .  . . . When s h e  was s u f f i c i e n t l y  f a t  h e  
s t u c k  h e r  t h r o a t  w i t h  h i s  k n i f e  a n d  p r e p a r e d  h e r  body 
f o r  h i s  own e a t i n g .  (8)  
T h i s  s c e n e  r e d u c e s  t h e  i g n o r a n t  c o u p l e  t o  t h e  s p i r i t u a i  a n d  i n -  
t e l l e c t u a l  l e v e l  of  t h e  sow, b e c a u s e  t o  name is t o  c r e a T e .  
Naming is n o t  o n l y  t o  o r d e r ,  b u t  t o  c a l l  i n t o  b e i n g  a n d  t o  
r e l a te  i n  a n  e m o t i o n a l  s e n s e  t o  t h a t  b e i n g ,  w h e t b e r  i t  be  a sow,  
a n  acre o f  l a n d  o r  a n o t h e r  human. The act  of  naming ,  o f  t h e  
Word, is n e c e s s a r y  f o r  e v e n  t h e  most  i n f i n i t . e s i m a 1  s p i r i t u a l  
g r o w t h ,  be (=ause  i t  n o t  o n l y  p e r c e i v e s  a n d  r e c o y n i ~ e s  a n o t h e r  
c r e a t i o n ,  i t  a l s o  a u t h e n t i c a t e s  t h e  v e r y  l i f e  o f  s h e  who is 
naming .  T h s  T i m  of Man o p e n s  w i t h  E l l e n  C h e s a e r  w r i t i n g  h e r  
name i n  t h e  a i r ,  t h e n  r e p e a t i n 5  i t  a l o u d .  And i n  t h e  f i r s t  
p a r a g r a p h  of   he Great Meadow, Diony "names h e r s e l f " :  
. ~ i o n y  p l a c e d  h e r s e l f  m c m e n t a r i l y  i n  l i f e .  
c a l l i n g  m e n t a l l y  h e r  name, Diony H a i l .  " I ,  Dionv 
her s a i d ,  d a t h e r i n g  h e r s e l f  close, 
s u b t r a c t i n g  h e r s e l f  f rom t h e  d i f f u s e d  l i fe  of t h e  
h o u s e  t h a t  c l o s e d  a b o u t  h e r ,  ( 3 )  
~ e p e a t i n g  h e r  name, 
s h e  t h r o w s  t h e  y a r n  o v e r  h e r  n e e d l e .  "makina 
a web, " v i v i d l y  imagine; t h e  i n t e r d e p e n d e n c e  bee tween  naming a n d  
c r e a t i n g  a l i f e  p a c t e r n .  " P a t t e r n - m a k i n g ,  a s  a  s e a r c h  f o r  
meaning ,  b e g i n s  w i t h  t h e  s i m p l e s t  a c t  of l a n g u a g e ,  naming 
t h i n g s .  " -'I' I n  t h e  poem, " I ,  Adam," Adam names t h e  a n i m a l s  a t  
t h e  s a m e  t i m e  he  is naming h i m s e l f ,  i n  t h e  s i m p l e s t  l a n g u a g e  of  
e a r l y  man. 
Not o n l y  d o e s  J e s s  n o t  name, s h e  d o e s  n o t  repea-r, .  Shq 
n e v e r  " s i n g s  a b o u t  t h e  house o r  t h e  d o o r y a r d , "  even  though  she 
h a s  t h e  r a d i o  t u r n e d  on a l l  t h e  t i m e .  She  m e c h a n i c a l l y  r e p e a t s  
t h e  r i t u a l s  of f e e d i n g  t h e  c h i c k e n s ,  d o i n g  t h e  d i s h e s - - h e n c e ,  
t h e r e  is no  r e s o n a t i o n  between h e r  a n d  t h e  r i t u a l ,  H e r  l a c k  of 
c r e a t i v i t y  s e v e r e l y  l i m i t s  h p r  n u r t u r i n g  c a p a c i t y ,  d e p i c t e e  i n  
h e r  i n n b i l i c y  t o  s e w ,  because  s h e  " c a n n o t  mend a n y  b roken  f a b r i c  
of  a n y  k i n d "  ( 9 ) .  
H e r  f r i e n d ,  F a n n i e  B u r t ,  " l i g h t  and  o u t f  l o w i n g ,  " maires 
words  " s e e m  l i g h t  when s h e  t a l k s "  ( 9 ) .  She t e l l s  of n e i g h b o r s  
a n d  t h e i r  a c t i v i t i e s ,  of myths a n d  l e g e n d s  and  of  t h e  b e a u t y  of 
a worn t a p e s t r y ,  as . J e s s  t r i e s  t o  " s t r e t c h  h e r  i m a g i n a t i o n  t o  
see somet,hine; d e s i r e d  o r  some s u c h  t ? l i n g  a s  g r a c e  o r  beauty i n  
the p e r s o n  who l e a n e d  o v e r  t h e  a n c i e n t  t a p e s t r y  t o  mend i t , "  b u t  
h e r  i m a g i n a t i o n  r e f u s e s  t o  s t r q t c h  and  s h e  becomes a n g r y  (10). 
F a n n i e  a l so  l i k e s  t o  e n t e r t a i n  t h e  c h i i d r e n  and  t e l l s  t h e m  t h e  
s t o r y  of a l o v e l y  p l a c e  w i t h  a n  o g r e ,  " a  T h i n g , "  l i v i n g  in i t  
t h a t  "ca r r ies  a c l u b  a n d  e a t s  up  L i f e  i t s e l f ,  
a fnrPshadowine 
o f  . J e s s  l i v i n g  i n  t h e  House ( 1 0 ) .  
J e s s  t r i e s  t o  recal l  F a n n i e ' s  t a l e s  a n d  ramember t h e  v a p e  
images t h a t  s h e  h a d  evoked ,  b u t  f a i l i n g ,  re jects  h e r ,  " t h r u s t i n g  
F a n n i e  o u t ' '  (11). With  no  c o n n e c t i o n  t o  t h e  p a s t ,  n o  " f a m i l y  
memory,"  Jess c a n n o t  r e l a t e  t o  a 8tsisterm i n  t h e  p r e s e n t .  .She 
sees F a n n i e  i n  f r a g m e n t s ,  a s  a "mouth" o r  a " p o i n t e d  f ace . "  
O t h e r s  r e f l e c t  n o t h i n g  back  t o  h e r .  However, F n n n i e  p r o f e r s  
f r i e n d s h i p  a n d  s i s t e r h o o d  t o  J e s s ,  l i t e r a l l y  " f a n n i n g "  h e r  
i m a g i n a t i o n .  I t  is s h e  who t e l l s  J e s s  a l l  a b ~ u t ,  Wickwoodand t h e  
p e o p l e  who h a d  l i v e d  t h e r e  i n  s u c h  a b u n d a n c e .  
P o o r  . J e s s  l a b o r s  t o  imaze t h e  l o v e l y ,  b r i g h t  women of t h e  
W i c k l e y s ,  b u t  t . h ey  g o  " i n t o  v a z u e  d i s t a n c e s  where d o o r s  t h a t  
[ arel n o t  d e f  i n e d  [ a r e l  opened  a n d  c l o s e d  i n t o  a n  i ncomprehen -  
s i b l e  s p a c e "  (13). T h i s  l y r i c a l  d e s c r i p t i o n  o f  a n  i s n o r a n t  mind 
r e f l e c t s  t h e  e x t e r n a l  d o o r s  t h a t  J e s s  c l o s e s  i n  o r d e r  t o  s h u t ,  
o u t  t h e  o u t s i d e  a n d  secure h e r  own " s p a c e . "  
The W i c k l e y s ,  p o l a r i t i e s  o f  Jess  a n d  H u b e r t ,  h ad  b e e n  cre- 
a t i v e ,  n u r t u r i n g  p e o p l e ,  moving t h e  b u i l d i n g  s i t e  t o  s a v e  a  
t r ee ,  c r e a t i n g  g a r d e n s  and  d e s i g n i n g  t h e  s u n d i a l ,  b u i i d i n g  a 
b a t h h o u s e  f o r  t a k i n g  s h o w e r s ,  a n d  s o  o n .  Bob Wick iey  had  t u r n e d  
down a n  i m p r e s s i v e  c a s h  o f f e r  f o r  t h e  c r e e k  b o t t o m ,  r e f u s i n g  to 
see i t  p l o w e d .  I n t e r e s t i n g l y  e n o u g h ,  he  h a d  c a l l e d  t h e  man a  
" h a g "  b e f o r e  s e n d i n g  h i m  away. 
J e s s ,  u n a b l e  t o  g r a s p  s u c h  a  manner of l i v i n g ,  is a f r a i d  
of the House .  "The  House had become a n  e n t i t y ,  ns including  he 
p e r s o n s  a n d  t h e  l e g e n d s  of  i t "  1 8  B u t  Hube r t  is b a s s ,  t h e  
move is m ~ d e ,  a n d  t h e y  ~ P + . + , I P  i n t o  one  room of a n  o u t 5 u i i d i n g  
n e a r  the great m a n s i o n .  I n  t h e  g r a n d a ~ ~ r  a n d  s p a c e ,  jess is 
f r i g h t e n e d  and) h a v i n g  " n o  names" f o r  t h e  b u i i d i n g s ,  asks 
h e r s e l f  O v e r  a n d  o v e r  a g a i n  "wha t  k i n d  of  place" t h i s  is ( 2 3 ) .  
~ a v i n g  a l w a y s  b e f o r e  i d e n t i f i e d  h e r s e l f  w i t h  a p l a c e ,  she now 
f e e l s  i n s e c u r e .  S h e  c e r t a i n l y  c a n n o t  i d e n t i f y  h e r s e l f  w i t h  s u c h  
a m a n s i o n :  
S h e  c o u l d  n o t  t h i n k  what  k i n d  of  p l a c e  t h i s  m i g h t  b e  
o r  see a n y  u s e  t h a t  o n e  m i g h t  make o f  t h e  g rea t  
d o o r w a y ,  o f  t h e  c o r d ,  o f  t h e  b e l l .  A s t r a n z e  t h i n s  
s t o o d  b e f o r e  h e r .  S t r a n g e n e s s  g a t h e r e d  t o  h e r  own 
b e i n g  u n t i l  i t  seemed s t r a n g e  t h a t  s h e  s h o u l d  Se h e r e ,  
o n  t h e  t o p  of  a  great  s t a i r  o f  s t o n e ,  b e f o r e  a  g r e a t  
d o o r .  . , . ( 2 5 )  
T h i s  passage recal ls  t h e  poem, "The M e e t i n g "  i n  a b u r l e s q u e  
f a s h i o n .  J e s s  d o e s  e n t e r  t h e  d o o r ,  h o w e v e r ,  a n d  sees  t h e r e  a 
s p l e n d i d  s u s p e n d e d  s t a i r c a s e ,  s o a r i n g  " a s  a l i g h t  r i b b o n "  t o  t h e  
t h i r d  f l o o r .  R e p e a t i n g  "What p l a c e  is t h i s ? "  s h e  is " a n g r y  a n d  
a f r a i d "  ( ' 2 7 ) .  C o n t i n u i n g ,  s h e  comes b e f o r e  a n  e n o r m o u s  m i r r o r ,  
a n d  h e r  r s f l e r z t i o n  i n c r e a s e s  h e r  c o n f u s i o n .  S h e  h a l f  screams, 
" M o l l i s  W i c k l e y !  M o l ? i e !  W h e r e ' s  s h e  a t ? "  ( 2 8 )  Her f e a r  t h e n  
t u r n s  t o  a n g e r :  I t  was a c u r i o u s  b e a u t i f u l  f e a r f u l  p l a c e .  Sne 
w a n t e d  t o  d e s t r o y  i t .  . , . She  w a s  a n g r y  a n d  a f r a i d ,  %%at. s h e  
c o u l d  n o t  b r i n g  t o  h e r  u s e  s h e  wan ted  t o  d e s t r n v  (2??. 
I n  h e r  u n e n l i g h t e n e d  s t a t e  s h e  is a e s t h e t i c a l l y  b i i n d  anti 
d e p r i v e d  of a n y  f u r t h e r  y r o w t h  i n  a w a r e n e s s .  H e r  own r e f l e c t i o n  
t e l l s  h e r  n o t h i n g  more t h a n  had F a n n i e .  The o n l y  ob.iec:s i n  t h e  
g r e a t  ha11 t h a t  s e e m  a c c e p t a b l e  t o  h e r  a r e  t h e  " d u s t . "  
" c o b w ~ b s ,  " a n d  " y r n i n s  of wheat"  ( 2 7 , .  A n y t h i n g  e l s e  f r i g n t 9 n . s  
h e r  becJ ' J se  h e r  mind ha.s no i n d e x ,  
no  r e fe rence  point .  She is 
Comprehendins t h e  b e a u t y ,  or of 
any t h e  s o a r i n g  s t a i r c a s e  and  a 
s p i r i t ;  n o r  h a s  s h e  any  n o t i o n  of c o r n u n i t y  w i t h  those who had 
lived and l a u g h e d  h e r e .  She is d e v o i d  of  s p i r i t u a l  o r  a e s t h e t i c :  
a t t u n e m e n t .  
She d o e s  n o t  r e t u r n  t o  t h e  g r e a t  house  u n t i l  l ambing  t i m e ,  
when Hubert, i n s t a l l s  a b o u t  t h i r t y  s h e e p  a m i d s t  t h e  s p l e n d o r .  
J e s s  h e l p s ,  f l i n g l n g  o u t  " s h a r p  commands" and  " a n g e r  s p e a k [  s l  
a g a i n  a n d  a g a i n  t h r o u g h  t h e  room." The  b e a u t y  and  r i t u a l  o f  
b i r t h  h o l d s  no  meaning beyond "a d e l i g h t  i n  s e e i n g  t h a t  t h e  
n e c e s s i t i e s  of  lambing  p o l l u t e d  t h e  wide h a i l s "  (30). . J e s s  
d o e s ,  however ,  r e spond  t o  t h e  p r o c e s s  p h y s i c a l l y :  "The ewes i n  
l a b o r  e x c i t e  h e r  anew s o  t h a t  s h e  wantEs1 t o  be using h e r  
s t r e n g t h  a n d  t o  be moving" (31).  
When Huberr, l e a v e s  t o  g e t  more straw, and J e s s  is a l o n e  
w i t h  t h e  s h e e p ,  a n  a p p a r i t i o n  a p p e a r s ,  " t h e  Thing .  . . d r i f t i n g  
f o r w a r d  o u t  of t h e  gloom" (31) .  H e r  f e a r ,  aroused.  by F a n n i e ' s  
tale of t h e  o g r e ,  is s t r o n g e r  t h a n  any  o t h e r  t h o u g h t ,  and she 
d o e s  n o t  r e c o p i z e  h e r  own r e f l e c t i o n .  Keeping a n  eye o n  the 
" T h i n g ,  s h e  works w i t h  t h e  s h e e p ,  b u t  t h e  c r e a t u r e  seems t o  be 
f o l l o w i n g  h e r ,  A s  s h e  g o e s  t o  c h e c k  t h e  s h e e p  n e a r  t h e  o t h e r  
e n d  of  +-he h a l l ,  it moves f o r w a r d ,  becoming "a t h r e a t e n i n g  
figure, a b e i n g  hold in^ l i g h t  a n d  a c l u b  i n  its hands"  ( 3 2 ) .  
s h e  r,jshe.3 at t h e  f i g u r e ,  s c reaming  C U ~ ~ E S ,  i t  t z m e s  on:  
As .=he h u r l e d  fo rward  w i t h  u p l i f r e d  s t . i c k  t h e  o r h e r  
came fo rward  toward h e r ,  l u n g i n g  and threatening. 
. - The  a r e n t i r r e ' s  mouth w a s  n n e n  t o  cry words  b u t  
no  s o u n d  came f r o m  i t .  S h e  d r o p p e d  t h e  l a n t e r n  a n d  
f l u n g  h e r s e l f  upon t h e  a p p r o a c h i n g  f i s u r e ,  a n d  s h e  
b e a t  a t  t h e  creature w i t h  h e r  c l u b  w h i l e  i t  b e a t  a t  
h e r  w i t h  i d e n t i c a l  b l o w s .  H e r s e l f  a n d  t h e  c r e a t u r e  
t h e n  w e r e  o n e .  Anger c o n t i n u e d ,  s h a r e d ,  a n d  h u r l e d  
a g a i n s t  a c r a s h  o f  f a l l i n g  g l a s s  a n d  p l a s t e r .  S h e  a n d  
t h e  c r e a - t u r e  had  b e a t e n  a t  t h e  m i r r o r  f r o m  o p p o s i t e  
s i d e s .  (33) 
T h i s  s c e n e ,  b o t h  c h i l l i n g  a n d  a m u s i n g ,  is a " m e e t i n g n  o f  
s o r t s  b e t w e e n  t h e  consciousness a n d  t h e  s o u l  of a n  u n e n l i g h t e n e d  
b e i n g ,  ar?. a b o r t e d  m e e t i n g ,  o b v i o u s l y ,  s i n c e  Jess  d o e s  n o t  i n  a n y  
way r e c o g n i z e  h e r s e l f .  The o n l y  t h i n g  r e f i e c t e d  b a c k  t o  h e r  is 
t h e  image o f  h e r  own f e a r .  H e r  own r e f l e c t i o n  h a s  n o  m e a n i n g ,  
t h u s  s h e  h a s  n o  Self b e c a u s e  s h e  has no consciousness w i t h  which  
t o  r e c o g n i z e  t h e  S e l f .  She  w i i l  n e v e r  say " I ,  J e s s ,  a n d  w i l l  
n e v e r  s e p a r a t e  h e r s e l f  f r o m  t h e  o u t e r  w o r l d .  S h e  c a n n o t ,  t h e n ,  
c r e a t e  a n d  recreate h e r s e l f ,  b u t  c a n  o n l y  d e s t r o y .  S h e  becomes 
o n e  w i t h  t h e  c r e a t u r e  i n  d e s t r u c t i o n ,  n o t  i n  c r e a t i o n ,  a n d  
5 y m b o l i c a l l y  d e s t r o y s  t h e  o n l y  s e l f  s h e  h a s .  One m i g h t  i n t e r p r e t  
t h e  " ~ r e a t u r e "  a s  t h e  c o n s c i o u s n e s s  t r y i n g  t o  set o u t  f r o 3  
b e h i n d  " u n d e f i n e d  d o o r s "  b u t ,  its no+ h a v i n e  a n y  u s e f u l  p u r p o s e ,  
J e s s  w o u l d  h a v e  d e s t r o y e d  i t  anyway.  S h e  is h e r s e i f  a  H a u n t e d  
P a l a c e .  + 
A f t e r  t h e  l a m b i n g  is f i n i s h e d  a n d  H u b e r t  r e t u r n s ,  t h e v  
c o u n t  t h e  s h e a p - - s t r u g g l  i n g  w i t h  the numbers .  F i n a i  l v  c o n c l u d -  
i n g  t h a t  t h e y  h a v e  f i f t y - n i n e  lambs, t h e v  a r e  r ~ i e a s e d .  Jess is 
now a t  ease: 
It, w a r ,  n e a r  midn iZh t , ,  
. J e s s  f e l t  a c c u s t o m e d  t.0 t . h e  
and mare a t  ease t h e r e ,  she a n d  H u b e r t  b e i n g  
i n  F~~~~~~~~~ of i t .  They  w a l k e d  a b o u t  t h r o u g h  t,hs 
m o n s t r o u s  d e f i l e m e n t , .  (34 j 
The of  t o  a n  unawakened  c (>nSr , io~1=npsS  a r e  
t h o s e  t n a t  c a n  b e  c o u n r , ~ d  a n d  p o s s e s s e d .  Profsssors c a m p b e l l  
3 n d  F o s t e r  t e n t . a t , i V ~ e ? y  p a s i t ,  a d i f f e r e n t ,  i n t e r p r e t a t . i o n  t.o t h e  
e n d  of  t h e  s t o r y ;  is, t h a t  J e s s  h a s  p e r h a p . 5  deStroys(li h e r  
own evil, a n d  t h a t  t h e  q u i e t l y  n u r s i n g  l a m b s  i n d i r a r e  t h a t ,  :she 
h a s  n a d e  p e a c e  wi t .n  w h a t ,  = h e  f e a r e d ,  - i  2 u t  . J e s s  is i s n o r a n t , ,  
n o t  e v i l ;  Miss R o b e r t s  h e r . s e l f  s t a t e s  t h a t  J e . 5 ~  is " d e s t , r u ~ t , i v e  
i g n o r a n c e .  I' + 
W i t h  i n e f f a b l e  .kill, anci w i t n o u t  "~inmicks, " Miss R o b e r t s  
3:r:poses a n  i e n o r 3 n t  mind whose s u p e r s t i t i o n s  a n d  f e a r  ieni t o  
< e 5 t r r ~ < : t i o n .  It, w a s  t h i s  s o r t  o f  s t o r y  t h a t .  w a s  o f t e n  r n T ? a r e i  
-- 
rn r . . ? . ~ ~ i k n e r ' s  w o r k ,  and o n e  c o u l d  c o m p a r e  ?er 51Ziil i n  5 r i r ~ r i ? x  - 
r ,3 .- .- I 
, - -  m l  nr! o t-be s : c ~ o s i t i n n  of 3 e n j  y '  - i n  i n  T h e  .I;L?LIE< -3nd 
< . ,  1 . 3 ,  T h a t  n o v e l  + o  b e  t h e  c n i y  r h i n s  " A n e r i ~ . ? ~  F c . 3 3  
. - 
7. r,;,3 1.1 ,- s mi , . appro . ac t ! i  ng  D o s t o e v s k ~ ~  in p z y [ : n 4 ~ - ~ x i . : 3 1  - 
- - .  j :1+0:13i ~ T J ,  $I 3 a l s o  ~ :cnc lu ( l e .3  t h a t ;  "it reC;l-111?5 ~ a 1 . 1 i f i ~ ~ e i -  7 : 3  
- . -  . 
- i h 7 ~ : - , ? : - ~ ~ , ~ ~ i c :  , : ~ , ~ p t ~ - - = t ~ . "  ihn+ ,stnt:+rnen~: m~ i i I . 3 ~ 1 ;  7s 3 ni:? 
". = -  
. - 3 . 3  t , , hu A ~ ; , ~ ; T ; s  ~ : ice .  in , ,ke  d v n  1 id ?oi ~ i t  . .' #-. - . . 3 5  
?.in;.-1=, pot hi,: t e : c t u r e s ,  wi . s  3 o ' p e r r . ~  3voiis ine1o.ir.3~a, .?:..i 
1 :  1 r ,  *:.qi '2.3 n e i  t i ;er.  r m @ v ? i ~ e n r  Ln+n 3 .  o:-!r 2 5  t.>-+ 
. . 
:-;I.-,=;.;~ D f  min ,?  i 7  s w i f t  .3nd 53 iighr, 75,s-F 5 . 5  _;+i:zx 3 
a ;  , - i e i i 5 h t - o t - h a n d  ,3r # : i?n+r iv3nl?r .  
The d i f f e r ence  betw9.n t h e  two  n ! ~ t h o r =  p r o b a b l y  f r o m  
wha t  each is s e e k i n g .  F a u l k n e r ,  for e x a m p l e ,  seem-, t o  be c i r -  
c l i n g  a b o u t ,  s e a r c h i n g  f o r  some areat t r u t h  beyond t h e  f a c t  of 
t h e  i n d i v i d u a l ;  M i s s  R o b e r t s  is a l w a y s  s c a r c h i n a  f o r  t r u t h  i n  
t h e  fact o f  t h e  i n d i v i d u a l ,  n e v e r  beyond .  
Ynung Moss B e a v e r s  i n  "Swing Low, Swee t  C h a r i o t "  exemp l i -  
f i e s  h e r  s e a r c h .  Moss h a s  been  s l i p p i n g  a r o u n d ,  b u y i n g  cisar- 
e t t e s  a n d  smok ing ,  c o p y i n g  t h e  o l d e r  b o y s ,  when he h e a r s  t h a t  
t h e r e  is t.o be a t r i a l .  I t  is i l l e g a l  t o  s e l l  c igare t tes  anci 
l i q u o r  t o  m i n o r s ,  a n d  t h e  nen  who have  been  d o i n 3  s o  are  t o  be 
t r i e d .  Moss, f e e l i n g  h o r r i b i y  g r ~ i l t y ,  is c e r t a i n  t h a t  he  is 
g o i n 3  t o  be p u t  i n t o  j a i l .  To make matters w o r s e ,  he  h a s  a i s o  
j u s t  b e e n  i n f o r m e d  t h a t .  he  h a s  won t h e  p r i z e  f o r  the Sunday  
S c h o o l  C o n t e s t  f a r  b e i n g  " d i l i g e n t ,  p u n c t u a l ,  a n d  d e v n u t M  (123,. 
The p r i z e  is t o  b e  awarded  t h e  n e x t  Sunday  a t  c h u r c h  by Unc ie  
Eob S e a t o n ,  a l s o  t h e  Foreinan o f  t h e  Grand  J u r y .  P o o r  Moss d o e s  
n o t  know i f  h e  is s a i n t  o r  s i n n e r .  Hs is c e r t a i n  t h a t  e v e r y o n e  
w i l l  l e a r n  of h i s  s i n  a n d  t h a t ,  i n s t e a d  o f  a w a r d i n g  him t h e  
p r i z e ,  Bob S e a t o n  w i l l  denounce  him p u b l i c l y .  
A t  t h e  e n d ,  Moss l e a r n s  t h a t  t h e  c h i l d r e n  are n o t  b e i n g  
arrested, t h a t  o n l y  t h e  a d u l t s  who knew t h e y  w e r e  b r e a k i n g  t h e  
l a w  would be  p u n i s h e d .  The s t o r y  e n d s  wikh Unc l e  8ob S e a t o n  
r e . 3 c h i n g  down t.0 g i v e  Moss s handup  i n t o  h i s  wagon. T h i s  s i m p l e  
t a l e  deals not, at a l l  w i t h  t h e  crime, but .  wi7h XGSS' g u i l t ,  a n d  
rej;lt:ts t , o r . a l l y  the n o t i o n  o f  O r i g i n a l  S i n .  Moss d i d  n o t  s i n .  
and he was n o t  a s i n n e r ,  b u t  j u s t  a boy g r o w i n g  u p  w i t h  p o t e n -  
t i a l  f o r  good a n d  no t - so -good ,  H i s  t r u x h  w a s  i n  h i m s e i f ,  n o t  i n  
t h e  iJO-uni ty  or s o m e  e t e r n a l  l aw.  And rhough  the s t o r y  d o e s  
n o t  h a v e  a f e m i n i n e  c o n s c i o u s n e s s  a t  its center,  i t  r e m i n d s  t h a t  
la s in" i m p l i e s  c h o i c e ,  n o t  g u i l t .  
E o t h  t h e  r e p u l s i v e  a n d  a t t r a c t i v e  aspect- of ' g s i n "  i n  t h a t  
p e r i o d  when c h i l d h o o d  is f r i n g i n g  on  a d u l t h o o d  are l i m n e d  i n  o n e  
e s p e c i a l l y  w e l l - w r o u g h t  p a s s a g e :  
T h e r e  was a s w e e t  S e c r e c y  i n  t h e  d im  l i t t l e  d i r t y  
brown s h o p .  Moss l i n g e r e d ,  u n w i l l i n g  t o  l e a v e .  Here 
he h a d  no n e e d  t o  be  c a r e f u l  e i t h e r  o f  h i s  s p e e c h  o r  
o f  h i s  manner .  W i l l s  d r o p p e d ,  now a n d  t h e n ,  a n  ob- 
s c e n e  word as  h e  s t r u g z l e d  w i t h  t h e  t r a p .  Moss was 
t h i n k i n g  t h a t  he  would g o  buy a p a c k a g e  o f  t h e  c i g a r -  
e t t e s  p r e s e n t l y  a n d  g o  home t o  h i s  cow a n d  t o  h i s  
s u p p e r .  A low c a l l  c a m e  f r o m  t h e  rear d o o r  o f  t h e  
s h o p  a n d  W i l l s  w e r e  t o  an swer  i t .  " T o  l e t  you know 
I ' m  b a c k  f r o m  t h e  c i t y , "  a woman's v o i c e  s a i d .  
T h e r e  w a s  a  low d i a l o g u e  o u t s i d e .  A p a t h  l e d  f r o m  
t h e  rear d o o r ,  down t h r o u g h  t h e  weeds  of t h e  smali 
p a s t u r e  a n d  o v e r  t h e  c r e e k  on s t e p p i n g  s t o n e s .  I t  
went o f f  among c a b i n s  and  s h a c k s  t o  t h e  h i l l  where  t h e  
d i c e - t h r o w e r s  went t o  win t h e  e a r n i n g s  o f  ha rd -work ing  
b l a c k  men. Moss knew of  t h e s e  t h i n g s ,  b u t  t h e y  had  
seemed t h e  s i m p l e  matters of  e v e r y  d a y .  Now a s  he 
w a t c h e d  W i l l s .  , . h e  knew t h e s e  t h i n g s  more 
c o m p l e t e l y .  ( 109 )  
I t  must, h a v e  been  down t h e  r o a d  "a p i e c e "  f r o m  MOST t.hnr. 
t h e  s t o r y  of  P a t t y  a n d  S a b i n a  w a s  set, i n  h e  Knob c o u n t r y .  
" H o l y  Morninq"  is M i s s  R o b e r t s  p u r e s t  a n d  s i i n p i e s t  i n v o c a t i o n  o f  
S i s t e r h o o d - - t h e  b a l a n c e  between i n d i v i d u a t i o n  a n d  merg ing  i n  
m u t u a l  s ' ~ F ~ O r t  and love--and t h e  power t h a t  humans have ,  
t o g e t h e r  i n  l o v e ,  t o  c r e a t e  and  a f f i r m  l i f e .  
Sabina and P a t t y ,  s i s t e r s  twan ty - fou r  and  s i x t e e n ,  l i v e  
w i t h  t h e i r  Uncle Tim. I t  is C h r i s t m a s  Eve, a n d  S a b i n a  h a s  
r e c e n t l y  r e t u r n e d  f rom t h e  c i t y  where s h e  had gone t o  work i n  a n  
o " e a t - p l a c e "  ( 1 4 3 > ,  She is happy t o  be home where " n o  s h a r p  
v o i c e s "  s p e a k  a n d  where t h e  d a i l y  r i t u a l s  s h e  a n d  P a t t y  p e r f o r m  
are  t o o  " l i g h t  a n d  p l e a s a n t  t o  a f f l i c t  them a s  l a b o r "  ( 1 4 9 ) .  I t  
had  n o t  b e e n  s o  i n  t h e  c i t y :  
" S t r a n g e  p e o p l e .  . . h u r r i e d  and  d i s s a t i s f i e d .  C o f f e e  
poured  o u t  of a  s p o u t .  . . . And do  t h e  s a m e  t h i n 5  
e v e r y  d a y ,  o v e r  and o v e r .  They come i n  and  t h e y  ,go 
o u t .  . . . t a l k  a b o u t  what t h e y  c a r e  l i t t l e .  . . . "  
(143)  
I t  had n o t  been  a n  e a s y  c h o i c e  f o r  S a b i n a  t o  r e t u r n  
homewi thout  h e r  " f o r t u n e . "  But ,  S a b i n a  w a s  o n l y  d o i n g  what most 
of K e n t u ( = k y l s  y o u t h  still  do and a s  M i s s  I i o b e r t s  h e r s e l f  d i d  
when s h e  r e t u r n e d  home f rom Chicago .  She went back w i t h  a rush 
t h a t  " c a r r i e d  [ her1 d e e p  and d e e p .  " *  P e r h a p s  i t  is what K i s s  
R o b e r t s  c a l l s  " p e r s o n a l i t y "  and  " d e s i g n " ;  b u t .  i t  s e e m s  t o  be 
more "what  is t r e a s u r e d  w i t h i n ,  what is i d e n t i c a l  w i t h  t h e  
b r 5 a t h  of l i f e , "  t h a t  sense of v a l i d i t y  and  s e i f h o o d  r h a t  
e x t e n d s  f a r  beyond t h e  i n d i v i d u a l  i n  ~ i m e  a n d  s p a c e ,  o f t e n  n i s -  
u n d e r s t o o d  by o u t l a n d e r s .  M i s s  R o b e r t s  m u s t  have  been  h o r r i  f 
a t  t h e  c r i t i c i sm of h e r  h e r o e s  a s  " l o w i y ,  i l l i t e r a t e ,  buco iLc .  , 
, p o r t r a y e d  w i t h  a n  a r t  which seems t o  US f a r  t o o  ~ o o d  f o r  t . 5 ~  
s u b j e c t s .  w :-: ~ o t  o n l y  d i d  t h a t  r e v i e w e r  m i s u n d e r s t a n d  t h s  l a n d  
and i ts  p e o p l e ,  he misunders tood  "what she w a s  a b o u t .  " 
S a S i n n ,  +.hgcgh not, i l l i t e r n t . ~  o r  i l i o w l y ,  a.11 t.he %amcl 
t h e  " s h a r p  v o i c e s "  a n d  t h e  empty  r i t u a l s  t o  r e t u r n  
home, a n d  is s u r p r i s e d  t o  f i n d  t h a t  s h e  f e e l s  n o  d i f f e r e n t ,  t h a n  
when s h e  le f t - -" .  h e r e  I a m ,  t h e  s a m e "  ( 1 4 5 ) .  H e r  r e t u r n  
d i f f e r e n c e s  i n  t h e i r  ways o f  b e i n g , "  b e c a u s e ,  e x c e p t  f o r  
S a b i n a ' s  b e i n g  "more  f i r m  a n d  h e a r t y ,  t h e r e  [ i s 1  s c a r c e l y  a 
t race  of d i f f e r e n c e  between"  t h e m  (142-44) :  
She c a u g h t  t h e  m i r r o r  i n  h e r  h a n d  a n d  l o o k e d  f r o m  h e r  
image t o  h e r  s i s ter ' s  f a c e ,  f o r t h  a n d  b a c k ,  i n  a 
s l i g h t  f l u t t e r  o f  d i s t r e s s  a n d  d e l i g h t .  
" .  And y o u r  mouth d e n t s  i n  a t  t h e  czorners ,  and 
mine d e n t s  t o o  i n  t h e  s a m e  f a s h i o n . "  
They p a s s e d  t h e  g l a s s  b a c k  a n d  f o r t h  b e t w e e n  t h e m .  
" .  . . My e y e s  a r e  t h e  c o l o r  o f  a l i t t l e  p u d d l e  o f  
w a t e r  i n  t h e  p a s t u r e .  . . . "  
" S a b i n a ,  what  a way t o  s a y  i t !  My e y e s  are t h a t  
k i n d ,  b u t  mine h a v e  g o t  a  l i t t l e  b l o o d s h o t  p l a c e  i n  
o n e  c o r n e r  where  I c r i e d  l a s t  n i g h t  b e c a u s e  it b e g a n  
t o  snow.  . , . "  (142-44)  
T h e i r  s e a r c h  e c h o e s  many o f  t h e  poem= a n d  r e i n f o r c e s  t .he i d e a  
t h a t ,  a l l  h u m n s  a re  q s s e n t i n l l y  t h e  same i n  j o i y l  mind 
p a s s i o n s  a n d  must  d e l i b e r a t e l y  " s u b t r a c t "  t h e m s e l v e s  f r o m  t h e  
l i f e  a b o u t  t h e m .  Par , ty  a n d  S a b i n a  a r e  b o t h  o n  t h e  e d g e  o f  
i n d i v i d u a t i o n  a n d  t h e  d i s c o v e r y  cf t h e  S e i f .  T h a t  P n t ~ y  is 
r i g h t  y e a r s  y o u n g e r  r e f l e c t s  t h e  c y c l i c  p a t t . e r n  of Natsre 
I t s e l f .  P a t t y  h a s  d i s c o v e r ~ d  o n e  t i n y  d i f f e r e n c e ,  t h e  " l i t t l e  
b l o o d s h o t  p l a c e "  c a u s e d  by  t h e  e x p e r i e n c e ,  t h e  e m o t i o n ,  o f  
s a d n e s s .  T h e  d i s c u s s i o n  c o n t i n u e s  a s  S a b i n a  r e m a r k s :  
" I t ' s  a c u r i o u s  t h i n g  how o n e  t h a t ' s  y o u n g e r  c a t c h e s  
u p  w i t h  t h e  o l d e r  o n e .  The more w e  s e e m  t o  be  j u s t  
a l i k e  t h e  more I t r y  t o  g o  i n s i d e  m y s e l f  a n d  f i n d  a 
d i f f e r e n c e .  I '  m n o t  P a t t y  i n s i d e  m y s e l f  b e c a u s e  I c a n  
remember  a l o n g e r  p i e c e  b a c k  a n d  c a n  recall m o r e . "  
( 1 4 5 )  
The i m p l i c a t i o n  h e r e  t h a t  d i f f e r e n c e s  a r e  w i t h i n ,  t h a t  t h e  
S e l f  is l o c a t e d  w i t h i n ,  is n i c e l y  e n f o r c e d  by t h e  P r o u s t i a n  i n -  
dex o f  memory. N a t u r e ' s  c y c l e s  create a d e c a l a g e  i n  t i n e ,  b u t  
e v e n  t h a t  is n o t  w o r t h y  of n o t e :  " E u t  e v e n  t h a t ,  won't, make u s  
v e r y  d i f f e r e n t ,  o r  a n y  d i f f e r e n t  w h a t e v q r "  C l 4 5 i .  However,  what  
d o e s  make a d i f f e r e n c e  is what t h e  m i r r o r  h a s  t o  s a y ,  wha t  it, 
r e f l e c t s  b a c k  t o  t h e  i n d i v i d u a l :  
" C h ,  t h e  m i r r o r  is t a l k e n  t o  m e !  . . . Words s a y  
what  I see i n  t h e  g l a s s .  Did. you h e a r ,  S a b i n a ?  Did 
you s a y  o r  d i d  t h e  g l a s s  s a y ?  Take i t  away.  I a m  
a f e a r e d  of  a g l a s s  t h a t  c a n  t a i k .  " (147)  
T h u s ,  t h e  " n o i s e "  i n  t h e  m i r r o r  commences, t h e  r e f l e c t i o n s  
of e x p e r i e n c e s  t h a t  w i l l  set  o f f  c h a n g e  a n d  create t h e  d i f f e r -  
ena=es t h a t  s h e  s e e k s .  P a t t y  c a t c h e s  a g l i m p s e  of  t h e  i n n e r -  
o u t e r  c o l l i s i o n  where "mind ru:snes  o u t .  t o  t .he v e r y  e d g e  o f  
S P n s ~ - - c h e n  mind t u r n s  a b o u t  a n d  See5 i t s e l f  m i r r o r e d  w i t h i n  
itself. .+ And s h e  is: "afenred," bur. d o e 5  nor  destroy ';he 
" m i r r o r - m i n d "  as Jess  d i d .  
Pa r+ .  01 t h e i r  l i k e n e s s  l i e s  i n  r i t c l a i  and. the t.enden.rry 
i n h e r e n t ,  i n  r i t u a l  t o  c r e a t e  u n t h i n k i n g  s a m e n e s s :  
I' 
, . your  hnnd ZoBG i n t o  t h e  c o r n  pa.=, and  t h e n  
mine g o e s ,  a n d  I t a k e  o u t  a n  ea r ,  a n d  t h e n  you ,  k i n &  
f o r  kind, a l i k e -  or I t h i n k  a t h o u g h t  a n d  you t h i n k  
t h e  s a m e .  . . 'I ( i 4 9 )  
They b o t h  r e m a r k  t h a t  i f  Hal i ie  May, k e p t  away by t h e  snow,  had  
b e e n  a b l e  To come t h e y  would n o t  s e e m  s o  much a l i k e ,  s i n c e  t h e i r  
d a i l y  a c t i v i t i e s  would have  been  d i f f e r e n t ,  t h e i r  r i t u a l s  
c h a n g e d .  And, Hall ie  would have  s u p p l i e d  a n  a d d i t i o n a l  
r e f l e c t i q n .  The two  g i r l s  r e f l e c t  e a c h  o t h e r  i n  r i t u a l s ,  y e t  
r i t u a l s  p r o v i d e  t h e  o p p o r t u n i t y  f o r  change  a t  t h e  same t i m e  t h a t  
t h e y  t h e m s e i v e s  c h a n g e .  Moreover ,  t h e  c h a n g e  i n  r i + , u a i s  is =?t, 
o f f  by  t h e  v e r y  e x p e r i e n c e  t h e y  sqt up 
The sirls c o n t i n u e  t h e i r  work a s  t h e y  t a l k  o f  Luke Shaw, 
" s t r o n g ,  " " k i n d - h e a r t e d ,  " " c u r l y - h e a d e d ,  " a n d  b a s h f u l .  S a b i n a  
a t t r i b u t e s  h i s  b a s h f u l n e s s  t o  h i s  c u r l y  h a i r ,  b u t  P a t t y  
a n n o u n c e s  t h a t  h e  is o n l y  b a s h f u l  a r o u n d  S a b i n a ,  who a d m i t s  a t  
l a s t  t h a t  Luke Shaw was h e r  r e a s o n  f o r  r e t u r n i n s .  " Yobody I s a w  
where  I w e n t  w a s  s o  h e a r t y  w i t h  l i f e  o r  s o  r e a d y  i n  f u n "  ( 1 5 7 ) .  
And l c v e ,  t h e  m o t i v a t i n g  f o r c e ,  is r e v e a l e d  t o  be  t h e  d i f f e r e n c e  
b e t w e e n  t h e  two  as S a b i n a  s a y s ,  " B u t  I ' v e  g o t  Luke Shaw i n  my 
own selx a n d  t h e r e  I ' m  myself  and n o t  a n y  o t h e r "  ( 1 6 7 ) .  
A j a r r i n g  n o t e  is i n t r o d u c e d  i n z o  t h i s  p a s t o r a l  s c e n e  when 
S a b i n a  g o e s  t o  t e n d  t h e  a n i m a l s .  N e i s h b o r s '  h o u ~ d s  a r ~  l o o s e ,  
" h o w l i n g  a n d  runn ine ;  as if t h e y  r a n  a g r e a t  c o u r s e  a c r o s s  t h e  
wor ld"  ( 1 6 2 ) :  
" I t , ' s  a s t r a n g e  wor ld  where s u c h  i n  t h e  way t h i n g s  
"The rabbit- t h e  birds and t h e  gep=,=, n r d  t h e  
h o u n d s  k i l l  t h e  f o x e s .  " 
"Then  p q o p 1 e ,  t h e y  k i l l  a l l  k i n d s .  , . . "  
" E u t  mankind is t h e  o n l y  o n e  t h a t  w a r s  a n d  k i l l s  h i s  
own k i n d .  . . . "  
" D r i v e s  h i 8  own s o r t  away a n d  u s e s  h i s  own. . . . "  
"Mankind  d o e s .  The mankind is t h e  o n l y  k i n 6  t h a t  s o  
u s e s  h i s  own. . . . " 
"Why, t h e n ,  wouid a b e a s t  k n e e l  down t o  h i s  r e l i g i o n  
i f  t h a t ' s  t h e  way mankind. use . s?"  
S a b i n a  c o u l d  n o t  a n s w e r .  , . . (167-6.3 j 
The  h o u n d s  e v o k e  t h e  a t m o s p h e r e  a n d  theme of  the poem, "Fox 
Hunt," h u t  t h e r e  is n o t  t h e  s e n s e  here of  a s e a r ~ = h i n g  f o r  
i d e n t i t y  but o f  c h a o s .  The w a r  a n d  f e a r  and c o n f u s i o n  o f  t h e  
w h o l e  process w a k e s  S a b i n a  i n  t h e  n i a h t :  
I n  h e r  t h o u g h t  s w i f t ,  h o u n d s  w e r e  r u n n i n g  down t h o  
w o r l d .  T h e y  w e r e  begging f o r  p i t y .  They  w e r e  w a n t i n g  
t h e  sheep and t h e  f o x e s  t h a t  r a n  a h e a d  o f  t h e m  t h r o u g h  
t h e  c l o d s  and d u s t  o f  a  t o r n  f i e l d .  The mouths  o f  t h e  
h o u n d s  were o p e n  t o  c r y  t h e i r  wrongs ,  t o  w h i n p e r  f o r  
p i t y  a n d  a n g e r  at t h e  for.: t h a ' i  would not be c a u g h t .  
War r o a r e d  a c r o s s  t h e  worid. Men i n  t h o u s a n d s  w e r ?  
made t o  r u n  f r o m  l a n d  t o  l a n d ,  a n d  no p i a c e  was left 
f o r  them t o  be.  , . a n d  f e a r  r a n  s w i f t l y  on t h e  t . r a c k  
of souragp. t o  d e v n u r  coura,pe i n  its f r ~ n z i e d  jaw 
( 1 6 ' 3 , .  
'The w a r  m o t i f  at f irst .  Seeros in t r l -1 .3 ive  b u r ,  i n  r e c a l l i n g  
t h e  o u t s i d e  tha t .  S a b i n a  ha.3 v i s i t e d ,  it. empha.si:e.= b o t h  
t h e  f a c t  she had  a " p l a c e "  t o  go home t o  and  +-he fact ,  t h a t  
s h e ,  i n  her Own is COUrageous a n d  u n a f r a i d ,  The h a n d i n g  
down o f  t h e  way of  t h e  wor ld ,  
of man ' s  u s i n g  h i s  own k i n d ,  f r o m  
~ a b i n a  t o  P a t t y  is i m p o r t a n t ,  because  t h e  t e a c h i n g  f l a v o r  o f  t h e  
handing-down p r o c e s s  h e r e  a c c e n t u a t e s  t h e  n u r t u r i n g  c h a r a c t e r  o f  
t h e  sisters '  r e l a t i o n s h i p  and  c a r r i e s  tha t ,  n u r t u r i n e  beyond t h e  
immediacy o f  t h e  p h y s i c a l  t o  t h e  i n t e l l e c t u a l  and  t h e  f u t u r e .  
The n e x t  morning  t h e  two g i r l s  f i n d  a  e w e  i n j u r e d  by t h e  
hounds  i n  f r o n t  o f  t h e  house .  T a t t y ,  a t  f i r s t  t h i n k i n g  i t  
human, is q u i t e  s h a k e n .  I t s  "humanity"  15 c o n t i n u e d  by its 
c r i e s  " l i k e  a  c h i l d  i n  t e r r i b l e  pa in"  ( 1 7 2 ) .  Then t h e  young ewe 
s u d d e n l y  g i v e s  b i r t h  t o  a t i n y  lamb and  s t i f f e n s  h e r  l i m b s ,  
I 
p r e p a r i n g  t o  d i e .  A t  t h a t  moment t h e r e  is a knock a t  t h e  d o o r  
a n d  Luke Shaw a p p e a r s .  S a b i n a ,  a l r e a d y  u p s e t  by t h e  s u f f e r i n g  
of  t .he i n j u r e d  e w e ,  is moved by t h e  s i g h t  of  Luke and  b e g i n s  t o  
t r e m b l e :  "She  c a u g h t  h e r  b r e a t h  i n  deep  p a n t i n g  s o b s ,  l i k e  t h o s e  
of  t h e  b e a r i n g  s h e e p "  ( 1 7 4 ) .  T h i s  s c e n e  c o n t r a s t s  s h a r p l y  w i t h  
t h a t  of  J e s s  b e i n g  " e x c i t e d "  by t h e  lambing  s h e e p .  A s t r o n g  
e m o t i o n  is evoked  i n  b o t h  women, i n  one c a s e  b r u t e  s e x u a l i t y  a n d  
i n  t h e  o r h e r  l o v e  and  compassion.  T h i s  i l l u s t r a t e s  p e r h a p s  t h e  
two m y s t e r i e s  of Uncle T i m :  The w a y  of a n i m a l s  is t h e  
I n s t i n c t i v e  r a s i n g  of hounds,  t h e  r e s p o n d i n g  t o  b r u t e  p a s s i o n  
w i t h  b r u t e  p a s s i o n ;  b u t  t h e  mys te ry  of man m a n i i e s r s  h i s  
c o m p n s s i a n  a n d  l o v e ,  because  he is a b l e  t o  s e e  h i s  r e f l e c t i o n  
and  c a n  w i l l  t o  c o n t r o l  h i s  i n s t i n c t s .  
Y i t h  ~ ~ ~ k e  g i v i n g  d i r e c t i o n s ,  the t h r e e  work o v e r  t h e  ewe 
u n t i l  she "is on t h e  w a y  back t o  l i f e . "  S a b i n a ,  l o o k i n s  at " t h e  
m i r r o r  oi p a t t y ,  - sees . ' h e r s e l f  a s  s h e  looked  k n e e l i n g  besid? 
t h e  f a i n k  ewe" :  " H e r . = e l f  i n  P s t t y  l a i d  CPntle hand t,he 
e w e ' s  t h i ~ h .  - Her hand, P a t t y ' s  hand ,  swayed o v e r  t h e  l am b .  
. . " (176) i n  l o o k s ,  t empe ramen t  and compass ion ,  t h e  
n e e d  t h e  e x p e r i e n c e  o f  l o v e ,  oi l i f e ,  t o  make t h e  
d i f f e r e n c e  b e t w e e n  them.  There is a l s o  t h e  s e n s e  here o f  ~ u k e  
c a l l i n g  S a b i n a  i n t o  b e i n g :  
Shaw l o o k e d  p a s t  t h e  m i r r o r  o f  P a t t y  a n i  looker i  
s t r a i g h t  t o w a r d  h e r s e l f .  " I  s aw  a l i g h t , .  . . . 
C h r i s t m a s  t i m e  and  a man g o e s  where  h e  most  w a n t s  t o  
b e .  . . ' S a b i n a ,  ' I s a i i ,  ' is n o t  a s l e e p .  I '  11 go 
, . . t o  be where S a b i n a  is' . "  (177:  
T h e  s y m b o l i s m  is most e v i d e n t ,  b u t  a  r e l i g i o u s  n o t e  is n o t  tc b e  
assumed. The l i g h t  t h a t  Luke h a s  s e e n  is a n  e l ec t r i c  b l ~ l b  o r  
t h e  l i p l h t  of a f i r e p l a c e ,  a l i g h t  b u i l t  by humans.  Wo m y s t e r y  
is e v i n c e d .  M i s s  R o b e r t s  is say in^ t h a t  mankind i n  h i s  
i n s t i n c t i v e  p a s s i o n s  h a s  n e a r l y  k i l l e d  *be C h r i s t  s p i r i t ,  c h ~  
c o n c e ~ t  of u n i - ~ e r s a l  f r a t e r n i t y ,  b u t  d e s p i t e  t h e  b e s t i a l  n a t u r e  
i n  some,  t h e r e  a r e  t h o s e  whose n o b i l i t y  i i g h t s  a l i z h t  a n d  
r e s t o r e s  l i f e .  
A f t e r  n c l o s e  r e a d i n g  of a n y  one  o f  M i s s  R o b e r t s '  wo rks ,  
one is s t r u c k  by t h e  n a t u r e  of  h e r  images ,  s y m b o i s  and  names 
w hich ,  t h o u z h  c a s t  w i t h  s u c n  c i a r i t y ,  rsilise t o  c r y s t a l l i z e  a n d  
s tay  p u t .  T h e y  " m i r r o r , "  of  c o u r s e ,  the open-ended c h a r a c t e r  of  
of human e x p e r i e n c e  a n d  g rowth ,  b u t  f o r  t h e  r e a d e r  t h e y  ra i se  
the s a m e  p r o b l e m  as do t h e  works of B l a k e .  Rimbaud. Yeats, T S. 
E l i o t , ,  P r o u s t , ,  Weal* and. o t h e r s  l i k e  them;  t h a t  is, t h e r e  is 
s u c h  an i m b r i c ~ . t e  t e x t u r e  t o  e a c h  image, n a n e .  o r  svmbo l ,  one  
c a n  p e e l  back  layers s e e m i n g l y  a d  i n f i n i t u r n  T h i s  sane quality 
is also apparent in titles. 
<She wrote of her strugEle to find 
the precise for My Heart and F J ~ ~ ~ .  + )  h~ title of 
Not Gods is no exception, and it not be taken 
for granted that Biblical implications are intended. 
Miss Roberts shared a good many points of view with T. S. 
Eliot as far as traditional and aesthetic standards and values 
in art, and art's relation to the social, cultural and spiritual 
issues of the day. Both were Visionaries and accepted the sense 
of mystery that is poetry, yet both were unremittingly realistic 
and wholly lilnrhet.oricn1. Indeed, if Miss Roberts1 writing had 
fitted better with all the rhetoric that was spewing forth from 
American pens during the twenties and the thirties, it would be 
taught today on more university campuses. Unfortunately, "no 
one else was doing that kind of writing." But Stephen Spender 
said something in his excellent book on Eliot that is as apt 
when applied to Niss Roberts: 
It is his complete intellectual grasp of his .situation 
in the history of his time and in reiation to the 
~ a s t ,  combined with the fact that inteilect and poetic 
inragination, poetry and criticism, though capable of 
the utmost cooperation, were separate spheres of 
mental activity, which made him the poet who best un- 
derstood the problems of writing poetry in English at 
the beginning of this century.. .and of solving those 
problems in his awn way in a unique body of poetry. '" 
criticize her for her "reyionalism" and 1ailux-e to 
deal "it-, social and economic problems would certainly 'iisagree 
*,hat, that statement describes her in any wav. However! as 
already pointed out1 she was not living with her head in the 
sand; it is merely that for her poeticss took precedence over 
polemics. Eoth poets would have felt that to write only for the 
~ ~ ~ e s s a g e "  would have been a betrayal of art. Miss Roberts made 
her thoughts on the subject very clear: 
I Poetry1 is a high synthesis of aspirations, of social 
aspirations, group or human longings, brought to clear 
statement in terms of beauty. . . . t 
There is finally and at first, last and first, the 
aesthetic requirement, . . . theses and plot, 
beyond history and the daily real, is a thematic 
design. . . Shall we call it the "categorical aes- 
thet ic"?+ 
Keeping to some universal integrity, some set of cosmic aesthe- 
tic values, keeping to the writing of "great Homeric themes of 
blood and waste and death. . . . Of life," defined her own 
values and shaped her own writing, as one could also say of 
Eliot. * 
There is a point, however, at which a great rift appears 
between the two poets--the spiritual status of the contemporary 
world and contemporary m n .  Miss Roberts did not consider her 
world a "wasteland," a refutation of past traditions, nor her 
c5emblable~ "hollow," or Prufocks or Kurtzos. For her, -the key 
to 00th ,;011e1=i;ive a n d  personal redemption iies within tne 
individual ,3nd his regeneration of ritual.= and integration of 
the past--"i\ll deities reside in the human  breast"--not in 
s o ~ i ~ + ~  and i T B  in6titUtiOn5 and "coffee-spoon" rituais. --'- This 
CHAPTER FOUR 
A CLEAR DESIGN: THE HOVELS 
M i s s  R o b e r t s  writes of  Henry James t h a t  he "is e x c e l l e n t ,  
material a s  o f f e r i n g  p o i n t s  of d e p a r t u r e  f o r  t h o s e  d e l v i n g s  i n t o  
mean ings  a n d  h a l f  meanings which w e  l i k e  t o  make i n  a n  e f f o r t ,  t o  
e n l a r g e  t h e  c a p a c i t y  f o r  e x p e r i e n c e  and t o  r e v a l u e  the human 
race" ( i t a l i c s  a d d e d ) .  * Though s h e  is r e f e r r i n g  t o  James'  
n a r r a t i v e  s t y l e ,  t h e  remark  is r e v e l a t o r y  of h e r  own purpose ,  
and p a r t i c u l a r l y  c o g e n t  i n  t h e  comprehensive sweep of h e r  l o n g e r  
works ,  i n  which Woman " r e v a l u e s  t h e  human r a c e . "  In  t h e  f i v e  
major n o v e l s  f e m a l e  h e r o e s  a r e  i d e n t i f i e d  n o t  on ly  w i t h  
g o d d e s s e s ,  s u c h  a s  Dione,  Aphrod i t e  and Juno,  b u t  a l s o  r e p l a c e  
many male m y t h i c a l  and  p a t r i a r c h a l  h e r o e s :  The s t o r y  of one is 
a n  Odyssey-- though w r i t t e n  as t h e  s t o r y  of Adam--and o t h e r s  
become Prometheus ,  J o s e p h  t h e  P a t r i a r c h ,  J o b  and,  by 
i m p l i c a t i o n ,  C h r i s t .  A l l  become " C r e a t o r , "  what one might ca l l  
t h e  "God-Source."  Even i n  t h e  two minor nove l s  n o t  c e n t e r e d  i n  
a s i n g l e  f e m l e  c o n s c i o u s n e s s ,  women wie ld  t h e  c o n t r o l l i n g  
power: I n  t h e  f i n a l  s c e n e  of J i n g l i n g  i n  h e  Wind, Jeremy 
demands of  T u l i p ,  I' I want t o  know. . . , whether  I  r e s c u e d  a 
maiden f r o m  a  d r a g o n  o r  subdued a n  Amazon." B u t ,  obeying t h e  
s p i d e r ' s  c o u n s e l ,  " n e v e r  t e l l  h im,"  T u l i p  d o e s  n o t  answer ,  
b e c a u s e  she is a l s o  a  c r e a t o r  of c u l t u r e  and has d r a w n  Jeremy 
i n t o  h e r  own web (249); and t h e  woman ?hilly B l a i r  is t h e  
p r i m a r y  f o c u s  of  A B u r i e d  T r e a s u r e  (1931) .  
d i v e r g e n c e  i n  how t h e y  saw t h e  wor ld  " p e e l s  back" another  layer 
of t h e  t i t l e ,  N o t  by S t r a n g e  Cods. 
I n  1934 p u b l i s h e d  a c o l l e c t i o n  of l e c t u r e s ,  A f t e r  
Strange G o d s : A  P r i m e r  of Modern Heresy, i n  which he  t o o k  some of 
h i s  p e e r s  t o  task--Thomas Hardy,  D .  H .  Lawrence and  James J o y c e  
i n  ~ a r t i c u l a r - - i n  l i g h t  of C h r i s t i a n  o r thodoxy .  H e  even  went s o  
f a r  a s  t o  s a y  t h a t  Lawrence was " s p i r i t u a l l y  s i c k .  "-;'; 
L a t e r ,  r e g r e t t i n g  t h e  p u b l i c a t i o n ,  he  wi thdrew i t .  S i n c e  t h e  
l e c t u r e s  w e r e  d e l i v e r e d  a t  t h e  U n i v e r s i t y  of  V i r g i n i a ,  M i s s  
R o b e r t s  u n d o u b t e d l y  r e a d  them. O f  c o u r s e ,  whatever  a u d i e n c e  
t h e y  w e r e  a d d r e s s e d  t o ,  s h e  would have r e a d  them, because  two of 
h e r  f a v o r i t e  a u t h o r s  were Hardy and  Lawrence,  two o t h e r  w r i t e r s  
of  " r e a l i s m "  c o n c e r n e d  w i t h  t h e  m o t i v a t i n g  f o r c e  beh ind  human 
b e h a v i o r .  And i t  is h i g h l y  p o s s i b l e  t h a t  N o t  by Strange Gods 
was W r i t t e n  i n  r e s p o n s e  t o  E l i o t ' s  c r i t i c i s m .  T h a t  wouid 
e x p l a i n  t h e  p l acemen t  of "The Haunted P a l a c e "  a s  t h e  f i r s t .  s t o r y  
i n  t h e  c o l l e c t i o n  because ,  a t  one p o i n t ,  s p e a k i n g  of t h e  t e n d e n -  
c y  of " r e a l i s t i c "  w r i t e r s  t o  emphas ize  t h e  e m o t i o n a l  a s p e c t  of 
t h e i r  c h a r a c t e r s '  rnakeup r a t h e r  t h a n  t h e i r  a t t e m p t  t o  f o i i o w  
some s o r t  o f  moral  code o r  a t t a i n  some n o b i i i t y  of c h a r a c t e r ,  
E i i o c  w r i t e s :  
It is by no means s e l f - e v i d e n t  t h a t  hurnan b e i n g s  a r e  
most r e a l  when v i o l e n t l y  e x c i t e d ;  v i o l e n t  p h y s i c a l  
p a s s i o n s  do not  i n  t h e m s e l v e s  d i f f e r e n t . i a t e  men f r o m  
s a c h  o t h e r ,  b u t  r a t h e r  t e n d  t o  r educe  them t o  r,he s a m e  
. , 
state. - * 
Indeed, a n d  i n  some c a s e s  t h e i r  v i 0 l e n c  p a s s i o n s  c a n  r e d u c e  
t h e m  to t h e  ~ t , g t p  O *  o r  b i o 0 d t h i r s t . v  hounds.  Y e t . .  ! f iss 
R o b e r t s  wol-~ld n e v e r  accept , lny t ,h in r  external 
'a t o  t h e  S e l f  a s  a. 
r e m e d y .  S h e  wou ld  n e v e r  have w r i t t e n  l l ~ o r d ,  I a m  not 
L o r d .  1 a m  n o t  w o r t h y /  b u t  s p e a k  t h e  word ~ n l y . ~ ~ . . i : ~  Once when 
V i r g i n i a  Woolf a s k e d  E l i o t  what h i s  f e e l i n g s  w e r e  when ha 
p r a y e d ,  h e  r e p l i e d  t h a t  he a t t e m p t e d  t o  c o n c e n t r a t e ,  t o  f o r g e t  
s e l f ,  t o  a t t a i n  u n i o n  w i t h  God. -:" The q u e s t i o n ,  t h e n ,  t u r n s  on  
whe re  o n e  f i n d s  God. 
F o r  Miss R o b e r t s ,  a s  f o r  B e r k e l e y ,  God is a s p i r i t  who is 
" p r e s e n t  and c o n s c i o u s  t o  o u r  i n n e r m o s t  t h o u g h t s ,  " t h e  " Autho r  
o f  N a t u r e "  who "is f a r  morq r e a d i l y  p e r c e i v e d  t h a n  t h e  e x i s t e n c e  
of men. " Fur+, 'nermore ,  t h e r e  is o n l y  one  g r ea t ,  s p i r i t  t h a t  
a u t h o r s  a1 1 f Nature--even v i o l e n t  p a s s i o n s - - " o n e ,  e t e r n a l ,  
i n f i n i t e l y  w i s e ,  a n d  p e r f e c t  s p i r i t  C who1 ' works  i n  a l l '  . . . who 
is u l t i m a t e l y  p r e s e n t  t o  o u r  minds ,  p r o d u c i n g  i n  them a i l  t h a t  
v a r i e t y  o f  i d e a s  o r  s e n s a t i o n s  which c o n t i n u a l l y  a f f e c t  u s . "  -:I-' 
T h e r e  is n o  room h e r e  f o r  Manichzeism,  no d u a l i s m .  A l l  comes  
f r o m  wha t  she c a l l s  t h e  "Source"  i n  M y  Heart  a n d  My Flesh (152 i ,  
a n d  s i n c e  a l l  " i d e a s "  and  " s e n s a t i o n s "  a r e  p r o d u c e d  by God i n  
t h e  mind .  s i n  a n d  e v i l  do  n o t  r e a l l y  e x i s t .  Then what c a u s e s  
man t o  w a r  o n  h i s  own k ind?  Again ,  B e r k e l e y  g i v e s  t h e  a n s w e r :  
I f  w e  c o n s i d e r  t h e  d i f f e r e n c e  t h e r e  is betwix: n a t u r a l  
p h i l o s o p h e r s  and  o t h e r  men w i t h  r e g a r d  T O  t h e i r  
knowledge  o f  the phenomena, w e  s h a l l  f i n d  i t  i - , o n s i s ~ s  
not ,  i n  a n  e x a c t  knowiedge of t h e  e ~ f i c i e n t .  ca l ;s~  t h a t ,  
p r o d u c e s  rhem--for c h a t  c a n  be no g r e a t e r  t h a n  t h e  
w i l l  a s ? i r i t - - b u t  o n i v  i n  s g r e a c e r  l a r g e n e s s  o f  
c o m p r e h e n s i o n ,  whereby a n a l o g i a s ,  h a r n o n i  ea ,  a n c  
a g r e e m e n t s  are d i s c o v e r e d .  . , ,xnd s o ~ ~ g h t  a f t e r  by t h e  
mi *d , ..::: I 
I n  o t h e r  w o r d s ,  J e s s  1s n o t  e v i l ;  
s h e  is s i m p l y  i n  need of 
a  "greater  l a r g e n e s s  o f  c o m p r e h e n s i o n .  " S h e  is u n a b l e  t o  a b -  
s t r ac t  o r  make a n a l o g i e s ,  b e c a u s e  t h o s e  " u n d e f i n e d  doorsM i n  h e r  
mind h a v e  n o t  a s  y e t  o p e n e d .  T h e  r e a s o n  s h e  c a n  c o u n t  is t h a t  
M m a t h e m a t i c s "  Come f r o m  t h e  s e n s e s ,  f r o m  t h e  a b i l i t y  t o  see ,  
f e e l ,  h e a r  m o r e  t h a n  one  o f  a kind.:::::: 3 e r k e l s y  h a d  g r e a t  
i n f  l u e n c e  on many: D i d e r o t ,  C o n d i 1 l a c ,  K a n t ,  H u m e ,  B e r g s o n ,  a n d  
most  e s p e c i a l l y  Eiousseau a n d  .Jung,  b o t h  o f  whom o f t e n  r e p e a t  
Berkeley word f o r  word.  Ani ,  b o t h  o f  whom s e e m  t o  h a v e  i n f i u -  
enced M i s s  R o b e r t s .  Rousseau a g r e e d  tna-c men a r e  " p i u t $ t :  
f a r o u c h e s  q u e  m&hant.$' ( s a v a g e  r a t h e r  t h a n  e v i l )  a n d  t h a r ,  
i n t e l  l e ( z t u a 1  a n d  s p i r i t u a l  q u a l i t i e s  i n  mankind evo l t rp  a t  t h e  
same p a c e  as kncwledge  a n d  " l a  pa-role"  ( t h e  word>:':": 
I n t r i n s i c s l l y ,  man h a s  " l a  ~erfpctabilf ts:" t h e  f a c i l i t y  t o  
p e r f ? < %  h i m s e l f ,  a n d  i t  is t h a t  p h i l o s o p h y  which  u n d e r l i e s  the 
o r g a n i z a t r i o n ,  t h e  d e v e l o p m e n t  a n d  t h e  e n t i r e  "message"  o f  N D ~  b , ~  
S t r a n p  G0d.s. I t  is a d i r e c t  r e f u t a t i o n  o f  E l i o t ' s  v i e w  of  
h u m a n i t y .  
Jess a n d  Hubert:  s y m b o i i z e  R o u s s e a u ' s  T r o q l o d y t e s ,  t h e  
unawaicened c o n s , : i o ~ ~ s n e s s  of  e a r l y  man, f r o m  which c o n t e n p o r n r y  
man c e r t a i n l y  d e s c e n d e d .  T d e s t r u c t i v e  a c t s  a r e  c l i ~ e c - , e d  bv 
h e r  " 1 ~ n c o n s c l . i o u s  t e n d e n c i e s  t h a t ,  j u s t  i n  s o  f a r  as t h e y  a r e  
h p r i v p d  g;' t h e i r  e n e r z y  bv a  lack of conaciorrs reco~nition. 
t h e y  a s : = u m e  a c o r r e s p o n c i i n g l  y d e s t r u c t i v e  c h a r a c t e r .  " " i-Ie r 
l a c k  of r ; o n = c i o u s  r e c o ~ n i t i o n  and  h e r  i n a b i l i t y  t o  i m a g i n e  p l a c e  
J e s s  at: t h e  ,dam or l a n 5 1 ~ a g e  3nci s e l f - d i r e c t i o n .  N e v e r t h e l e s s .  
s h e  is t h e  mot,her  a r c h e t y p e ,  emblgmed i n  h e r  name, most 
c e r t a i n l y  f r o m  I s a i a h  11:1--"And t h e r e  s h a l l  ccme 
f o r t h  a r o e  
o u t  o f  t h e  s t e m  o f  Jesse ,  a n d  a b r a n c h  s h a l l  g r o w  o u t  of  h i s  
r o o t ~ l l - - ~ h i ~ h  d e s i g n a t e s  h e r  t h e  h e a d  of t h e  l i n e a g e  o f  Chr is+- .  
H e r  g e n d e r ,  b e s i d e s  d e m o n s t r a t i n g  t h a t  a l l  f e m l e s ,  e v e n  t h e  
~ n e v o l v e d ,  s p i n  c u l t u r e ,  is n o t  g e n e a l o g i c a l l y  i n a c c u r a t e ,  
b e c a u s e  i t  is t h r o u g h  Mary t h a t  C h r i s t  is l i n k e d  t o  t .he  "House  
of D a v i d .  " The name of H u b e r t ,  on  t h e  o t h e r  h a n d ,  u n d o u b t e d l y  
comes  f r o m  hubris. 
The w o r d  " h a u n t e d "  a p p e a r s  o f t e n  i n  M i s s  ~ ~ b ~ ~ t , ~ l  work,s a n d  
is e x t r e m e l y  i m p o r t a n t .  i n  t h e  c o n t e x t  of  t h i s  c o l i e c t i o n .  ~ h ~  
e x p e r i e n c e  o f  t h e  " S e l f - t i a u n t e d  G i r l "  a l e r t s  u s  t h a t  " t h e  mind 
p e r n i t  t h e  mind t o  r e m a i n  i n  a n  u n e n l i g h t e n e d  s t a t e .  An 
a r c h e t y p a l  u r g e  t o  e v o i u t i o n  e n e r g i z e s  t h e  human p s y c h e ,  a  p o i n t  
01 v i e w  s h a r e d  by many f r o m  P a r a c e l s u s  t o  Junp;. Thar. is why 
F a n n i e  E u r t  "fans" J e s s '  i m . g i n a t i o n .  A l s o  i m p l i e d  is t h e  t i t l e  
of t h e  e a r l i e r  c o l  l e c t i o n ,  The Haunted Mirror w h i c h ,  a c c o r d i n g  
t o  i ts  a u t h o r ,  1s " t h e  human mind,  i n  t h e  i l l u s i o n s  o f  which is 
s e e n  a r e f  l e c t . l o n  of r e a l i t y .  " *  J e s s  d e s t r o y s  t h e  " mir ror -mind"  
out, or' i g n o r a n c e ,  b u t  t h e  l i n e a g e  is e s t a b l i s h e d  a n d  w i l l  
c o n + , i n u e ,  as w i l l  t h e  s e a r c h  f o r  i d e n t i t y  i n  a c o l l e c t i v e  a s  
w e l l  a s  .an i n d i v i d u a l  ~ o n t p x t .  
Plal:ed s e c o n d  i n  t h e  c o l l e c t . i o n  is " I Love M V  Sonny B r i b e ,  " 
t h e  s t o r y  o f  ~ u n t  Patty a n d  Lena, e v e n  more i n t e r e s t i n E  v i e w e d  
f r o m  the pers?ec:+iv. t h a t .  t h e  " t i m e  of m a "  h a s  i ts g e n e s i s  in a 
woman. p a t t y ,  d e s c e n d e d  f r o m  " p a t . r i c i s n l '  n o b i l i t y .  is a g a i n  t h e  
embodiment  ?.he f s m a i ?  3 r c h e t ; ~ p p  who c r e a t e s  ~ u 1  t u r s .  t h e  
i m q e  of t h e  male  b e i n s  c o n t a i n e d  w i t h i n  t h e  spider. 
I n  
~ i n 3 l i n . y  i n  vind,  t h e  o r i g i n  of ~ u l + , ~ r e  is t h e  
s p i n n i n g  s p i d e r :  " I have it a l l  h e r e ,  t h e  whole of  c u l t u r e .  I 
draw it  a l l  o u t  of  myself  w i t h  my l o n g  s u p p l e  f i n g e r s ,  I p a t t e r n  
i t  on  t h e  a i r "  (230). .Jeremy, t h e  p r o t a g o n i s t ,  t h e n  announces  
t h a t  he  is g o i n g  t o  " found a  Mascul ine  Rena . i s sance , "  i n  which 
women w i l l  be once  more s u b m i s s i v e ,  t o  which t h e  s p i d e r  
i m m e d i a t e l y  r e ~ p o n c i . 5  t h a t  s h e  " w i l l  n o t  be weaving t , o m m r r o ~ , ~  
t h a t  s h e  e x p e c t s  " t o  e a t  h e r  husband" i n s t e a d .  After e a t i n g  him 
"down t o  t h e  l a s t  m o u t h f u l , "  s h e  w i l l  " b e g i n  a  new r a c e  of  
s p i d e r s ,  each as compiex a s  [ n e r l s e l f "  ( 2 3 6 ) .  P a t t y  is a l s o  of 
t h i s  new race,  a n d  s h e  is go in^ t c r  p a t t e r n  cl.11ture n o t  on 
s u p e r s t i t i o n  a n d  f e a r ,  reminiscent ,  of t h e  v o i c e s  and s o c i a l  
d i c t a ,  but o n  s e l f - d e t e r m i n a t i o n  and  l i b e r a t i o n .  
Lena, whose name, Eva lena ,  d e n o t e s  " l i t t l e  Eve , "  is even  
more e v o l v e d  t h a n  h e r  a u n t .  She is q u i t e  cen t . e r ed  i n  h e r  S e l f  
and  a d v a n c e d  i n  t h e  u s e  of the Yard. Lena,  " remembering 
h e r s e l f ,  " g i v e s  v o i c e  t o  the e v o l u t i o n a r y ,  i n b i v i d u a t i n g  u r g e  
w i t h i n  t h a t  m u s t  p r e v a i l  o v e r  t h e  " v o i c e s  of t h e  h o u s e . "  That 
u r g e  is b e a u t i f u l l y  e x p r e s s e d  i n  t h e  p r o l o g u e  to ,"ly l i e a r t  a n d  
MV F1  esh: 
I T  is t h e  w i l l  t o  s a y ,  t h e  pcwer neve r  being 
suif i c i e n t ,  t h e  r e a c h  toward  t h e  l a s t  word- - less  t h a n  
w o r d .  ha1  f -word, qua r t e r -word .  minimum of a word- - tha t  
s h r i n k s  more inward ly  and  f a r t . he5 t .  toward  i ts  s e n t e r  
when ir 1,s s u p ~ l i r a t e d ,  f,33t C T ~ F ~  b b ~ k .  ' l t z o m e , "  o r  
. e ~ ~ ~ ~ ,  I am, 1 1  it. is unsough t .  I t  is r h e  act of 
l o a k i n ~  when t h e  m i r r o r  o f  t h e  e a r t h  looks  back into a 
c r e a t u r e .  . . . I 1  ( 27 ) .  
Lena can exercise t h a t  w i l l  b e c a u s e  of h e r  a b i l i t y  to  use t h e  
Word, f o r m e d  by  t h e  mind,  a n d  her  memory, h e l d  i n  t h e  mind .  
T h e r e f o r 2 1  a r m e d  w i t h  t h e  example  of P a t t y ,  s h e  w i l l  bp a b l e  to 
i n f l u e n c e  n o t  o n l y  h e r  own l i f e  i n  t h e  f u t u r e ,  b l ~ t  t h e  l i v e s  of 
o t h e r s  a s  w e l l ,  
I n  l9l6,  C -  G .  J u n g ,  c o n s i d e r i n g  a i l  t h e  r e c e n t  s ~ ~ d ~  into 
t h e  o r i s i n  a n d  power  0f l a n g u a g e ,  made t h i s  s t a t e m e n x :  
D i r e c t e d  t h i n k i n g  o r .  . . , th inkin ,p  i n  w o r d s  is 
r n a n i r ' e s t l j r  a n  i n s ~ r u m e n t  o f  c u 1 i ; u r p .  . t h e  
t r e m ? n d o u s  work o f  e d u c a t i o n  which p a s t  c e n t u r i e s  h a v e  
d e v o t e d  t o  d i r e c t e d  t h i n k i n g ,  t h e r e b y  f o r c i n g  i t  t o  
d e v e l o p  f r o m  t h e  s u b j e c t i v e ,  i n d i v i d u a l  s p h e r e  t o  t h e  
o b j e c t i v e ,  s o c i a l  s p h e r e ,  has  p r o d u c e d  a r e a d j  u s t m e n t  
t o  t n e  human mind.  . . . z: 5 
Lena e x h i b i t s  " d i r e c t e d  t k i n k i n g "  a n d  c a n  l o o k  i n t o  " t h e  m i r r o r  
of t h e  e a r t h "  w i t h o u t  p a n i c .  She  is t h u s  b a l a n c e d  b e t w e e n  t h e  
i n n e r  a n d  t h e  o u t e r ,  which b a l a n c e  is h e l d  w i t h i n ,  a s  t h e  s t o r y  
o f  Moss E e a v e r s  p o r t r a y s .  
I n  " S w i n g  Low, Sweet  Charier," Moss, a  c o m b i n a t i o n  of  b o t h  
p l a n t  a n d  a n i m a l  l i f e ,  h o l d s  b o t h  l lgood" a n d  " e v i l "  w i t h i n  h im,  
s i q n i f y i n g  t h a t  n e i t h e r  c a n  e x i s t  w i t h o u t  t h e  o t h e r .  B o t h  
" ~ U O ~ S ~ ~  and b e a v e r "  b e a r i n g  a q u a t i c  s i g n i f i c a n c e - - a r c i r e t y p e  f o r  
t h e  ~ n ~ ; o n ~ ~ ; i ~ ~ ~ ~ - - ~ ~ ~ , ~ ~ ~ ~ t =  t h a t .  t h i s  is s i m p l y  more e v o i v e d  
f o r m  o f  Jessb b a t t l e  be tween  c o n s c i o u s  a n d  UnCOnSci@uS urges .  
The name of " w i l l s , "  y i v e n  t o  t h e  c r i m i n a l ,  s u p p l i e s  t h e  m e a n s  
for balance. Will= has evidently mwiiledll to do wher2as 
Moss still has a choice. 
The theme of choice continues into the next 
a ~ ~ i ~  
Morning* " and Sabina, whose names betoken the persistence 
of nobility re-emerging in lineage, are the nieces of vncle ~i~ 
wheelright--probably both the inventor of the wheel and one who 
"wheels" in the right direction. Sabina has been out into the 
world, but it has not changed her. She is still Sabina, a word 
designating "rock cedar," as well as Sabine nobility, bar, m d e  
the choice to return and is "warm in her own beinz," unafraid of 
chaos or of tne conflict between spirit and instinct,. However, 
chaos appears ar, her own doorstep. She cannot escape experience 
out. of which she will ,Prow, and. her passionate response t,o 
injured ewe is most meaningful, since passion, or emotion, is 
undiff erentinted, neither good nor bad. Sabina, in her 
passion, ir responding to instinct just as the hounds are, just 
a= . j e s s  and Moss and the "vaices" are. Passion can ,give birth 
to either destruction or new life, depending on the being's 
state of consciousness. A s  Rousseau says, ir, is "by their 
[ passions1 activity that our intellect ir perfected. " --'- Jung 
aqree5 that "emotion is the aichemicni fire whose warmtn brings 
everything into existence. " :' Fur~bersore, he states that 
"instinct is not in itself baa any mcre than s?Lrit is 
good.. . . eval~a+,ion depends entirely on the. . . stare of the 
Con5,,:i0~~ mind. " .:. : maintains that o~yosing energies are 
necessary a5 does Berkeley: 
The mixture 01 p a i n  and uneasi2ess wnish is i n  r ha  
world. , . I s  indispensably necessary to our w e l l -  
b e i n e .  . t h o s e  p a r t i c u l a r  t h i n g s  which ,  c o n s i d e r ~ r l  
in t h e m s e l v e s ,  a p p e a r  t o  be  e v i l ,  have  t h e  n a t u r e  of  
~ o o d ,  when c o n s i d e r e d  a s  l i n k e d  w i t h  t h e  whole  s y s t e m  
of bei rigs, 2" 
I n  other them would p r o c l a i m  w i t h  M i s s  Roberts and  
B l a k e  t h a t  " W i t h o u t  C o n t r a r i e s  is no pro.p-qssion, "ac.. 
I n d e e d ,  w i t h o u t  t h e  h o l ~ n d s  t h e  s h e e p  would not, have been 
i n j u r e d ,  t h e  l i g h t s  would n o t  have been  o n ,  an* a new l o v e  would 
not, h a v e  been b o r n  a i o n g  w i t h  a  new l i f e .  L u k e ,  the "phyai- 
c i a n , "  a l s o  p r o m p t e d  by e m o t i o n ,  a r r i v e s  i n  t i m e  t o  save l i f e .  
T h i s  c o n t r a s t s  i n t e r e s t i n g l y  w i t n  E l i o t , '  s " . Jou rney  o f  the Magi, 11 
i n  w h i c h  t h e  s p e a k e r  s t a t e s  t h a t  h e  " s h o ~ ~ l d  b e g l a d  of a n o t h e r  
d e a t h .  " " '  
"The  B e t r o t h e d "  is a n  e v o l u t i o n  of  t h e  c o n s c i o u s  mind 
c h o o s i n g  b e t w e e n  b i i n d  i n . = t i n c t  and  t h e  w i l l  o f  t h e  s p i r i t ,  but 
t h e  p s y c h o l o ~ y  of t h e  s t o r y  is much more complex .  The i n -  
s ~ i n q t i v e  w o r l d  o f  t h e  T r o g l o d y t e s  has n o t  changed  m u c h ,  f o r  
e x a m p i s ,  i n  the "way l i f e  b e g i n s "  o r  i n  t h e  p o r t r a y a l  of  V i c ' s  
m r r i s g e  . She a n d  J o e  r e l a t e  t o  e a c h  o t h e r  o u t  of  i n s t i n c t ,  
I don't a n d  a l l  V i c  c a n  s a y  a b o u t  why t h e y  stay t o g e t h e r  is ' I-  
know."  Rhodv,  w h o s e  name is ~ > f  p e a t .  i n p o r t ,  is at a ? o i n t  
s o m e w h e r e  b e t w e e n  Vie and  t h e  twins. " Shod-, I' meaning " r e i .  " is 
the prefi: . :  of m i n e r a l  and  v e g e t a b i e  f a m i l i e s  and classes. 
I n  one w a y ,  t h e n ,  t h e  name r e ~ e r s  t o  t h e  S ~ O O C  i n  t . he  v a t s ,  t h e  
4 r < b b a n  Vie ties on h e r  h a i r ,  and  t h e  t h r e e  s;n711 s p o t s  O X  
t h e  g t J i l + .  ~ 1 1  ,-,f these m y  SF l i n k e d  w i t h  -.he b lnod  of l:f~ 
a n d / o r  l i n e a g e .  
PhodY' 5 t w n  Yol-'ng i t .  are  L i l l y  g,-,h;-, one a 
b e a u t i f u l  s ~ e c i e s  of m i n e r a l  l i f e ,  t h e  o t h e r  of plant l i f e ,  
s i g n i f y i n g  " p rec , i ousnes s f l  and  n O t h e r  i n t e n t s  a r e  
p o s s i b l e ,  h o w e v e r :  The r u b y  is r e d  a n d  is "deadw p l a n t  l i f e ;  t h e  
l i l y  g e n e r a l l y  s y m b o l i z e s  t h e  r e s u r r e c t i o n .  I t  is t h i s  l a s t  
i n t e r p r e t a t i o n  t h a t  seems m o s t  p e r t i n e n t  t o  t h e  t h r e e  s t a i n s  a n  
t h e  q u i l t ,  b e c a l ~ s e  "rhod-"  is f o l l o w e ~ ~  by a only i n  t h e  
o f  " r h o d y m e n i a c e a e ,  " a f a m i l y  of  r e d  a l g a e - - r e i  p l u s  hymenu-- 
t h a t  E r o w r ,  i n  many f o r m s  an? v a r i a t . i o n s .  I t  i.5 a n  a l l - a l i k e -  
y e t - d i f f e r e n t  t heme  r e c a l l i n g  P a t t y  a n d  S a b i n a ,  a s  w e l l  a s  "a 
race of s p i d e r s .  " Women a r e  a l i k e  p h j r . s i o l o g i c a ? l y ,  bu t ,  comple:.: 
and i n  p o s s e s s i o n  of  a u n i q u e  S e i f  o u t  of which e a c h  nu.=t 
p a t t e r n  h e r  own " c u l t u r e . "  Moreover ,  i f  making l o v e  is t h e  
" l i t t l e  d e a t h , "  a s  t h e  F rench  s a y ,  t h e n  e a c h  d i e s  a n d  is 
r e s u r r e c t e d  many t i m e s ,  which would f u r t h e r  e x p i a i n  t h e  
s y m b o l i s m  of  "Lilly" a n d  "Ruby ,"  t h e  t w i n s .  
I t  would  a l s o  emphas i ze  t h e  " c r e a t . e d ,  f o r e v e r  r e c r e a t e d "  
s p i r a l  t h a c  r a c i a l  (human race) l i f e  is f o r  M i s s  R o b e r t s .  P e r r y  
L a n c e r '  5 s t o r y  f r ~ r t , h e r  r e i n f o r c e s  t h e  theme of  ongo ing  r e b i r t h .  
P e r e g r i n e  is a " w a n d ~ r e r , "  a " p i i g r i m "  and  a " s o j o u r n e r "  i n  t he  
Lanc', . 7.  .>ne l i v e s  i n  narmony w i t h  t h e  c y c l e s  of  t h e  s e a s o n s ,  
w i t h  l i f e  and d e a t h ,  s i n g i n 5  between t h e  new p c t a . o e s  and. t h e  
l i t a n i e s .  H e r  i n s t i n c t s  a r e  h e a l t h y ,  h e r  w i l l  s t r o n g ,  and h e r  
c o n ? c i o u ~ n e ~ s  q u i t e  d i s c e r n i n g .  And d e , s p i t e  " c o n t r a r i e s ,  " s h e  
" l a . n c e s U  h t = r ~ ~ l f  i n t o  l i f e  w i t h  faith and j o y .  P e r r y  is li~s 
Blake1-, "bury l i r t l e  bee,'' who " h a s  no T . i m e  f o r  s o r r o w .  " - ' . '  She  
is also s i sYShus  f i gu r . ,  as all h e r n a s  m u s t  b e ,  i n c l u d i n g  t he  
F r o n t i e r  Womn 
The a f f i r m a t i ~ n  of f a i t h  i n  t h e  h u m n  impljlse to t r a n s c e n d ,  
t h e  w i l l  t o  e v o l v e ,  e n s u r i n g  t h e  " o n ~ a r d - ~ ~ i n g n e s s  of t h e  r a c e , "  
i n h e r e n t  i n  t h e  f  s m i n i n e  c o n s c i o u s n e s s ,  c l e a r l y  d i c t a t e s  the 
l a y o u t  of  t h e  book,  echo ing  t h e  poems and  t h e  e a r l i e r  
And t h e  p r i m r y  ene rgy  f o r  t h a t  t h r u s t  is l o c a t e d  
inward ,  t o w a r d  what p r o f e s s o r  McDowell c a l l s  " t h e  s o v e r e i g n  
s e l f .  *ILa. Because  of  t h e  " m i r r o r s "  of Na tu re  and  of o t h e r s ,  
b e c a u s e  of d a i l y  a n d  s e a s o n a l  r i t u a l s ,  because  of t h e "  one 
e t e r n a l  s p i r i t  who works i n  a l l , "  t h e  h e r o  c a n  t u r n  inward and 
t h e r e ,  f i n d i n g  God, f i n d  redempt ion ,  " n o t  by a t r a n g e  a o d s , "  b u t ,  
by h e r  Self. 
L e w i s  P. Simpson o b s e r v e s  tha t ,  M i s s  Roberts' heroes 
on c lass ica l  m y t h i c a l  p r o p o r t l o n ~ "  and  denotes  t h e  fmge of t h e  
s p i n n i n g  s p i d e r  of  c u l t u r e  a s  "God symbol ized  a s  feminine 
mind. " ' I n d e e d ,  " f e m i n i n e  r enascence"  s e e m s  t o  s o a r  l i k e  a n  
a r i a  a b o v e  a l l  t h e  ma jo r  themes  and  c o n f l i c t s  of t h e  f i v e  n o v e l s  
c e n t e r e d  i n  t h e  c o n s c i o u s n e s s e s  of f i v e  women: E l l e n  Chesser, 
~ h e o d o s i a  B e l l ,  Diony H a l l ,  Dena James and J o c e l l e  Drake. A l l  
e x c e p t  Dena J a n e a  i n  B1 a c k  Is My T r u e 1  ove's Hair e x p e r i e n c e  
" d e a t h "  a n d  r e b i r t h  which f r e e s  them, n o t  f r o m  h i s t o r y  n o r  
s o c i a l  i n s t i t u t i o n s ,  b u t  t o  i n t e g r a t e  t h e  p a s t  and  become 
c r e a t o r s  of  b o t h  t h e  present ,  a n d  t h e  f u t u r e .  Dena, though h e r  
s t o r y  makes a n  impor t , an t  s t a t e m e n t  of women's r i g h t s  and  s t a t u s  
i n  t h e  s o c i a l  s t r u c t u r e ,  d o e s  n o t  embody t h e  a r c h e t y p e  of t h e  
g o d d e s s  a s  d o  t h e  o t h e r  f o u r  women, t h u s  w i l l  n o t  be  a p a r t  of 
t h e  d e s i g n  h e r e .  
The o t h e r  f o u r  s t o r i e s  u n f o l d  on M i s s  R o b e r t s '  major  
themes:  D u a l i t y  i n h e r e n t  i n  human n a t u r e  r e c o n c i l e d  and  
i n t e g r a t e d  i n t o  a c e n t e r  of c o n s c i o u s n e s s  h e l d  w i t h i n  a  s i n g l e  
mind; v i o l e n c e ,  s i n s ,  and  i n e r t i a  of t h e  p a s t  t r a n s m u t e d  i n t o  
c r e a t i v e  e n e r g y ,  impos ing  o r d e r  on chaos ;  i n t e r c o n n e c t e d n e s s  o f  
C O ~  l ec t  i v e  a n d  i n d i v i d u a l  e x p e r i e n c e ,  c o n s c i o u s n e s s  and  s p i r i t ;  
cOmpulsive s e x u a l i t y  t r a n s f o r m e d  i n t o  c o n t r o l l e d ,  n u r t u r i n g ,  
e x p a n d i n g  l o v e ;  d e v e l o p ~ n t  o f  t h e  w i l l  a s  a  s p i r i t u a l  e n e r g y  
t h a t  c u t s  cz leanly  t h r o u g h  t h e  p h y s i c a l  i n e r t i a  of c r y s t a l l i z e d  
rituals a n d  i n s t i t u t i a n s .  And t h r e a d i n g  t h r o u g h  and  a round  a i l  
else are t h e  p romise  o f  c o n s t a n t  renewal  and  t h e  power of t h e  
Word which p e r m i t  "common [ wolmen t o  do  a n  uncommon thing" 
( R ~ v e n  25.3, .  
Themes,  m y t h s ,  m o t i f s ,  a n d  are  doub l ed  and 
r e d o u b l e d ,  woven a n d  rewoven .  I n  1939, j o u r n a l i s t  Rena N i l e s  
gave  h e r  i n t e r v i e w  w i t h  M i s s  R o b e r t s  t h e  a p t  t i t l e  "she W r i t e s  
t h e  Way She  Weaves." And i n d e e d ,  t h e  t e x t u r e  of M i a s  R o b e r t s  
work is r e m i n i s c e n t  of a r i c h  fabric, t h e  m o s t  i m p o r t a n t  e l e m e n t  
of t h a t  f a b r i c  b e i n g  t h e  d e s i g n .  And t h o u g h  e a c h  o f  h e r  h e r o e s  
c rea tes  h e r  own p a t t e r n ,  t h e  o v e r a l l  d e s i g n  is that of  Woman 
g r o w i n g  i n  a m o u n t i n g  spiral o f  coming - to -be ing ,  a f t e r  h e r  
a w a k e n i n g  i n  t h e  c o n s c i o u s n e s s  of young E l l e n  C h e s s e r .  
The T i m e  of Wan<1926) 
" L i f e  b e e a n  somewhere on t h e  r o a d s "  f o r  E l l e n ,  o n l y  
s u r v i v i n g  c h i l d  o f  s e v e n  b o r n  t o  Henry a n d  N e l l i e  C h e s s e r ,  
i t i n e r a n t  f a r m e r s .  And when h e r  s t o r y  e n d s ,  s h e  is o n c e  more 
" o n  t h e  r o a d s . "  F r o m  t h e  t i m e  of h e r  a p p e a r a n c e  at age 
f o u r t e e n - - a a  s h e  w r i t e s  h e r  name i n  t h e  a i r - - t o  t h e  t i m e  s h e  
t a k e s  h e r  d e p a r t u r e  some t w e n t y  y e a r s  l a t e r ,  t h e  c o n s p i c u o u s  
e v e n t s  o f  h e r  l i f e  p a r a l l e l  t h o s e  o f  t h e  l i v e s  of  m o a t  p o o r ,  
u n l e t t e r e d .  women o f  h e r  t i m e :  She  l i v e s  i n  t h r e e  d i f f e r e n t  
r a m s h a c k l e  t e n a n t  h o u s e s  with h e r  p a r e n t s ;  m k e s  f r i e n d s  b u t  
l o s e s  t h e m  b e c a u s e  o f  d i s t a n c e s  a n d  t h e  i m p a s s e s  o f  muddy r o a d s ,  
hills and "hollersn; f a l l s  i n  love with Jonas P r n t h e r ,  a fickle 
man who jilts h e r ;  s u f f e r s  t h e  t r a u m a  or' f i n d i n g  3 n e i g h b o r ,  
M i s s  Cass ie ,  j u s t  a f t e r  s h e  h a s  hanged  h e r s e l f  a v e r  a 
P h i l a n d e r i n g  h u s b a n d ;  f a l l s  i n  l o v e  w i t h  j a s p e r  Ken t ,  o n l y  t o  
see him a c c u s e d  nf b a r n  b u r n i n g ;  m a r r i e s  J a s p e r  and  l i v e s  t h e  
l i f e  of a s h a r e c r o p p e r ' s  w i f e ;  h a s  f i v e  c h i l d r e n ,  t h e  f o u r t h  of  
which ,  b o r n  s i c k l y  d u r i n g  h e r  d e p r e s s i o n  o v e r  J a s p e r ' s  
i n f  i d e l i t y ,  d i e s  i n  i n f a n c y ;  h a s  a n o t h e r  c h i l d ;  h e r o i c a l l y  
r e s c u e s  . J a s p e r  f r o m  hooded men who come t o  b e a t  him when h e  is 
a g a i n  a c c u s e d  of b a r n  b u r n i n g ;  is once  more f o r c e d  t o  t a k e  t o  
t h e  r o a d s .  
E l l e n ' s  visible l i f e  is, t h e n ,  one of p a i n ,  d r u d g e r y  
u n r e a l i z e d  d r e a m s ,  h a r d l y  a n  e x c i t i n g  o r  no tewor thy  one .  And, 
i n t e r w o v e n  a s  it  is w i t h  t h e  d a i l y  r i t u a l s  of  f e e d i n g  t u r k e y s  
and  p i g s ,  h o e i n g  h a r d  g round  and  d i g g i n g  r o c k s ,  s e w i n g  a n d  
c o o k i n g ,  i t  h a r d l y  s e e m s  wor th  c h r o n i c l i n g .  E l l e n  and  h e r  
f a m i l y ,  h a v i n g  grown o u t  o f  t h e  e a r l i e r  s t o r y  of  S a l l i e  May, 
" a r e  l e s s  t h a n  a n  e s s e n c e  o u t  of t h e  s o i l .  They are a  word o u t  
of t h e  c l o d s ,  " a n d ,  a s  s u c h ,  t h e y  r e p r e s e n t  a  s i g n i f i c a n t  number 
of Ken tucky  f a m i l i e s  i n  t h e  e a r l y  p a r t  of t h i s  c e n t u r y . +  Of 
much g r e a t e r  i m p o r t  i n  t h e  metaphor  of E l l e n  a s  t h e  "word o u t  o f  
t h e  c l o d s , "  however ,  is t h e  i m p l i c a t i o n  t h a t  s h e  is a new 
c r e a t i o n ,  a new Adam w i t h  " c l a i m  upon a l l  t h e  l a n d  and  no c l a i m "  
( 3 9 1 ) .  E l l e n  is a  new c r e a t i o n  i n  a  N e w  World a n d ,  damaged 
t h o u g h  i t  is, t h a t  wor ld  is still t h e  c r a d l e  of t h e  myth. 
The C h e s s e r s  came f rom C e n t r a l  Kentucky ( a s  d i d  t h e i r  
c r e a t o r ) ,  o n e  o f  t h e  s t a t e ' s  most b e a u t i f u l  r e g i o n s ,  b u t  a l s o  
one t h a t  h a d  s u f f e r e d  most f rom o v e r u s e  and i g n o r a n c e  of f a r m i n g  
methods, p r i m a r i l y  b e c a u s e  o f  its n a t u r a l  b o u n d a r i e s  which 
p r e v e n t e d  m o b i l i t y .  . J i m m a t  C l a r k ,  who h a s  s p e n t  a l l  of h i s  
n i n e t y - p l u s  y e a r s  i n  Green County ,  r e c a l l s :  " T h e y ' d  c lear  a 
p a t c h  oi g r o u n d ,  f e n c e  i t ,  wear i t  o u t ,  and c l e a r  a n o t h e r . " '  
dnd Jornes S m i t h ,  T a y l o r  County  d a i r y m n ,  c l a i m  t h a t  "by  1340  
t h e  l a n d  w a s  p lumb  wore  out.".:: BY 1'JOc), t h e  "wore  o u t "  l a n d  w a s  
w e a r i n g  o u t  t h o s e  who worked i t ,  e s p e c i a l l y  t h e  i t i n e r a n t  a n d  
t e n a n t  f a r m e r s  who h a d  t a k e n  t h e  p l a c e  o f  s l a v e s  a f t e r  t h e  c i v i l  
War. H e n r y ,  t h a n ,  is w e a t h e r - b e a t e n  a n d  " s t r i n g y " ;  a n d  N e l l i e  
is s n a g g l e - t o o t h e d  a n d  listless f r o m  h a v i n g  s e v e n  c h i i d r e n  i n  
t w e l v e  y e a r s  o f  i n s u f f i c i e n t  n u t r i t i o n  a n d  h a s  g i v e n  up ,  " h e r  
b r o k e n  h a i r  h a n g i n q  i n  o i l y  s t r i n a s  a r o u n d  h e r  f o r e h e a d "  ( 2 7 ) .  
Not h a v i n g  h e r  d a u g h t e r ' s  s t r e n ~ t h  a n d  i m a g i n a t i o n ,  s h e  is 
i n c a p a b l e  of s e e i n g  beyond t h e  immed ia t e  c h o r e  o r  d i s a s t e r ;  l i f e  
becomes t o  h e r  n o  more t h a n  a " s t r a n g e  l o n g  c u r i o u s  t h i n g  
w i t h o u t  a l t e r n a t i v e "  ( 3 8 1 ) .  
The d i f f e r e n c e  be tween  t h e  two women r e v e a l s  i t s e l f  i n  t h e  
f i r s t  t w o  p a r a g r a p h s  o f  t h e  book:  Nellie is h u d d l e d  u n d e r  a 
sha wl  i n  t h e  broken-down wagon, c o m p l a i n i n g  " w e  o u g h t  t o  b e  a- 
goen o n , "  w h i l e  E l l e n  d r e a m s  o f  " a  wazon a.5 would n e v e r  b r e a k  
down" i f  s h e  h a d  " a l l  t h e  money i n  t h e  world"  (3 ) .  T h r o u s h  
Ne l l i e ,  h e r  d r e a m s  a s  b r o k e n  a s  t h e  wagon, t h e  i n v a l i d a t i o n  a n d  
w e a r i n e s s  o f  t h e  l i v e s  of  s u c h  women are announced .  N e l l i e  is 
what, is; E l l e n ,  on  t h e  o t h e r  hand ,  f i l l e d  w i t h  t h e  d r e a m s  o f  
Youth ,  is h o p e  a n d  c h a n g e  i n  t h e  m i d s t  o f  a b j e c t  p o v e r t y .  
E l l e n  is p a i n f u l l y  awa re  of  t h e  p o v e r t y  a n d  b l e a k n e s s  o f  
h e r  l i f e  a n d  l o n g s  f o r  " t h i n ~ s  t o  p u t  i n  d r a w e r s  a n d  d r a w e r s  t o  
p u t  t h i n g s  i n ,  " when Henry moves them i n t o  n t e n a n t  s h a c k  on  Hep 
Bodine l  :s f a r m  ( 4 7 ) .  Yet, d e s p i t e  h e r  e conomic  c i r c u m s t a n c e s ,  
s h e  e v i n c e s  s t r o n g  s e n s e  of h e r  own i d e n t i t y  f r o m  t h e  f i r s t  
s e n t e n c e  o f  h e r  s t o r y .  And t h o u g h  " s h e  s u f f e r C s 1  g r e a t  shame" 
when " fa t ,  l a d i e s  w i t h  p i n k  plump d a u g h t e r s "  p a s s  a n d  see h e r  i n  
h e r  " s k i m p  d r e s s " ;  a n d  t h o l ~ g h  aware of a d i f f e r e n c e  between 
l andowners  a n d  h e r  " k i n d  of people , Ia  s h e  is a n g r y  when fis. 
Bodine makes h e r  f ee l  p o o r ,  " t h e  look  of t h e  woman and  t h e  v o i c e  
of t h e  woman s h o v i n g  a t  h e r  c l o t h i n g ,  h e r  c l o t h i n g  s h o v i n g  a t  
h e r  s k i n  a n d  making  h e r  bones  a r t i c u l a t e  s t i f f l y .  " She d e c i d e s  
t h a t  M r s .  B o d i n e  is no b e t t e r  t h a n  s h e  i s :  " I  g o t  no l ice .  She  
l i e d  t h a t - t h e r e  woman. I g o t  no more l i c e ' n  she's g o t . "  And 
a f t e r  t h e  "gazers" pass,  s h e  is " h e r  former  s e l f  a g a i n "  (37-40) .  
E l l e n ' s  c rea tor  e v i d e n t l y  s h a r e d  i n  h e r  s t r o n g  s e n s e  of 
i d e n t i t y ,  S e e i n g  h e r  a s  a n  e p i c  hero :  
I t  w a s ,  I t h i n k ,  i n  t h e  s u m m e r  of 1919 t h a t  I be- 
g a n  t o  t h i n k  of t h e  wanderin2 t e n a n t  f a r m e r  of o u r  
r e g i o n  a s  o f f e r i n g  a symbol f o r  a n  Odyssy [sic,] of man 
a s  a w a n d e r e r ,  b u f f e t e d  abou t  by t h e  f a t e s  and  t h e  
w e a t h e r s .  * 
Adding t o  t h e  s e n s e  of a r i s t o c r a c y  i m p l i c i t  i n  a n  " O d y s s e y , "  
M i s s  R o b e r t s  b e s t o w s  on t h e  C h s s s e r s  t h e  names of g r e a t  r o y a l t y  
--Henry a n d  H e l e n ,  of which bo th  N e l l i e  and  E l l e n  a r e  
d e r i v a t i v e s .  The name C h e s s e r  is a l s o  p r o v o c a t i v e .  Henry s a y s  
t h a t  i t  w a s  " b y  r i g h t s  C h e s h i r e  away b a c k , "  t h e  name of t h e  
c=ounty I n  N o r t h e r n  England  t h a t  b o a s t s  a Roman c i t y ,  a Norman 
c a s t l e ,  a n d  l o v e l y  o l d  h a l f - t i m b e r e d  Tudor h o u s e s  ( 177 ) .  
W i l l i a m  the C o n q u e r o r ' s  f i r s t  s o n  w a s ,  of c o u r s e ,  Henry i ,  a n d  
t h e  a n c i e n t  game o f  chess is a game d e a l i n g  w i t h  t h e  d e s t i n i e s  
of k i n g s  a n d  q u e e n s .  "Chess"  is a l s o  a  weedy g r a s s ,  n a t i v e  t o  
Europe a n d  c o n s i d e r e d  by some t o  be a d e g e n e r a t e  wheat .  
The C h e s s e r s  c a n ,  t h e n ,  be s a i d  t o  be t h e  d e s c e n d a n t s  of 
a n c i e n t  k i n g s  a n d  q u e a n s  who, v i c t i m s  of t h e  "fates a n d  t h e  
" hnva b e c ~ n e  " d a , ~ c n e r ~ t ~ "  r o y a l t y .  Fu r the rmore ,  
J a s p e r  K e n t ,  t h e  name of E l l e n ' s  husband,  l i n k s  Kent county, 
~ n g l a n d  t o  t h e  s t a t e  of Kentucky.  Many Kentuckians ,  l i k e  
s o u t h e r n e r s ,  trace t h e i r  h e r i t a g e  back t o  G r e a t  E r i t a i n  a n d ,  
o f t e n  e n o u g h ,  t o  n o b l e  a n d  r o y a l  f a m i l i e s .  M i s s  R o b e r t s ,  
h e r s e l f  q u i t e  c o n s c i o u s  of  h e r  own C e l t i c  a n c e s t r y ,  w a s  
d e s c r i b e d  by Clenway Wescot t  as " blue-b looded ,  " f rom " a n o t h e r  of 
t h o s e  l a n d s  of  a n t  i q u e  g e n t r y  b r o u g h t  low. " *  
She  s e e m s  t o  have  i m p a r t e d  some s e n s e  of h e r  "b lue -  
b l o o d e d n e s s "  t o  a l l  of h e r  h e r o e s .  A problem a r i s e s ,  however,  
i n  E l l e n ' s  case b e c a u s e  s h e  h a s  no s e n s e  of t r u l y  b e l o n g i n g  
e i t h e r  i n  t h e  p a s t  o r  t h e  p r e s e n t .  The g i r l  is g i f t e d  w i t h  n 
p r o f o u n d  s e n s e  o f  "arnness ,"  b u t  i t  is of  w h o  she is i n  name and 
as a s e p a r a t e  c o n s c i o u s n e s s - "  I '  m E l l e n  C h e s s e r "  ( 7 3 ) .  She 
s e n s e s  n e i t h e r  meaning,  n o r  c o n n e c t i o n  t o  o t h e r s ,  n o r  her own 
sel f--in-the-worl d. Indeed ,  l i f e  i t s e l f  h o l d s  no d e f i n i t i v e  
meaning t o  t h e  a d o l e s c e n t  E l l e n ;  it " g o e s  on a n d  o n , "  and  "what  
is i t  a l l  f o r  anyway?" s h e  wonders  (96-71. P r e s e n t e d  a t  t h e  end  
of t h a t  e ra  when p e o p l e  were still i d e n t i f i e d  by and  locked  i n t o  
t h e  s p e c i f i c  g r o u p  o r  c i a s s  t o  which t h e y  b e l o n g e d ,  women more 
90 t h a n  men, E l l e n  is s h u t  i n t o  a s t u l t i f y i n g  world w i t h o u t  
exits, f o r a y s  f r o m  t h e  o u t s i d e  world o r  r o l e  models .  T h i s  l a c k  
of  e x p o s u r e  t o  and  i n c u r s i o n  f rom the o u t s i d e  wor ld  produced n o t  
o n l y  i n b r e d  f a m i l i e s  and  ignorance--Henrym s r e c 0 1  l e c t i 0 n  of 
being t o l d  t h a t  t h e  s u n  was made of f i s h  o i l - - b u t  a l s o  a 
s t a g n n t  i o n  o f  sel f n e s s  and s e l f  - c o n s c i o u s n e s s ,  t h e  malady f rom 
which N e l l i e  s u f f e r s .  And E l l e n ,  d e s p i t e  h e r  c o n s c i o u s n e s s  o f  
s e l f  a n d  h e r  d i s c o m f i t u r e  a t  be ing  made t o  f e e l  d i f f e r e n t ,  
senrche=  c c n = t n n * l j r  f o r  " o u r  k i n d  of p e o p l e "  w i t h  whom to  
i d e n t i f y  (34). 
I t  is t h e  e t e r n a l  c o n f l i c t  be tween  t h e  s t a t e  of 
i n d i v i d u a t i o n  a n d  t h e  s t a t e  o f  u n i t y ,  t h e  s e a r c h  f o r  some 
s e n s e  o f  mean ing  a n d  o f  a c o n n e c t i o n  t o  o t h e r s ,  t h a t  
se ts  t h e  p a t t e r n  of deve lopmen t  i n  t h e  young E l l e n .  H e r  s t o r y  
is a b o u t  t h e  value and  m e a n i n g  o f  a n  i n d i v i d u a l  i n t e r a c t i n g  w i t h  
a communi ty  w h i c h  is i g n o r a n t  o f  t h a t  v a l u e  a n d  meaning ,  a s  t h e  
c o m m u n i t i e s  o f  Quas imodo  o r  T e s s  " D a r b y v i l l e "  o r  J u l i e n  S o r e 1  
w e r e  i g n o r a n t  o f  t h e i r s .  E l l e n  is t h e  d i s e n f r a n c h i s e d ,  t h e  
" v o i c e  o f  t h e  s o i l , "  a n d  h e r  o d y s s e y  is t o  f i nd .  a n d  b e l i e v e  i n  
h e r  own v a l u e  a s  a v i t a l  l i n k  i n  t h a t  c h a i n  o f  "onward-go ing  
b e i n g s .  " S h e  m u s t ,  i n  o t h e r  words ,  d i s c o v e r  a n d  "create" h e r  
S e l f  by  h e r s e l f ;  h e r  community g i v e s  h e r  n o t h i n g .  I t  is a 
r e a l i t y  s h e  p o i g n a n t l y  a c k n o w l e d g e s  a f t e r  s h o u t i n g  h e r  name i n t o  
the wind:  " H e r e  I am! . . I ' m  E l l e n  C h e s s e r .  . . . You d i d n ' t  
h e a r  e ' e r  a t h i n g .  , . . Did you t h i n k  you h e a r e d  s o m e t h i n g  a- 
c a l l e n ? "  (89)  M i s s  R o b e r t s  a c k n o w l e d g e s  t h e  bare e s s e n c e  o f  
E l l e n ' s  e x i s t e n c e  i n  h e r  j o u r n a l ,  w r i t i n g  t h a t  t h e  s t o r y  w a s  
" f o u n d e d  u p o n  a d d i t i o n s " :  
The  i n t e n t i o n  was t o  b e g i n  w i t h  t h e  l eas t  t h a t  o n e  
c o u l d  h a n d l e ,  s c a r c e l y  more t h a n  t h e  b r e a t h  o f  l i f e  
i n  t h e  t h r o a t ,  a n d  s l o w l y  t o  a d d  m i n u t e  p a r t i c l e  
a f t e r  m i n u t e  p a r t i c l e  u n t i l  a  b e i n g  w i t h  l i f e  e x p e r -  
i e n c e  s h o u l d  be b u i l t  t o g e t h e r .  * 
E l l e n 1  5 f i r s t  l i f e  e x p e r i e n c e "  a f t e r  h e r  a p p e a r a n c e ,  the 
b r o k e n  down  wagon,  is a  w r e n c h i n g  one  b e c a u s e  i t  s e p a r a t e s  h e r  
f r om h e r  f r i e n d  T e s s i e - - s h i n y  Tess ie  of t h e  s h i n y  h a i r  who owns 
f o u r  a n d  who once t o o k  E l l e n  i n r i d e  t h e  c a t h e d r a l  at 
~ a s h v i l l e .  T e s s i e  West, a  member of  t h e  " r o a d  r a t s , 1 1  is a  young 
womn who c a n  r e a d  a n d  dream of  "a b r i c k  house w i t h  a  g a l l e r y .  . 
. a h o u s e  by  a s e a s i d e .  . . a - s e t t e n  o u t  t h e  p r e t t i e s .  . . a-  
comen down m a r b l e  s t a i r s , "  and  who c a n  s i n g  a  song  a b o u t  " F a i r  
 lender" (30-31, 4 5 ) .  I t  is T e s s i e ,  t h e n ,  who p l a n t s  t h e  s e e d ,  
who g i v e s  v o i c e  t o  t h e  dream of  a b e t t e r  l i f e .  B u t  e v e n  more 
i m p o r t a n t ,  i t  w a s  s h e  i n  t h e  poem, " E l l e n  C h e s s e r ' s  D r e a m  of 
I t a l y , "  who was t h e  queen ,  t h e  g o d d e s s ,  t h e  a r c h e t y p e .  
T e s s i e  g o n e ,  E l l e n  is f r a n t i c  and  i n s i s t s  t h a t  t h e y  m u s t  
n o t  s t a y  a t  t h e  Bodine f a r m ,  t h a t  s h e  muat be w i t h  T e s s i e .  
N e l l i e  s l a p s  h e r  a n d ,  s e e i n g  t h e  "b roken  h a i r  h a n ~ i n q  i n  o i l y  
s t r i n g s , "  E l l e n  is h o r r i f i e d  a s  s h e  wan t s  " t o  p lunge  t h e  k n i f e .  
. . i n t o  t h e  b e n t  head" ( 2 7 ) .  But s t a y  a t  t h e  f a r m  t h e y  d o ,  a n d  
b e f o r e  a u t u m n  E l l e n  t u r n s  f i f t e e n  as " s i g n s  of  woman" b e g i n  t o  
a p p e a r  ( 4 7 ) .  F o r  a  t i m e  s h e  c o n t i n u e s  t o  dream t h e  s o r t  o f  
d r e a m s  t h a t  s h e  a n d  T e s s i e  had s h a r e d ;  s h e  even  t r i e s  t o  p l a c e  
N e l l i e  i n t o  t h e  s c e n e s :  
H e r  mother  would sit i n  a  gay  c h a i r  on a  g a l l e r y  
s e w i n g  a seam. . . s a y i n g  g e n t l e  t h i n g s .  O r  e v e n  
s u p p o s e  t h e y  were p o o r ,  t h e n  s h e  would be s i t t i n g  w i t h  
h e r  h a i r  c l e a n  and  combed, and  s h e  would c a l l  o u t ,  
" E l l e n ,  come s e e  t h e  s p a r k s ,  t h e y ' r e  i n  t h e  chimney a -  
f l y e n  l i k e  g e e s e  h e r e  and  yon. . . . "  
She  wanted t o  sit b e s i d e  T e s s i e  and  t a l k .  , . . ( 4 7 )  
Poor N e l l i e  c a n  n e v e r  f i l l  t h e  r o l e  t h a t  T s s s i e  had f i l l e d ,  a n d  
E l l e n ,  w a t c h i n g  h e r  mother s e w i n g  i n  r e a l i t y ,  f i n a l l y  accepts 
h e r  as s h e  is: 
The pipe had  hung i n  h e r  l i s t l e s s  hand unt i l  i t  had 
t h e  g round ,  s p i l l i n g  its dead  a s h ,  b u t  now 
and t h e n  q u i c k  hands  t u r n e d  up a garment  o r  opened a 
vent and s e a r c h e d  a l o n g  t h e  i n n e r  seams, eyes bent  
c l o s e .  ( 4 8 )  
Watching h e r  mothe r  t h u s ,  and  r e c a l l i n g  a  r e c e n t l y  o v e r h e a r d  
c o n v e r s a t i o n  be tween  h e r  p a r e n t s  i n  which N e l l i e  t o l d  Henry t o  
g e t  E l l e n  s o m e  s h o e s  f o r  w i n t e r ,  t h a t  h e r  own " o l d  o n e s  w i l l  
do ,  " t h e  g i r l  is overcome w i t h  t e n d e r n e s s  f o r  h e r  mothe r :  
" S h e ' s  m y  mammy, mine" (49>, Thus ,  s h e  acknowledees h e r  l o v e  
f o r  h e r  m o t h e r ,  b u t  s h e  f e e l s  no i d e n t i t y  w i t h  her. N e l l i e  
s h a r e s  what s h e  h a s  w i t h  h e r  d a u g h t e r ,  b u t  i t  is n ~ t  enough.  
I t  is n o t  m a t e r i a l  w e a l t h  t h a t  E l l e n  wants ;  i t  is t h e  
c o n n e c t i o n  t o  a n d  r e c o g n i t i o n  by t h e  goddess ,  a  r o l e  model, one  
t o  whom s h e  c a n  " t e l l "  t h i n g s .  Through t h e  r i t u a l  of t e l l i n g  t o  
T e s s i e ,  E l l e n  v i v i f i e d  h e r  own dreams and  e x p e r i e n c e s ;  s h e  
c r e a t e d  mean ing  i n  h e r  l i f e  t h r o u g h  t h e  sha r ine ;  of dreams.  The 
l o s s  of  T e s s i e ,  t h e n ,  a s  r e c e i v e r  a s  w e 1 1  as t e l l e r ,  is 
m a g n i f i e d .  I+, is n o t  o n l y  a f r i e n d  t h a t  E l i e n  h a s  l o s t ,  b u t  a 
n e c e s s a r y  c o n n e c t i o n  t o  h e r  own e x p r e s s e d  l i f e ,  s o  s h e  no l o n g e r  
f e e l s  a p a r t  of l i f e .  She is no l o n g e r  a p a r t  of " t h e  p a g e a n t  
of t h e r n  down t h e  road"  ( 3 0 ) .  She c o n t i n u e s  f o r  a w h i l e  t o  
s t o r e  memor ie s  for r e t e l l i n g  T e s s i e  and  f i n a l l y  r u n s  away t o  
f i n d  h e r ,  but s t i l l  h a s  n o t  s u c c e e d e d  i n  h e r  q u e s t  when Henry 
f i n d s  her a n d  t a k e s  h e r  home. H e r  o n l y  s o l a c e  is tha t .  " s h e  h a s  
s e n t ,  to  T e s s i e  by a  woman f rom a n o t h e r  g roup  of  i t i n e r = l n + s  
(62) . 
Thus. s y m b o l i c a l l y  c u t  o f f  f rom b o t h  a n c e s t r a l  and 
p ~ y c h o l o E i c a l  r o o t s ,  b e g i n s  h e r  t a s k  of c r e a t i n e  a  S e l f ,  t h e  
first p h a s e  of which  demands t h a t  s h e  know and  a c c e p t  herself 
p h y s i c a l l y  a n d  s o c i a l l y .  I n  h e r  a d o l e s c e n t  " p o i n t  of c o n t a c t , "  
however,  she  g i v e s  " e q u a l  and  d i f f u s e d  v a l u e s  t o  t h e  v o i c e s  
w i t h i n  a n d  w i t h o u t "  when a  young man, J o e  T r e n t ,  comes on t h e  
s c e n e  t o  work f o r  t h e  summer ( 7 1 ) .  E l l e n  s p e n d s  h e r  d a y s  
t h i n k i n g  a b o u t  t h e  young v i s i t o r  and  e n j o y s  h i s  e y e s  wa tch ing  
h e r ,  a s  w e l l  a s  s h e  l i k e s  wa tch ing  him. Someth ing  bemusing i n  
h i s  l o o k  t r o u b l e s  h e r ,  t hough :  " J o e  T r e n t ' s  e y e s  were f u l l  of 
g e n t l e  l o o k s ,  b u t  t h e y  c o u l d  d r a w  down i n t o  l i t t l e  t u b e s  of 
l o o k s  t h a t  went  i n t o  h e r  d r e s s ,  unde r  h e r  s k i n ,  i n t o  h e r  blood" 
( 7 1 ) .  And s h e  is p u z z l e d  by h i s  beckoning  t o  h e r  i n  t h e  f i e l d s ,  
" c a r e f u l  t .o  k e e p  b e h i n d  t h e  redbud clumps" (75). T h i s  r eminde r  
of Tony W r i g h t  i n  "The Scarecrow" d o e s  n o t  s p e a k  w e l l  f o r  J o e  
T r e n t ,  b u t  E l l e n  is s o  c e r t a i n  t h a t  he  l i k e s  h e r  and s o  c a u g h t  
up i n  h e r  own d r e a m s  of " a  body t o  t e l l  t h i n g s  t o , "  t h a t  h i s  
d i s p a r a g e m e n t - - "  What I  want w i th  you ,  Louse P a t c h ? " - - f a l l s  " b a c k  
unheeded i n t o  n o t h i n g n e s s "  (71  1 .  
E l l e n ' s  p h y s i c a l  awakening is t h e  i s s u e  h e r e ,  n o t  t h e  young 
man, and K i s s  R o b e r t s ,  who c a l l e d  t h i s  nove l  t h e  "drama of t h e  
immediacy o f  t h e  mind , "  c o n n e c t s  i t  w i t h  t h e  " c l o v e r "  of  
e x p e r i e n c e ,  t h e  " w h i t e  c l o v e r  of t h o u ~ h t , "  - and  t h e  impor t ance  of  
pu t t i ne ;  b o t h  t h o u g h t  and  e x p e r i e n c e  i n t o  words*: 
F e e l i n q  c o u l d  n o t  t a k e  words,  s o  me l t ed  i n  and merged 
i t  w a s  w i t h  t h e  f l o w e r s  of t h e  g r a s s ,  b u t  i f  words 
have become g r a s s  i n  E l l e n ' s  hand:  " I t ' s  p r e t t y  
s t , u i f ,  a-growen. And i n  m y s e l f  I know I ' m  
l o v s l y ~  I t ' s  unknowen how b e a u t i f u l  1 a m .  1 1  ~ l l ~ ~  
C h e s s e r  a n d  I ' m  l o v e l y . "  (73) 
T h i s  b e a u t i f u l  P a s s a g e  is r e p e a t e d  a b i t  l a t e r :  " I t l a  unknowen 
how l o v e l y  I  a m .  I t  r u n s  up  t h r o u g h  my s i d e s  a n d  i n t o  s y  
~ h ~ u l d e r s ,  warm, a n d  n e ' e r  t h i n g  else is a n y  m a t t e r "  ( 7 4 ) .  Her 
p h y s i c a l  a w a k e n i n g ,  c o u p l e d  w i t h  h e r  d e s i r e  o f  f i n d i n g  someone 
she " m i g h t  know a l l  [ h e r 1  e n d u r e n  l i f e , "  c o n f l i c t a  p a i n f u l l y  
w i t h  t h e  i n t u i t i o n  o f  j u s t  what J o e  T r e n t  w a n t s .  But a f t e r  
s e e i n g  h i m  p a s s  w i t h  Emphi ra  Bodine  and r e f u s e  t o  e v e n  speak ,  
s h e  a c c e p t s  t h e  f u t i l i t y  o f  h e r  d reams  a n d ,  managing t o  a v o i d  
him t h e  rest o f  t h e  summer, she f i n a l l y  f e e l s  h i s  name Itgo out, 
of  h e r  b e i n g  s l o w l y "  ( 7 7 ) .  
The f o l l o w i n g  J a n u a r y ,  a move t o  t h e  W a k e f i e l d  f a r m  
p a r a l l e l s  t h e  new p h a s e  t h a t  E l l e n  h a s  moved i n t o ,  t h e  
e n j a m b m e n t  of c h i l d h o o d  a n d  womanhood, a n d  a  good p o r t i o n  o f  
t h e  n o v e l  is s e t  o n  t h i s  f a r m .  M i s s  R o b e r t s  s a i d  t h a t  t h e  s t o r y  
w a . 3  a "symphony brought ,  i n t o  words , "  and  e a c h  "movement" s e e m s  
t o  c o i n c i d e  w i t h  a move.* The new t e n a n t  house  h a s  " rooms  
f u l l  of  h a l l o w n e s s  a n d  s h a r p  sudden  n o i s e s "  when p e o p l e  t a l k .  
The v o i ( = e s  a n d  n o i s e s  are f rom a n o t h e r  t i m e ,  however ,  b e c a u s e  
s h e  r emem ber s  t h a t ,  s h e  h a s  " b e e n  t h e r e  b e f o r e , "  wizh  a " t a l i  
w h i t e  cat" when s h e  was s i x  y e a r s  o l d .  T h i s  new memory f r o m  
t h e  past. is s t r o n g e r  t h a n  t h a t  of  t h e  f a r m  t h e y  have  j u s t  l e f t .  
I n d e e d ,  h e r  l o f t  a t  B o d i n e ' s ,  where s h e  s p e n t  t h e  v e r y  n i g h t  
b e f o r e  s e e m s  f a r  a w a y ,  "beyond  t h e  w h i t e  c a t . "  AS i f  t o  add t o  
h e r  c o n f u s i o n  o f  memory, h e r  f i r s t  n i g h t  i n  t h i s  new home 
r e c a l l s  t h e  it he Fox H u n t , "  and  t h e  hounds  S a b i n a  h e a r d  i n  
Her first n i g h t  t h e r e  W a s  s t r a n g e  a n d  s l e e p l e s s ,  f o r  a 
h i g h  w i n d  b l e w .  S h e  h e a r d  m u l e s  r u n n i n g  o v e r h e a d  i n  
t h e  w i n d .  . T h e r e  w e r e  h o u n d s  i n  t h e  a i r  b e f o r e  
m o r n i n e l  r u s h i n g  down t h r o u g h  t r e e s  f u l l  upon t h e  
c a b i n .  S h e  ~ o u l d .  h e a r  t h e  b e a t i n g  o f  t h e i r  f e e t  a b o v e  
t h e  p l e a d i n g  o f  t h e i r  v o i c e s  a s  t h e y  p a s s e d  t h e  d o o r  
o n  t h e  t r a i l  o f  t h e  h u n t e d  t h i n g .  ( 8 2 - 3 )  
~t is t h u s  t h a t  E l l e n ' s  "cominq o u t "  is a n n o u n c e d .  The  v o i c e s ,  
t h e  w i n d ,  t h e  " h o u n d s  o f  i d e n t i t y "  a n d  t h e  r u s h i n g  s o u n d c . ,  
h e r a l d  t h e  i m m i n e n c e - - a s  we11 a s  t h e  p a i n  a n d  confus ion - -a f  
" l i f e  e x p e r i e n c e .  " A n o t h e r  m a j o r  t h e m e  is i n t r o d u c e d  h e r e - - t h a t  
of  memory a s  b o t h  a n  i n d e x  of  c o n s c i o u s n e s s  a n d  a n e c e s s i t y  f o r  
i n t e g r a t i n g  t h e  S e l f  b e f o r e  t h a t  S e l f  c a n  b e  i n t e g r a t e d  i n t o  t h e  
" p , ? i s e a n t "  ! ~ f  t.he " t i m e  of  E l l e n '  s memory r e v e a l s  t h a t  she 
i :; a n  e v o l v e d  ~ o n s c f o u s n e s s - - o r  s ~ u l - - v i t a l  i f  s h e  ; s  to 
i n i t i a t e  a r e n a s c e n c e  
. - .  
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h i : .  ,n~~,l-,n,.~ement t h a t  "no FlDW i r o n  e v e r  t ~ u t :  r h i , s - h e : - e  i ; > : i  
a f o r e ,  n o t  i n  t h e  w h o l e  t i m a  of  man," s e t s  E l l e n  to 
anew a b o u t  t h o s e  whg h a v e  l i v e d  b e f o r e .  ~t is a t  t h e  end of 
t h i s  s c e n e  t h a t ,  s e e i n g  h e r  shadow o n  t h e  g r o u n d ,  s h e  calls her 
name i n t o  t h e  wind--but  r e c e i v e s  no  r e s p o n s e  (87-9). She is, i n  
o t h e r  w o r d s ,  a t  t h e  d o o r  o f  a d u l t h o o d ,  j u s t  o n  t h e  p o i n t  of 
i n t o  t h e  w o r l d  o f  r e l a t i o n s h i p s ,  t h e  w o r l d  of  o t h e r s ,  
b u t  i n  o r d e r  t o  d o  s o ,  s h e  must  h a v e  o t h e r s  t o  r e f l e c t  h e r s e l f  
back t o  h e r s e l f .  I n  t h e  a b s e n c e  of  a n y  o t h e r s ,  s h e  w a t c h e s  
h e r s e l f  i n  t h e  s u n l i g h t ,  " s t e p p i n g  a b o u t  t o  s e a r c h  o u t  t h e  ways 
of h e r  m o v e m e n t s , "  a n d  f i n a l l y  d e c i d e s  t h a t  s h e  is u g l y  ( 9 0 ) .  
N a t u r e  a n d  s p r i n g  are  h e a l i n g ,  t h o u g h ,  a n d  s h e  s o o n  d e c i d e s  t h a t  
h e r  " s e a r c h i n g  e y e s "  a n d  " h e a v y - s h o d  fee t ,"  d o  n o t  "have to  be 
any  o t h e r  w a y "  ( 9 1 ) .  H e r  a c c e p t a n c e  of  h e r  a p p e a r a n c e  i n c r e a s e s  
a s  h e r  d u t i e s  i n c r e a s e  a n d  s h e  t a k e s  h e r  p l a c e  i n  t h e  p a g e a n t  
of t h e  f a r m .  She no l o n g e r  w a t c h e s  h e r s e l f  i n  h e r  shadow,  b u t  
sees p a r t s  o f  h e r  body- -"her  own c i e a r  e y e s  a n d  brown l a s h e s .  . 
. a f e w  b r o w n  r r e c k l e s .  , . t h e  l i t t l e  h o l l o w  i n  h e r  t h r o a t H - - i n  
t h e  m i r r o r  ( 9 4 ) .  T h i s  c l e a r e r  v i s i o n  o f  h e r s e l f  h a s  b e e n  
p r o v o k e d  by t h e  r i t u a l s  o f  h e r  new " o f f i c e , "  a s  w e l l  a s  by a n  
a w a r e n e s s  t h a t  s h e  e x i s t s  i n  t h e  minds  of o t h e r s ;  
S h e  was k e e n l y  a w a r e  of  t h e  ceremony a n d  a w a r e  of- her 
i igure r i s i n g  o u t  o f  t h e  f l u t t e r i n g  b i r d s ,  of  a l i  m o -  
v i n g  t o g e t h e r  a b o u t  h e r  ( i t a l i c s  a d d e d ) .  . . . P e n p i a  
k n o w i n g  h e r ,  h a v i n g  h e r  i n  t h e i r  t h o u g h t s ,  s a y i n 3  
t h i n g s  t o  h e r ,  c o u p l i n g  h e r  a c t s  w i t h  t h e i r  a c t s .  . . 
= h e  f e l t  h e r s e l f  s p r e a d i n g  o v e r  t h e  f a r m .  ( 8 5 - 8 )  
The l o v e l y  but f r a g i l e  s e n s e  of  r e c o g n i t i o n  t h a t  comes t h r o u g h  
r i t u a l s  c a n n o t , ,  h o w e v e r ,  keep a t .  bav t h e  " p e r p e t u a i  
s a d n e s s  o f  y o u t , h I w  t h e  immanent  y e a r n i n g  t o  know "what  f o r ,  u 
The e m o t i o n  i t s e l f  is s o  v a g u e  
s h e  is " u n a b l e  to g a t h e r  her 
s e n s e  of i t  i n t o  a t h o u g h t u :  
" O h ,  why a m  I h e r e  a n d  wha t  is it. a l l  for anyway? 
What is it is a - b e a t e n  down on my b r e a t h ?  . . . On a n d  
o n ,  w i t h o u t  e n d ,  she f e l t  h e r s e l f  a n d  a l l  o t h e r  t h i n g s  
g o i n g ,  d a y  a n d  night, a n d  d a y  a n d  r a i n  a n d  windy  
w e a t h e r ,  and t h e n  s u n  and t h e n  r a i n  a g a i n ,  w a n t i n g  
t h i n g s  a n d  t h e n  h a v i n g  t h i n g s  a n d  t h e n  w a n t i n g .  . . . 
And t h e n  y o u ' r e  o l d .  And what  d i d  you e v e r  h a v e  t h a t  
w a s  e n o u g h ?  And wha t  was it a l l  f o r  anyway? . . . 
Voices beat o n  h e r  memory b u t  t h e y  made h o l l o w  
m e a n i n g l e s s  n o i s e s .  "Open t h e  g a t e ,  E l l e n !  " 1% w a s  
n o t h i n g  b u t  s o u n d  r u n n i n g  u p  a n d  down. (96-7) 
In the chaos of l i f e  a n d  memory a n d  mean in^, s h e  is d o i n g  what 
h e r  c r e a t o r  h e r s e l f  d i d ,  " s e l e c t i n g  o u t  of c o n s c i o u s n e s s  a v e i n ,  
a f l o w ,  w h i c h  r e v e a l s  t h e  who le  f l o w . " *  I n  a n  e f f o r t  t o  g r a s p  
some s o r t  o f  p a t t e r n ,  E l l e n  r e p e a t s  t h e  o n l y  c e r t a i n t y  s h e  has, 
this t i m e  t h e  r e f e r e n c e s  t o  h e r  p h y s i c a l  body more s p e c i f i c ,  
r e f l e c t i n g  n o t  o n l y  h e r  new " o f f i c e , "  but h e r  b u d d i n g  womanhood, 
a s  w e  1 1 : 
It's n o  knowen how l o v e l y  I am. I'm a - l i v e n .  My 
h e a r t  beats o n  a n d  on  a n d  my s k i n  l a p s  a r o u n d  m e  a n d  
my b l o o d  r u n s  u p  a n d  i t  r u n s  down, s h u t  i n  m e .  It's 
unknowen  how l o v e l y .  (97)  
Later o n  in the s u m m e r ,  corning upon the g r a v e  or' Judge Gowan, a 
p o w e r f u l  l oca l  r e s i d e n t  i n  his d a y ,  s h e  f i n a l l y  r e a l i z e s  that 
the " w h a t  f o r "  l i f e  is j u s t  t h a t - - i t  is l i f e  a n d  n o t h i n g  e l se  
mtters ,  w h e t h e r  i t  be  f o r t u n e ,  fame o r  p o v e r t y .  And w i t h  a l l  
t h e  f e r v o r  of  y o u t h  s h e  embraces  l i f e  and  th rows  o f f  t h e  bondagn 
of c lass d i s t i n c t i o n :  " I ' m  b e t t e r ' n  you! , , . 1 1 m  a - l i v e n  a n d  
you a i n ' t !  I ' m  b e t t e r !  I'm a - l i v e n !  I 'm  a - l i v e n ! "  (103)  
Not l o n g  a f t e r ,  E l l e n ' s  own i n t u i t i v e  v o i c i n g  of h e r  
p h y s i c a l  l o v e l i n e s s  a n d  l i f e  f o r c e  a r e  r e i t e r a t e d  by o t h e r s :  " A  
w h i t e  man s a i d  i t ,  a n i c e  f i n e  f e l l o w .  H e  s a y s ,  'Who's  t h a t -  
t h e r e  f i n e  l o o k e n  gal o v e r  a t  W a k e f i e l d ' s ? ' "  (108)  I t  is a t  
t h i s  p o i n t  t h a t  E l l e n  b e g i n s  t o  p r o j e c t  h e r s e l f  t o t a l l y  i n t o  t h e  
" n o i s e  r u s h i n g  i n  a  m i r r o r ,  " b e g i n s  o b s e s s i v e l y  s e e k i n g  
v a l i d a t i o n  f r o m  w i t h o u t  and  i d e n t i f i c a t i o n  w i t h  o t h e r s .  The 
f i r s t  o c c a s i o n  t a k e s  p l a c e  i n  t h e  room where E l l e n  is h e l p i n g  t o  
s t r i p  t o b a c c o :  
E l l e n  s a w  h e r s e l f  i n  E f f i e  T u r p i n ' s  body a s  it s t o o d  
by t h e  d o o r .  . , . The f l e s h  under  E f f i e  T u r p i n ' s  eyes 
w a s  h e r  own f l e s h  and  E f f i e  T u r p i n ' s  rough c o l d  h a n d s  
w e r e  h e r  own. . . . E l l e n  t o r e  o f f  t h e  l e a v e s  c a r e -  
c a r e f u l l y  a n d  l a i d  them i n  t h e i r  p i l e s ,  a  j o y  i n  h e r  
b e i n g  b e c a u s e  someone had come, a n o t h e r ,  a l m o s t  
h e r s e l f  b u t  s e p a r a t e  i n  body. (110)  
Added t o  t h e  j o y  of f i n d i n g  E f f i e  is a new r o l e  model,  M i s s  
C a s s i e  M c M u r t r i e ,  owner of t h e  most e l e g a n t  f a r m  i n  t h e  r e g i o n ,  
b e a u t i f u l ,  w e a l t h y  and k i n d ,  and who can  " r i d e  a  h o r s e  l i k e  a 
man'' a n d  d o  t h e  milkine;  i f  t h e  hands a r e  gone ( l i 4 ) .  
Soon,  " L i f e  [ r u n s ]  more q u i c k l y "  a s  E l l e n  makes f r i e n d s  
w i t h  a g r o u p  young n e i g h b o r s  who a r e ,  a t  f i r s t .  " f i v e  shclpes  
l y i n g  beyond h e r s e l f  , "  b u t  s h e  soon  f e e l s  " them become s i x .  
herself ; ~ a k f n g  p a r t  of t h e  forms ,  h e r s e l f  merged r i c h i y  w i t n  t h e  
des ign"  ( 1 2 6 - 2 8 ) .  M i s s  R o b e r t s  c a l l e d  t h i s  p e r i o d  i n  ~ l l ~ ~ , ~  
l i f e  " t h e  h i g h  p i t c h  of  y o u t h .  Here is t h e  s o c i a l  b e i n g  which 
~ c a r c e l y  d i v i d e s  i t s e l f  f rom t h e  g r o u p ,  which loves b r o a d l y  
th rough  t h e  e n t i r e  t r o o p  of  g i r l s  and  b o y s . " *  
The " t r o o p "  e n t i t y ,  r e i n f o r c e d  by s u c h  p h r a s e s  a s  " a l l  
t o g e t h e r , "  " f a l l i n g  i n t o  p a i r s  o r  f l o w i n g  t o g e t h e r , "  a s  w e l l  a s  
c o n s t a n t l y  s h a r e d  a c t i v i t i e s ,  is a  g r e a t  p l e a s u r e  t o  E l l e n ,  who 
l o v e s  h e a r i n g  h e r  name changed  t o  " E l l e e n , "  " g a t h e r i n g  h e r  i n  
wi th  D o r i n e  i n  t h e  s o u n d i n g  of t h e  name" (128-134) .  She d o e s  
not  h e a r  t h e  n o t e  o f  a l a r m  sounded h e r e  i n  t h e  c o u p l i n g  of 
names; ca r r i ed  o u t  o f  h e r s e l f  by h e r  j o y  i n  b e l o n g i n ~ ,  she 
f o r g e t s  t h e  power i n  a name. Indeed ,  s h e  f o r z e t s  t o  t h e  e x r e n t  
t h a t  s h e  c h o o s e s  f o r  h e r s e l f  J o n a s  P r a t h e r .  Had s h e  r e f l e c t e d  
on t h e  f o l k  s a y i n g  a b o u t  a " J o n e r , "  s h e  would have a v e r t e d  a 
g r e a t  d e a l  of p a i n ,  p a i n  p r o p h e s i e d  by two p a r a l l e l  i n c i d e n t s ,  
t h e  i n f i d e l i t y  o f  S c o t t  M a c M u r t r i s  and  t h e  women's c o n v e r s a t i o n  
a t  t h e  t i m e  o f  " t h e  g r e a t  autumn moon" (153). 
C a s s i e  a n d  S c o t t  MacMurtrie a r e  t h e  i d e a l  c o u p l e  of t h e  
ne ighborhood ;  They are  w e a l t h y ,  handsome, do m n y  t h i n g s  
t o e e t h e r ,  a n d  a r e  s u p p o r t i v e  of  t h e i r  n e i q h b o r s ,  p h y s i c a l l y  and  
f i n a n c i a l l y .  However, t.he money b e l o n s s  t o  C a s s i e ,  who is " r h e  
same he igh+ ,  o n  a  h o r s e "  a s  h e r  husband and  " n o t  a f r a i d  of t h e  
d e v i l  h i m s e l f "  ( 1 4 7 ) .  C a s s i e  is t h u s  t h e  "new" woman, s n e  who 
is b o t h  s e l f - d i r e c t e d  a n d  s e l f - s u f f i c i e n t .  B u t  i n  h e r  s e l f -  
S u f f i c i e n c y ,  s h e  is b l i n d  t o  h e r  own p r o p h e t i c  n a t u r e  a n d ,  
P e r h a p s ,  t o  h e r  own p h y s i c a l  n a t u r e  and  t h e  t e n u o u s n e s s  of  ). 
l i f e  b u i l t ,  o n  name and  o t h e r s .  I t  is i m p o s s i b l e  t o  know t h e  
i n t i m a t e  details of h e r  l i f e ,  viewed as t h e y  are t h rough  S i l e n ' 3  
ayes.  However, t h e  e n t i r e  community is s o o n  aware t h a t  h e r  o w n  
c o u s i n ,  Amanda Cain--whose name is a l a r m  enough--is b e t r a y i n g  
her i n  a s o r d i d  a f f a i r  w i t h  S c o t t .  
A s  w e l l  as s o u n d i n g  a n  a l e r t  a b o u t  t h e  noumenal power of a 
name and  t h e  d a n g e r  of  p a s s i o n  f o r  p a s s i o n ' s  s a k e ,  t h i s  e n t i r e  
e p i s o d e  seems t o  s i g n a l  the n e c e s s i t y  of wholeness i n  a n  
i n d i v i d u a l .  Eut s u c h  w h o l e n e s s  comes o n l y  wi th  t i m e  amci  
e x p e r i e n c e .  You th  by  its v e r y  p a s s i o n a t e  and  s e n s u a l  n a t u r e  is 
n o t  i n t e g r a t e d  and w i l l f u l l y  s e e k s  o u t  e x p e r i e n c e  t h a t  may 
cause p a i n .  E l l e n  l i s t e n s  a s  weary women a t  t h e  a u t u m n  dance 
d i s c u s s  t h e  p a i n  g i r l s  b r i n g  on  t h e m s e l v e s  by t h e  f o o l h a r d y  way 
i n  w h i c h  t h e y  choose husbands :  
" If ga ls  o n l y  knowed one  is a s  good as a n o t h e r ,  but, 
you  c o u l d n ' t  t e l l  a gal e ' e r  a word." 
"When t h e y  s a y  'Come see t h e  b r i d e ,  ' I a lways  s a y ,  
' I ' d rather see h e r  i n  t e n  y e a r .  "' 
"Yes, t e e t h  a l l  gone. Back c r o o k e d . "  
" T h a t ' s  what t h e  g a l s  want ,  f a s t  a s  t h e y  can .  
Can't w a i t  t o  g e t  i n  L e n i e ' s  s h o e s . "  
" F o r  a l l  L e n i e ' s  g o t  one  man's as good as t h e  
next o n e .  " 
" A  man t h a t ' s  got i t  i n  head t o  own a p l a c e .  . . 
got g e t - u p  i n  h i s  h i d e .  . . . Beyond that under  t h e i r  
s h i r t s  t h e y ' r e  a l l  j u s t  a l i k e .  . , . (155-57) 
E l l e n ,  missed f r o m  t h e  d a n c e ,  is c a l l e d  o u t  a n d ,  l e a v i n g  the 
voices o f  e x p e r i e n c e ,  j o i n s  i n  t h e  dance  t h a t  h a s  run "away f rom 
t h e  m u s i c  a n d  i n t e r p o s e d  steps of its own": 
A wind began t o  blow. . , . The dance  swept  fo rward  
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loore wantcnlp. . . . hnrdiy knew who her. . 
gave herself u p  ta t h e  dance n o t  o a r i n g  it the 
end ever c a m e .  It swirled a r o u n d  her confusion and 
p l u c k e d  it i n t o  greater chaos. She let the dance do 
w h a t  it would. and if it asked f o r  her m u x h  she gave 
it t h a t ,  now careless, and w i l l i n g ; ,  o r  if i t  wanted 
her laueh ar h e r  snil~ o r  h e r  arms.  The wind b l e w  
and she felt a s  i f  s h e  t u rned  about i n  the center of 
a areat wind, t h e  other persDns of t h e  dance being 
b u t  arms of the wind. . . . Her o m  m u t h  w a s  in the 
wind, b l o w  with c u r r e n t s ,  ready for  any ea'is, crrrv- 
T - ing to any  kiss t h a t  c a m e  to it. ~ a e n  t h e  wind was 
fraying t h e  beach sand and b l i n d i n g  h e r  eyes. . . . 
D u s t  a n d  d e a d  leaves poured across the air. The 
dance m l t e d  a w a y  in t h e  c e r t a i n t y  of the wind. C3.52- 
5 3  > 
Giving h e r s e l f  t o  t h e  dance and t h e  " c e r t a i n t y  of t h e  
wind" --so s t r o n g  t h a t  i t  u p r o o t s  t r e e s - - s i g n a l s  the c u l m i n a t i o n  
of E l l e n ' s  b l i n d  desire t o  h a p a r t  of t h e  p a g e a n t .  S h e  no 
l o n g e r  communes with N a t u r e  i n  its rhy thms  and c r e a t i v i t y ,  b u t  
i n  its wildness. She  no  l o n g e r  hears  t.he small voice, but g o e s  
about her r i t u a l s  t h i n k i n g  o n l y  of  .Jonas and how much s h e  w a n t s  
him. F i n a l l y ,  when he  does comes it is t o  t e l l  h e r  t h e  d i s -  
tressing s t o r y  oi h i s  a f f a i r  w i t h  a f i l t h y  woman. J u i e  N e s t o r .  
w h o s e  child is p u r p o r - . e d l y  his. E l i e n  is d i s m a y e d  anci c o n i u s e d .  
s i n c e  w s h e  had t h a u g h t .  t h a t  J o n a s  was f o r  h e r  anc', t.hnr; he was 
Something t o  h e r ,  and Dor ine  had s o  though:. and E l m e r  and 
- 
~ o s i e "  C160j .  ;,he hns e i v e n  c o n t r o l  t o  p x + r i n s i c  voicss, tD the 
' 'wind rushing i n  a m i r r o r , "  and  h a s  l o s t  a i l  balance batwaen 
o u t e r  a n d  i n n e r  l i f e .  I n  h e r  p a i n  and  c o n f u s i o n ,  s h e  decides to 
~ o n t i n u e  t h e  r e l a t i o n s h i p ,  e v e n  though s h e  " h a t e s  h i s  pain8 '  and  
p i t i e s  h i m  a n d  h e r s e l f  and  " a l l  men and  women" ( 1 6 8 ) .  
One n i g h t  s h e  a n d  J o n a s  d e c i d e  t o  be mar r i ed :  "By t h e  
renewed l i e h t  of  t h e  f i r e  he l ooked  a t  h e r  anew. . . and she 
f e l t  her b e a u t y  grow more f u l l  and  r i c h  when he c a l i e d  t o  i t . "  
The f i r e  r e f l e c t s  t h e i r  young p a s s i o n ,  bu t  a n o t h e r  a l a r m  is 
sounded  i n  t h e  v o i c e s  of hounds baying  i n  the n i g h t ,  " f i x e d  
v o i c e s , "  a n d  i n  t h e  form of a mouse t h a t  c o n e s  and goes,  
g a t h e r i n g  c rumbs .  E l l e n  t a k e s  t h e  c r e a t u r e  t o  be a good 
" t o k e n , "  b u t  t h a t  is u n l i k e l y  i n  c o n t e x t .  Henry has j u s t  s p e n t  
h o u r s  e x p l a i n i n g  t h e  f a m i l y  name, d e c l a r i n s  t h a t  h i s  g r a n d f a t h e r  
w a s  a "master hand f o r  honey b e e s ,  " and. r e l a t i n ?  a l o n g  s t o r y  
a b o u t  a n  a u n t  and  u n c l e  who, n o t  heed ing  a bad omen on t h e i r  
wedding d a y ,  had t h e r e a f t e r  l i v e d  i n  misery. S i n c e  t h i s  s c e n e  
e m p h a s i z e s  E l l e n ' s  l i n e a g e  and  h e r  a n c e s t r a l  c o n n e c t i o n  t o  honey 
bear, ,  s h e  c a n  s h a r e  no i d e n t i t y  wi th  a  s c a v e n p r  who is n 
warning  of impending  e v i l  i n  most f o l k l o r e .  And J o n a s  is 
o b v i o u s l y  b e i n g  compared. to t h e  mouse: M i s s  R o b e r t s  l i n ~ s  t h e  
chosen  m a t e  t o  a n i m a l s  i n  n e a r l y  a l l  h e r  n o v s l s ,  g e n e r a i i y  on 
t h e  wedding  n ig -h t .  Thus,  t.he s c e n e  bodes i l l  for E i i e n ,  b u t  
a n o t h e r  s v e n t  is e v e n  more f o r e b o d i n g  (177-137) .  
Scott MacMurtrie has c l o s e d  t h e  r ~ a d  t h r o u g h  h i s  i a n d .  
s h u t t i n g  o f f  t h e  f l o w  of t r a f f i c  and provoking  t h e  a n g e r  of h i s  
neighbors ,  + h e m s e l v e s  sure t h a t  when Cnssie hea r s  of h i s  act 
" t h e r e  be ?nough of Scott, MacMurtrie l e f t  + O  w a d  3 gun 
w i t h "  (1 '75 i .  However, one  n i g h t  i n  the e a r l y  t h a w  of sprinpl 
M ~ S S  C a s s i e  h a n ~ =  h e r s e l f ,  a n d  B l l a n  is t h e  f i r s t  t o  respond to 
t h e  Negress' w i l d  r i n g i n g  of  t h e  b e l l .  Hor ror  = t r u c k ,  t h e  girl  
t r i e s  " t o  EO i n t o  t h e  s t i l l n e s s  o f  Miss C a s s i a  f o r  r e a s o n s ,  b u t  
s h e  c a n n o t  f i n d  a n y ,  n o t  e v e n  i n f i d e l i t y .  "Only l i f e  [is] corn- 
p r e h e n s i b l e  a n d  a c t u a l ,  p r e s e n t .  She  C i r l  h e r s e l f  l i f e "  (192- 
93,. I t  is not u n t i l  J o n a s  t a k e s  a j o b  e l s e w h e r e ,  p r o m i s i n g  t o  
come b a c k  a n d  m a r r y  her, t h e n  marries a n o t h e r ,  t h a t  E l l e n  c a n  
u n d e r s t a n d  C a s s i e '  s s u i c i d e .  
E l l e n  is a t  f i r s t  b e s i d e  h e r s e l f  w i t h  g r i e f  o v e r  n e r  l o s s .  
Then ,  r e a l i z i n g  t h a t  s h e  h a s  i d e n t i f i e d  t o a  c l o s e l y  w i t h  
a n o t h e r ,  h e r  ar ier '  is i n t e n s i f i e d :  
. . . how d i d  she, E l l e n  C h e s s e r ,  e v e r  come t o  such a 
s t a t e  o f  need  t h a t  a p e r s o n  o u t s i d e  h e r s e l f ,  some 
o t h e r  b e i n g ,  n o t  h e r s e l f ,  some p e r s o n  f r e e  t o  g o  a n d  
come a n d  r i s k  a c c i d e n t s  f a r  f r o m  h e r s e l f ,  s h o u l d  h a i d  
the v e r y  key  t o  h e r  l i f e  and  b r e a t h  i n  h i s  hand? K e r  
t e a r s  f l o w e d  anew f o r  p i t y  of  s u c h  a d e v i c e  amcng men. 
( 2 2 0 )  
T h e  n e x t  day a t  h e r  c h o r e s  s h e  wanders  t o  t h e  h i l l  where 
t h e  M n c M u r t r i e s  had h u n t e d  t h e  f o x e s ;  " a  f a i n t  d y i n g  wind 
s e e m i s 1  to blow o v e r  h e r  a n d  a f a i n t  p h r a s e  biow w i ~ h  i t ,  dimiy 
s e n s e d  w i t h  t h e  f a n n i n g  of t h e  wind ,  ' I n  t h e  t i m e  a f  man'" 
( 2 2 2 ) .  The " d y i n g  wind" d i s c l o s e s  t h u s  t h e  end  of t h i s  l i f e  
e x p e r i e n c e  a s  t h e  phrase d e c l a r e s  i ts u n i v e r s a i  ity. g u t ,  t h o u g h  
t h e  pp i :=ode  h a s  e n d e d ,  J o n a s  h a s  " r u n  i n t o  h e r  'nlocd anrri into 
h e r  v e r y  b r e a t h . "  One moment she v i s u a l i z e s  k n i f i n g  him. t h e  
n e x t  s h e  lone5 to see h i m  l y o m e  o v e r  the h i l ?  E e r  ~ : o n f u s i a n  
increases as the spectre of Cassie's dead visage alternates 
.chat of Jonas, and voices mingle in a psychological fog. 
  el ling herself t h a t  "the return" will come, 
she clings to the 
knowledge of her individuated identity: 'I I ' m Ellen C,hesser, And 
I'm here, in myself" ( 2 2 8 ) .  But it is not until she images 
ca-,sie8s body--"two men leaning over it, one preparing it for 
life and the other for death"; not until she leans "over the 
dead face until she mergeCs1 with its likeness, looking into t h e  
bulging eyes, the blackened mouth, and the fallen jaw" that she 
begins the return to herself: 
Up w a s  no more than down and out undistinguished from 
in. Friends and possessions and relatives were gone, 
and hunger and need. She was leaning over Miss Caasie 
as she lay on the floor--Ellen and Mibs Cassie and no 
other. (22'3,  
This very simple passage distiils Miss Roberts' extraordin- 
ari ly contemporary view on male/female relationships and, as 
villa Cather had done before her in My Antonia, illuminates the 
very death-and-life struggle that women would have to go through 
In order to free themselves from the conjugal traps they had 
cr~ated for themseives. The discussion of the women at the 
dance out 1 i ne what marriage had become--the repetition of 
coupling out of sexual instinct and unregenerated custom. 
Girls reached t .he  age of fertility--also imaged in the autumn 
d a n c ~ - - ~ ~ d  chose their mt,es out of physical u r p  and regionni 
habit. The ceremony of choosing Jonas was not Ellen's own, 
then, b u t  an unconscious mimi(=king of cystall ized convention 
w h i c h  n o  more t h a n  t h e  empty r a t t l e  and patter of 
r i t u a l s  i n  "Sacr i f ice  o i  t h e  Maidens. The dead  leaves blown by 
t h e  wind e c h o  the " e n d l e s s  c l i f f s  of s h a l e . "  
~~t ~ l l ~ ~ t ~  s tory 
h a s  a r - r e a c h i n ~  c o l l e c t i v e  r a m i f i c a t i o n s ;  i t  diagnoses a malady 
t h a t  t h r e a t e n e d  m a r r i a ~ e s  a c r n s s  t h e  s o c i e t a l  spec t rum,  i n  
~ a r s s i e ' s  w o r l d  a s  w e l l  a s  i n  t h a t  of t h e  t e n a n t  f a r m r .  
A s  with the poems a n d  s h o r t  s t o r i e s ,  t h e  e n t i r e  s e q u e n c e  
of t h e  dance, J o n a s  a n d  and  t h e  MacMurtr ies  m u s t  be c o n s i d e r e d  
i n  t h e  l i g h t  o f  B e r k e l e y  a n d  s t u d i e s  i n  t h e  new f i e l d  of human 
psycho 1 o g y  . I n  t h e  f i r s t  of B e r k e l e y ' s  d i a l o g u e s ,  P h i l o n u s  
e x p l a i n s  t o  H y l a s  t h a t  s e n s a t i o n  c a n  be e i t h e r  " p l e a s i n g . "  
" p a i n f u l , "  o r  " i n d i f f e r e n t  , " and  t k n t  t h e  d i s t i n c t i o n  resides 
no t  i n  t h e  s e n s a t i o n  i t , s e l f ,  b u t  i n  t h e  p e r c e i v e r ,  or t h e  
" t h i n k i n g  s u b j  ec t .  " H e  g o e s  on t o  p o i n t  o u t  t h a t  sound is o n l y  
Sound, u n l e s s  o n e  h a s  an e x p e r i e n t i a l  r e f e r e n c e  p o i n t  by w h i c h  
t o  i d e n t i f y  i t - - i n  t h i s  case, one c a n n o t  know t h a t  t h e  s o u n d  
c=ominq f r o m  t h e  street ,  is a c o a c h ,  u n l e s s  one h a s  e x p e r i e n c e d  
t h e  s o u n d  of a c o a c h  i n  t h e  s t r e e t .  O the rwi se ,  i t  is o n l y  
unnamed s o u n d .  " In  t h e  t h i r d  d i a l o g u e  t i y l a s  f i n a l i y  
u n d e r s t a n d s :  "Bu t  what h a s  h a p p i n e s s  o r  mi se ry .  . . t o  d o  w i t h  
a b s o l u t e  e x i s t e n c e ?  , . . I t  is e v i d e n t ,  t h i n g s  r e g a r d  IJS o n l y  
a s  t h e y  a r e  p l s a s i n z  o r  d i s p l e a s i n g :  and they can  p i e a s e  o r  
d i s p l e a s e ,  o n l y  s o  f a r  f o r t h  a s  t h e y  a r e  perce ived ." ' .  E l l e n  
a n d  t h e  o t h e r  younz  women have no e x p e r i e n c e  w i t h  l a v e  o r  
r e l n t i ~ n s h i p s ;  t h e r e f o r e ,  b a s i n g  t h e i r  c h o i c e s  on whaz they  
p e r c e i v e  t o  be r e a l i t y ,  as i n d i c a t e d  by t h e  lives and  r emarks  of 
t h e  " t r o o p , "  t h e y  t a k e  t h e i r  n a t u r a l  b i o l o g i c a l  u r g e s  a s  a sound  
basi,: f a r  marriage. T h e v  do  no t  f o r e s e e  ?ha+ "unde r  +.he s h i r t s "  
b a s  nothing to do with absolute existence and can only brine joy 
or sorrow a s  they perceive and interpret their life experiences. 
In 1925, C. G. Jung published a paper entitled "Marriage as 
a psychological Relationship," in which he declared such choices 
to be emblematic of marriage in the Western World. The paper 
could serve as an outline for the entire sequence of love, 
courtship and marriage in Ellen's story. According to Jung, 
the choices arise out of "unconscious motivations of instinct," 
and the " unconsciousness results in non-dif ferentiation, or 
unconsciou.~ identity. The practical consequence of this is that 
one person presupposes in the other a psychological structure 
similar to her own."' Which is precisely what Ellen did with 
.Jonas in assuming that he, despite his irresponsibie actions, 
wanted the same kind of relationship she did. She faiied to see 
tha.t he was not of her "kind," des~ite their shared social 
level. Cassie made the same error: She interprsted her shared 
activities with Scott to mean that they were one. Their 
separate natures were signaled by the closing of the road and 
the neighbors' rsmrks: Let Cassie' . . . ' Bide your time and 
don' t, say e'er more word about that-there road. 1 give Scott a 
week now and that's all' . . . 'Let, Cassie MacMurtrie do hit for 
US. 1 know C a s s i e  Eeal. She's mado outen fire and hell'" 
(175). However, in the analysis of Jung, Cassie so identified 
hersell with the marriaqe and with Scott, she could noT "see 
her way out.u:.: Moreover, she had, as had Ellen. apnnrentiy 
repre-,-,ed. her inner voice. It takes some effort to ignore an  
affair t h a t  lasts for twa years in a small community. When 
scot?, and ~ n n d a  (:.,in left, <assis, no langer a b l e  to isnore 
what the e n t i r e  neighborhood had known f o r  two  y e a r s .  apparantiy 
could no* deal with t h e  "dividednes.s" a n d  t h e  f a i l u r e  of tha t ,  
whic'n r i t u a l  and t r a d i t i o n  g u a r a n t e e d .  T h e  i r o n y  is tha t ,  +-he 
very b a s i s  on w h i c h  such r e l a t i o n s h i p s  are b u i l t  p rov ides  t h e  
means f o r  t h e i r  d e s t r l ~ c t i o n ,  the lesson t h a t  t h e  dead C a s a i e  has 
t a u g h t  Ellen i n  a dramtic  s c e n e  of s i s t e r h o o b . 5  
E l l e n  is a t  l a s t  ab le  t o  unde r s t and .  C a s s i e ' s  p n i n ,  a p a i n  
great  e n o u g h  t o  i m p e l  d e n i a l  of l i f e .  I n  r i t u a l i s t . i c a l l y  
merg ing  w i t h  Cassie, E l l e n  h a s  a c c e p t e d  u n i v e r s a l  t r u t h  i n  the 
r e a l i z a t i o n  t h a t  t he r e  "is no  b i r t h  of c o n s c i o u s n e s s  wi t ,hout  
Pain.  " "' Her i n n e r  knowledge, however ,  t h a t  she is "crea te? .  f r o m  
w i t h i n "  corres t o  h e r  i n  the n i g h t :  
T h e r e  a d e e p  . s e n s e  o f  e t e r n a l  and. c h a n g e l e s s  w e l l -  
b e i n g  s u f  f u . s ed  t h e  d a r k ,  a g r e a t  q u i e x  s t r u c t u r e  
reported of i t s e l f ,  and sometimes o u t  o f  t h i s  w i d e  
e d i f i c e ,  h a r m a n i o u s  a n d  many-winged, f l o a t i n s  back  
i n t o  b l e s s e d  v a p o r s ,  r e l e a s e d  f r o m  a i l  need o r  o b i i -  
g a t i o n  t o  v i s i b l e  f o rm ,  a s w e e t  q u i e t  v o i c e  w o u l d  
a r i s e ,  l e i s u r e d  a n d  b a c k w a r d - f l o a t i n g ,  s a y i n g  w i t h  a l l  
f i n a l i t y ,  "Here I am . "  (22.2)  
E l l e n ,  t h e n ,  a s  woman on the edge of c h a n g e  c a n ,  by r e l y i n g  
On 0- s t t - ~ n q r h  a n d  s p i r i t ,  go v o i u n t a r i - i y  into  ha 
b l a c k e n e d  face of death  a n d  a f f i r m  l i f e :  
A dissociation is nor healed by being s p i i t  o f f .  b u t  
by more kzarnpleta c i i s i n t e g r a t i o n  A i l  the pcwers  t h a t  
5 t r i v e  f o r  i l n i t y ,  a l l  h e a l t h y  des i re  for s e l f h n o d ,  
will r ~ s i 5 t  t h e  d i s i n t e g r a t i o n ,  and in t h i s  w a y  she 
w i l l  b e c o m e  c o n s c i o u s  of the possibility af an lnnar 
lntegratian, w h i c h  before she had a l w a y s  S O I J T ~ %  o ~ t -  
s ide  h e r s e l f .  She w i l l  t h e n  f i n d  h e r  r e w a r d  in a n  
u n d i v i d e d  3 r i f .  
- Ellen's " s e e k i n g  i ~ t e u ~ r a t i o n  o u t s i d e  h e r s e l f t g - - i n  L95 .5 i+ ,  
 he I t  p ~ ~ e a n + .  , I' t h e  'I t r o ~ p ,  'I t h e  dance, the w i n r ? ,  a n ~ i  .:zrA2?---j.5 
echoed i n  t h e  s c e n e  w i t n  h e r  littie cow when qhessers make 
their n e x t  move,  ths D r k e y s  Farm. E l i ~ n  f o l l o w s  the heifer-- 
who, since s h ~  "had never known l i f e  except, t h e  life of t h e  
h e r d ,  " s t u h h o r n l  y resists leaving--" t o w a r d  a moving d e s t . i n : ~ .  . . 
p i n g  by some genius f o r w a r d  and. o n .  . . u n t i l  she w a s  h e r , z e ? I  
1 c l e n t : i r ' i e d .  w i ~ h  t . h e  d r i f t  i n s  beast"  ( 2 ' 3 4 ) .  It i i n  =in 
e p i p h a n i ; l .  moment  d u r i n g  t h i s  move t h a t  t h e  young wnrmn ' o e g ~ n * =  -n 
, s o n ~ . - I o ~ . ~ s i y  i n r + ? r > + - e  t h e  i n n e r  w o r l ?  of " I  a m "  ,d i~ .> .  ,?!.:-+r 
r : i e m ,  t h e i r  shape.;  rnming a 7 r ; n  her ~ i n i  3.5 s ? . 3 : + ~  <in- 
iy r - e r n s m b e r + d  3.11'1 re . :ognize, i ,  =I.-; c o n t o u r  5 i . 1 r n ~  i:r- 
. . 
-..a--,-.. 
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t h e  p a s t  y e a r s ,  o u t  of h e r  p a s s i o n s  and t h e  marks p u t  
upon  h e r  by t h e  p a s s i o n s  of  o t h e r s ,  t h i s  s t r u c t u r q  
b u i l t  u p  now t o  its h igh  m a t u r i t y .  There  m a  no na.me 
t o  c o m e  t o  h e r  l i p s  i n  t h i s  moment of f a i n t  r e c o g n i -  
t i o n ,  a moment which d i s p e r s e d  i t s e l f  i n  a n  emot ion ,  
f o r  t h e  word J o n a s  had been  d e n i e d  h e r ,  had been 
s u b t r a c t e d  f r o m  t h e  emot ion  it had c a u s e d  and s i g -  
n i f i e d  a n d  w i t h  which it  had been made one f o r  ma.ny 
r e a s o n s .  ( 2 3 7 )  
T h i s  passage d e t a i  1s p r e c i s e l y  M i s s  R o b e r t s '  i n t e n t  c o n c e r n i  ng 
t h e  p r 0 c e s . s  o f  i n t e g r a t i o n ,  t h e  noumena? power i n  a  name, and. 
t h e  i m p o r t a n c e  o f  b o t h  i n d i v i d u a l  and  r a c i a l  memory. 
E l l e n  c h e r i s h e s  h e r  " u n d i v i d e d  s e l f "  i;l h e r  new home. The 
names o f  t h e  new n e i g h b o r s  h o l d  no en t icement - -"she  would s a y  
them i n  mind, t h i n k i n g  no th ingM--and  though h o r s e s '  hooves "g row 
n e a r e r  u n d e r  a r u n n i n g  c r e s c e n d o  of w h e e l s , "  t h e y  a r e  s o o n  
" . S W A ~ ~ O W ~ ~  i n t o  t h e  h i l l . "  And i n  h e r  t i g h t  l i t t l e  room s h e  
f e e l s  t h e  " s e c u r i t y  t o  be w i t h i n  h e r s e l f  a s  i f  s h e  w e r e  d e t a c h e d  
by t h e  p r i s o n - l i k e  w h i t e n e s s  of t h e  d r y  w a l l s  f rom h e r  own 
memories ,  t,o b e g i n  h e r  b e i n g  anew."  And two "shadows" on t h e  
wall e l u c i d a t e  t h e  " l i f e  e x p e r i e n c e s "  t h a t  new b e i n g  w i l i  
P n T o u n t ~ r :  On one  w a l l  " t h e  ~ r i n t  of  a  clock was shadowed above  
. , , t h e  o n l y  mark which had meaning on t h e  d u l l  w h i t e  w a l l s ,  " 
andon ano+.hpr  " h e r  shadow was t a l l "  ( 2 4 0 - 4 1 ) .  S h e  has a f f i r m e d  
l i f e  in t h e  f a c e  of  d e a t h  and  no l o n g e r  s e e k s  v a l i d a t . i o n  f r o m  
o ther .= ,  b u t  ,she h a s  n o t  y e t  d e a l t  w i t h  t i m e .  nor  h e r  own shsdow. 
nor  r a c i a l  memory. 
A t .  t h i s  p o i n t  J a s p e r  Kent  comes i n t o  her l i fe ,  
a s k i n g  h e r  
t o  k e e p  s o m e  money f o r  h im a n d  a s suming  t h e  heavy  work when 
Henry b r e a k s  h i s  l e g  a n d  t h e  b u r d e n  of  t h e  f a r m  f a l l s  to ~ 1 1 ~ ~ .  
H i s  n e a r n e s s  a n d  t h e  s h a r e d  c o n f i d e n c e  o f  t h e  money l o c k e d  i n  
h e r  t r u n k  s o o n  a r o u s e  E l l e n ' s  u n f u l f i l l e d  u r g e s ,  a n d  s h e  awakens  
t o  t h e  s o u n d  of h e r  own v o i c e  c r y i n g  o u t :  "The word,  ' . J ~ s ~ P T ,  
i l l  t h r o b b C i n g 1  i n  h e r  own v o i c e ,  s t i l l  f i t t , [ i n g l  i t s e l f  i n t o  
h e r  t h r o a t ,  a n d  beat[ i n g l  at t h e  s t i f f  w h i t e  w a l l s "  (272) .  I t  
is n o t  l o n s  b e f o r e  h i s  f o r m  coming t o  meet h e r  is " t i m e d  t o  t h e  
b e a t i n g  o f  h e r  own l i f e  w i t h i n  h e r  b r e a s t , , "  a n d  he  comes t o  
p e r f o r m  t h e  r i t u a l  o f  h i s  " t e l l i n g . "  Very d i f f e r e n t  f r om t h a t  
of J o n a s ,  J a s p e r ' s  s t o r y  is o f  a t y p i c a l  young man of  t h e  r e g i o n  
who, t h o u g h  h e  h a d  c h a s e d  g i r l s ,  g o t t 2 n  i n t o  f i g h t s  a n d  e v e n  
s p e n t  a t e n - d a y  s t r e t c h  i n  j a i l ,  is r e s p o n s i b l e  a n d  c a r i n g  
~ n o u s h  t o  work  a n  e n t i r e  y e a r  p a y i n g  o f f  a t ombs ton5  f o r  h i s  
p a r e n t s .  E l l e n  d o e s  not make an .  immedia te  d e c i s F o n ,  b u t  t h e  
nex': m o r n i n g ,  h e a r i n g  a " c a t b i r d  s i n g i n g  c l e a r  f i n e  p h r a s e s ,  
d e c i s i v e  a n d  f i n a l m - - n o t  t h e  mock ingb i rd  a s s o c i a t e d  w i t h  J o e  
Trent ,  n o r  t h e  mouse w i t h  .Tonas--she knows t h a t  s h e  w i l l  marry 
. J a s p e r ,  " t h e  word h e r  mind had  been  s e e k i n g ,  now grown f i x e d  a n d  
S t e r n a i "  (2'7'9). 
The a f f a i r  flour is he^, j u t  . J a s p e r  is f c r c e d  t - o  leave after 
t h e  W i n m e  b a r n  is b u r n e d  a n d  he is a c c u s e d  of  t h e  c r i m e .  
Nellie i~ c , e r t . a i n  . J a s p e r  is "gone  f o r  g o o d , "  b u t  e v e n  t h c u g h  
Ellen is , ~ f r n i d  b e c a u s e  t h e r e  is " ; l o th ing  to b r i n g  h i m  Sack 
e x c e p t  h e r s e l f , "  s h e  c o n t i n u e s  t o  . 3 i f i r m  h i s  r e t u r n .  t h i s  t i ne  
refusing t o  i n v e s t  power i n  t h e  o u t e r  voices ( 2 9 4 - 3 9 0 ' .  And he 
does r e r n r n ,  w i r h  pape r ,=  i n  h a n d  f c r  t h e m  t o  w ~ c i  and rne desire 
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t o  " t h r e s h  t h e  h i d e "  of  t h e  man who h a s  been s p r e a d i n g  t h e  rumor 
t h a t  h a  d i d  i n d e e d  set t h e  f i r e  o u t  of s p i t e .  E l l e n ,  however, 
b e g i n s  " t o  t a l k  o f  t h e m s e l v e s ,  taking more e n t i r e  p o s s e s s i o n  of 
h i s  s e n s e  a n d  h i s  t h o u g h t *  (300-02). Her t a k i n g  "possess ion"  of 
Jasper i n  s e n s e  a n d  i n  though t  augments her l o c k i n g  away h i s  
money i n  h e r  trunk, and  r e v e r s e s  t h e  Jonas a f f a i r .  J a s p e r  w i l l  
not h o l d  t h e  " k e y  t o  h e r  v e r y  l i f e  and b r e a t h  i n  h i s  hand . "  
A s  E l l e n  a n d  J a s p e r  beg in  t o  make love, shs p o s s e s s e s  h i m  
e n t i r e l y  a n d ,  a s  a l w a y s  in M i s s  Rober t a '  work, t h e  a c t i o n  t a k e s  
place as if i n  a dream, removed from t h e  s t a r k  r e a l i t y  of 
p h y s i c a l  i n t e r c o u r s e ,  p l a c e d  o n  a s p i r i t u a l  l e v e l  i n  a s p i r i t u a l  
l a n d s c a p e  : 
She began t o  dream. J a s p e r  was i n  h e r  own body and 
i n  h e r  mind, w a s  but more of h e r s e l f .  She s a n k  s l o w i y  
down t o  t h e  s t o n e  and  t o  t h e  l e a v e s  l y i n g  upon t h e  
s t o n e ,  a n d  t h e  g r e a t  b u l k  of t h e  r o c k  a r o s e  t o  t a k e  
h e r .  Dolomi te  s t o n e s  s b u t  o v e r  h e r  and she was folded 
d e e p l y  i n t o  t h e  i n n e r  b e i n g  of t h e  r o c k  a n d  s h e  was 
s t r o n g  w i t h  a s t r e n g t h  t o  hold  up  mounta ins .  F a r  a- 
w a y ,  as i f  i t  were beyond t h e  e a r t h ,  s h e  h e a r d  a dog 
bark. ..and l o n g  a f t e r  t h a t  t h e  s o u r  odor  of a f o x  came 
u p  f r o m  beiow t h e  c i i f x .  . . . Jasper whispered  
s o m e t h i n g  t h a t  w a s  l o s t  i n  the s u b s t a n c e  of h e r  dream, 
but she remembered a l i t t l e  of t h e  s w e e t  odor  of t h e  
f o x  and the b a r k i n g  of t h e  dog, but after a whi l e  they 
wore mingled  with J a s p e r ' s  u n b e a r d  whispsr  and wenr 
when she sank mare d e e p l y  into t h e  s t o n e .  ( 3 0 5 - 0 6 )  
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Womnp imaged as =trnng and  as secure as Ter ra ,  takes the  mle 
as s imply  "aorc o f  h e r s e l f "  and in t u r n  f i t s  more deeply into 
t h e  l i f e  of t h e  e a r t h .  E l l e n ,  as a beg inn ing ,  as t h e  w n e w  
Adam1 " welcomes  b o t h  t h e  w i l d  and  tamf! n a t u r e  of man, It is 
she who must  combine t h e  two, a n  image t h a t  w i l l  be drawn 
c l e a r l y  a n d  f i n a l l y  i n  He S e n t  Forth a Raven, publ i shed  nine 
y e a r s  l a t e r .  The p o r t r a y a l  of t h e  r e l a t i o n s h i p  as f i x e d  i n  
s t o n e  h e r e  is repeated a s  t h e  "ce remonia l  words" of t h e  m i n i s t e r  
who marries t h e m  e r e c t  "a s t r o n g  tower" (309-1C)). 
T h e  n e x t  day sees E l l e n  " g r e e t  h e r s e l f  i n t e n t l y "  i n  what, is 
i n  a sense a n o t h e r  r e b i r t h .  H e r  j o i n i n g  w i t h  J a s p e r  has i n -  
c r e a s e d  h e r  being, n o t  d i m i n i s h e d  h e r .  F e e l i n g  i n  h e r s e l f  a 
power of m y t h i c  p r o p o r t i o n s ,  she echoes  t h e  a r c h e t y p e  of t he  
p r o t e c t r e s s :  
. . . s h e  t h o u g h t  of  h e r s e l f  i n  t h e  vague b e i n g  s h e  
had f o r m e r l y  h e l d .  . , , bu t  t h i s  w a s  now s e e n  b u t  
d i m l y  a s  someth ing  s u r p a s s e d  and r e j e c t e d ,  and she 
, g l y  i n -  g a t h e r e d  i n t o  a p e a t  mss that looked cunn i?  
ward and  s p r e a d  outward  i n  a v a s t  d e t e r m i n a t i o n :  she 
would d e f e n d  J a s p e r  f rom e v e r y  harm. . . . I t  was f o r  
t h i s  t h a t  s h e  p e n e t r a t e d  a strange l a n d ,  f a r  t h i s  h e r  
g rea t  strength arose and renewed i t s e l f  a t  each i n -  
: s t a n t .  (309-12)  
The  a l l u s i o n  t o  " s t r a n , p p  l a n d "  r e c a l l s  t h e  w i l d e r n e s s  and 
Links ~ l l ~ ~  w i t h  her f o r o m a t h e r s .  i n  this new w i l d e ~ n e s s  which 
has - f a l l e n "  far f r o m  t h e  v i s i o n  h e l d  by those e a r l y  pioneers* 
it is W a r n n  w i l l  p r o t e c t  and d e f e n d  he r  own. 
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Her 
~ t r e n e t h  e n d u r e s  and  is renewed over  and over 
t h e  h a r s h  Years of c h i l d b e a r i n g  a n d  s c r a t c h i n g  a living out of 
h a r d ,  e z ~ h a u s t e d  s o i l .  When it seem; one d a y  t h a t  she  is losing 
h e r s e l f  i n  "each o c c u p a t i o n ,  b u r i e d  i n  its somemtary demand, 
s h e  w a t c h e s  t h e  dough s h e  is k n e a d i n g  " r i s i n g  and f a i l i n g .  
. . 
renewed and  s i n k i n g  back a n d  renewed,  o v e r  and over ,  i n  a 
o r b i t . "  I t  is t h e n  that t h e  s m a l l  v o i c e  comes back t o  
her: "Here. . . I am. . . Ellen. . . I ' m  here"  (3.31-32). The 
g r e a t  s t r e n g t h  o f  t h a t  small v o i c e  w i t h s t a n d s  even J a s p e r ' s  
i n f i d e l i t y ,  d u r i n g  which E l l e n  8 ive .5  b i r t h  t o  a s t r a n g e i y  s i c k  
c h i l d ,  C h i c k .  Seeming  d e v o i d  of a n y  f e e l i n g  e x c e p t  p a i n ,  B i l e n  
is l i k e  t h e  hard c l a y  t h a t  s h e  t u r n s  o v e r ,  "as if were 
d i g g i n g  c a r e f u l l y  ta f i n d  some b u r i e d  m o r s e l ,  some r e p i y "  
( 3 6 2 ) .  B e f o r e  t h e  b a b y ' s  b i r t h ,  . i a s p e r  d e c l a r e d  t h e  c h i l d  was 
n o t  his and t h r e a t e n e d  t o  l e a v e ,  t o  which E l l e n  r e p l i e d  t h a t  he 
would n e v e r  leave, t h a t  he  w a s  "wedded deep" ( 3 5 8 ) .  And i u r i n g  
( ; h i c k ' s  p a i n - f i l l e d  t h r e e  y e a r s  J a s p e r  p r o v e s  t ha t .  he is i n i e e i  
"wedded deep, " d e v o t i n g  many hours of t h e  d a y s  and n i g h t s  t o  t h e  
chiid, w a l k i n g  t h e  f l o o r ,  t r y i n g  t o  make him s m i l e .  L i k e  h i s  
name, J a s p e r  is of f i n e ,  h a r d  m a t e r i a l ,  though  a s  t r a p p e d  by h i s  
h i s t o r y  and g e o g r a p h y  a s  is E l l e n ,  who i n t u i  t i v e l j r  u n i e r s t a n d s  
tha:  tile " s t r o n q  tower"  or^ t h e  marriage c a n  wea ther  i n f i i e i i t y .  
H e r  small v o i c e  of i d e n t i t y ,  h e r  c e r t a i n t y  i n  t h e  S e l f  s h e  has 
n o w  ,almost, finished, k e e p s  her f r o m  b e i n g  b e v a s o a t e d ,  d i v i c ' , e i ,  
ss she a n d  J a s p e r  a r e  r e u n i t e d  o v e r  t h e  dead b o w  of t h e  ? h i i d ,  
new l i f e  g r o w i n g  o u t  of d e a t h .  
. ~ u s t ,  ,2s she n e v e r  l o s e s  h e r  s e n s e  of " i  a n , "  Bilen never  
lases h e - -  i ; a p a c i t y  5 0  airearn and t o  " t e l l .  I' even ~ h o u g h  l i f e  has 
t a u g h t  her t o  separate  t h e  t e l l i n g  a n d  dreams f r o m  rea i i ty .  
S i t t i n g  i n  a g r o u p  o f  women a t  c h u r c h ,  s h e  l i s t ens  as t h e y  tell  
of  t h e i r  h u s b a n d s '  g i f t s  a n d  g e n e r o s i t y .  Each is a s  poor as .-he 
is, a n d  s h e  h e a r s  t h e i r  words  as i f  h e a r i n g  '*a f a i r y  tale of 
l i f e ,  b e l i e v i n g ,  a n d  i t  C i s 1  c o m f o r t i n g  t o  be +-herem (332). 
Then,  o n e  S u n d a y  s h e  j o i n s  i n  w i t h  t h e  " f a i r y  t a l e n  t h a t  Jasper 
l e f t  some money o n  t h e  s h e l f  f o r  h e r  whenever  s h e  t a k e s  " i t  i n  
head"  t o  b u y  a new dress .  T h i s  s c e n e  is n e i t h e r  a  r e j e c t i o n  o f  
r e a l i t y  no r  a s u r r e n d e r  t o  t h e  " v o i c e s , "  b u t  a  l o v e l y  e n t e r i n g  
i n t o  a r i t u a l  o f  s i s t e r h o o d .  R e c o g n i z i n g  t h e  " f a i r y  t a l e , "  
E l l e n  kn ows  t h e  t r u t . h  t h a t  l i e s  beyond t h e  r i t u a l - - t h e  human 
need  t o  dream. 
The  f i n a l  c h a p t e r  weaves  t o g e t h e r  a l l  t h e  s t r a n d s  o f  
E l l e n ' s  b e i n g .  H e r  two  o l d e s t  c h i l d r e n  are t e e n a g e r s ,  Hen a  
"man g r o w n , "  a n d  Nann i e  a p r e t t y  t h i r t e e n - y e a r - o l d .  L i t t l e  
Me1 i s r s y  v o i c e s  the n e e d  of e a c h  upenerat ion t o  f i x a t e :  " ' I won' t 
be o l d  . . . , I '  1 1  g r o w  u p  but; t h a t ' s  a l l  I aim"' (-368). D i c k  
r e p e a t s  t h e  y o u n g  E l l e n ' s  d e s i r e  t o  know: " ' I a i m  t o  r e a d  b o o k s  
. . . I a i m  t o  know e v e r y t h i n g .  . . , it's i n  books  is f o u n d  t h e  
wisdom o f  t h e  w o r l d ,  t h e y  say"' (370). Then,  Luke Wimbie comes  
i n t o  t h e  c o u n t r y  t o  s e l l  f r u i t  t rees.  Luke,  f u i l  of  l i g h t  t a l ~  
a n d  p l a y ,  j o i n s  i n  d a n c i n g  w i t h  E l l e n ' s  c h i l d r e n .  ~ r e s s i n g  5 l l e n  
t o  j o i n  i n  a l s o ,  a n d  s h e  sees h e r  shadow on t h e  g rou r , i :  
. . . h e r  f e e t ,  w e r e  l i ~ h t  a n d  h e r  s t e p s  q u i c k ,  a5 
eager a s  H e n ' s  o r  a s  l i g h t  a s  N a n n i e ' s ,  even  more 
eager a n d  l i g h t .  She  saw h e r  shadow on  t h e  g r o u n d  a s  
as , she  d a n c e d  and  she c o u l d  scarcely t a k e  h e r  eyes 
f i t ,  f a r  i t  WRS t h e  ~ h a d ~ w  O X  a sir: w i t h  slim n n -  
k l e s  a n d  s t r a i g h t  r ound  t h i g h s  and  supp le  s h o u l d e r s .  
(375  > 
'fhe f o l l o w i n g  a u t u m n  d a y s  f i n d  E l l e n  "seeing i n w a r d l y  her s l im 
&adow as i t  d a n c e d .  . . , o r  s h e  w a l k [ s l  p r o u d l y  erect .  . , , 
l i v i n g  l i g h t l y  a n d  f r e e l y  w i t h  t h e  p a s s i n g  days" (376). T h i s  is 
a t o t a l l y  d i f f e r e n t  E l l e n  f rom t h a t  one who watched h e r  shadow 
and  d e c i d e d  i t  was u g l y .  T h i s  is a woman who h a s  i n t e g r a t e d  h e r  
shadow,  a shadow t h a t  h a s  come upon many a " s n a g b u s h , "  and sees 
i t  " i n w a r d l y , "  a c c e p t i n 8  a l l  of i t .  
H e r  total a c c e p t a n c e  of  h e r  S e l f  p e r m i t s  E i l e n  now t o  f i t  
t h a t  S e l f  i n t o  r a c i a l  m e m r y ,  t h a t  great c h a i n  of womanhood, in 
b o t h  t h e  p a s t  a n d  r.he f u t u r e .  A t  f i r s t  s h e  sees h e r s e l f  
" i d e n t i f i e d  w i t h  N a n n i e ,  merged w i t h  h e r  i n  t h e  l i g h t n e s s  o f  
l i m b  and i n  t h e  vague, m i s t y  ou tward - f l owing  t h o u g h t  o f  h e r  
mind" (376-77) ; later, it is w i t h  her mother :  
. , , E l l e n  would remember R e l l i e ,  f rom f i r s t  t o  l a s t ,  
a s t r u c t u r e  which  s h e  knew a l m o s t  e n t i r e i y  i n  h e r  sen- 
ses,  h e r  deep i n n e r  knowledge which l a y  b e h i n i  memory. 
. . , E l l e n  would merge w i t h  N e l l i e  i n  t h e  long memory 
she had o f  h e r  f r o m  t h e  t i m e  when s h e  had c a l l e d  f ram 
t h e  f e n c e  w i t h  50 much ~ r e t t i n e s s ,  r h rough  t h e  number- 
1e.s:~ p l a c e s  she had l i v e d  o r  s t a y e d  and  the p a i n  s h e  
h a d  known, until h e r  m o t h e r ' s  l i f e  merged i n t o  h e r  own 
a n d  s h e  c o u l d  s c a r c e l y  d i v i d e  t h e  one  f rom t h e  o t h e r .  
. . , s h e  would p e n e t r a t e  h e r  own h i s t o r y ,  i n t o  m e m o r -  
i e s  l o n g  h a b i t u a l l y  f o r g o t t e n .  ( 380 -81 )  
I m m e d i a t e l y  after "merging" w i t h  N e l l i e ,  E l l e n  puts her dream of  
t h e  goddess  i n t o  perspective, as she t r i e s  t o  remember Tessia 
west, " h u t  t h e r e  l i s 1  no  way t o  t h i n k  o f  h e r  e x c e p t  as someth ine  
b r i g h t l y  s h i n i n g  a n d  d i f f u s e d  t h r o u g h  t h e  y -  ZITS o f  the r o a d s .  'I 
She f i n a l l y  p u t s  t h e  memory of T e s s i e  t o  r e s t ,  d e c l a r i n g  * '  1f 1 
m e t  Tessie on t h e  r o a d .  . . , I ' d  maybe n o t  know i t .  . , , or 
maybe i f  I knowed her now I'd say what a d u r n e d  f o o l  woman t h a t  
is, t o  talk e t e r n a l l y  a b o u t  tom-foo le ry"  (382). E l l e n  no  l o n g e r  
n e e d s  a m o d e l ;  she is o n e .  She  f i r s t  had  t o  become a se l f -  
r e l i a n t  i n d i v i d u a l ,  i n d e p e n d e n t  of  h e r  r a c i a l - c u l t , u r a l  matrices. 
Now, i n  m o v i n g  b a c k  t o w a r d  r a c i a l  c o n s c i o u s n e s s ,  s h e  c a n  a b s o r b  
r a t h e r  than b e  a b s o r b e d  by t h a t  c o n s c i o u s n e s s .  A t  t h e  c o r e  o f  
t h i s  c o m i n g  t o g e t h e r ,  t h e  e x t e r n a l i z a t i o n  of a r c h e t y p a l  
r e a l i t i e s  o c c u r s .  Luke WimSle e l o q u e n t l y  e x p r e s s e s  t h i s  
e : < t e r n a l i z a t i o n  i n  d e s c r i b i n g  what E l l e n  h a s  done w i t h  l i f e :  
' Y O U '  re a b r i z h t ,  s h i n y  woman, E l l e n  Kent .  . . . They 
take t h e  s w e e t  o u t e n  t h e  g r a s s  e v e n ,  a n d  even  o u t e n  
t h e  mud. Some o f  i t  d a r k ,  t h e  w i l d  honey ,  and  some 
s t r o n g  a n d  b i t t e r ,  b u t  a i l  o f  i t  s w e e t ,  and i t ' s   he 
f r u i t  of t h e  b e e . '  
'You g o t  t h e  v e r y  honey of l i f e  i n  y o u r  h e a r t . '  
E l l e n  h a s  b r o k e n  t h e  v i c i o u s  economic ,  s o c i a i ,  s p i r i t u a l ,  
and c o n j u g a l  b o n d s  t ha t :  had b o u n i  h e r  rnolrher a n d  s o  i i k e  
h e r .  L i f e  h a s  come t o  E l l e n ,  a n d  i n s t e a d  o f  s e e i n g  i t  as a 
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= % r a n , ~ e ,  Long thing w i t h o u t  a l t e r n a t i v e "  as N e i l i e  h a d ,  E l l e n  
has c r e a t e d  the " h o n e y  o r  l i f e "  a n d  is t h u s  bonded with l i f e  
I t s e l f  a s  s h e  " s t o p i s l  a n d  rememherCs1 l i f e " :  
L i f e  a n d  h e r s e l f ,  one  c o m p r e h e n s i b i e  and e n t i r e ,  with- 
out. flaw, with b e g i n n i n g  and  ~ n d ,  a n d  on t h e  i n s r n n r ,  
she  h e r s e l f  w a s  imaaed i n  t h e  l u c i d  t h o u g h t ,  A 
s u r g e d  Over h e r  and  e n g u l f e d  her t h i n k i n g  
u n t i l  s h e  f l o a t e d  i n  a t i d e  of s e n s e  and n o t  
d i v i d e  h e r s e l f  f rom t h e  f l o o d .  , , , (382-83) 
She is now p r e p a r e d  f o r  h e r o i s m  a n d  p r o v e s  i t ,  l i k e  some 
g r e a t  a v e n g i n g  a n g e l ,  when . J a s p e r ,  once a g a i n  accused  of  barn-  
b u r n i n g ,  is d r a s g e d  f r o m  h i s  bed a n d  whipped w i t h  l e a t h e r  whips  
i n  t h e  n i g h t :  
S h e  walked  o u t  of t h e  house ,  h e r  b a r e  f e e t  s i n k i n g  
i n t o  t h e  c o l d  mud, h e r  n i g h t  garment  l i m p  a g a i n s t  h e r  
body a s  s h e  went s w i f t l y  t h r o u z h  t h e  damp a i r .  She 
walked i n t o  t h e  c ircle o f  men and  s t o o d  i n  t h e  b a r e  
space l e f t  f o r  t h e  wh ips ,  and  h e r  coming w a s  s o  head- 
l o n g  t h a t  b lows  f e l l  upon h e r  s h o u l d e r s  and on  h e r  
b r eas t  b e f o r e  s h e  w a s  s e e n .  She c a m e  w i t h  h a r d  words 
a n d  a d e e p  m a l e d i c t i o n ,  l a y i n g  c u r s e  on  curse,  speak-  
i n g  i n t o  t h e  b l a c k  r a g  f a c e s  w i t h o u t  f e a r ,  careless 
o f  what  came t o  h e r  f o r  i t .  (358-89) 
The n e x t  n i g h t  f i n d s  t h e  Ken t s  once  more on t h e  r o a d ,  head inq  
f a r  " ' 3 ~ ) m e  b e t t e r  c o u n t r y , "  e a c h  of them v o i c i n g  dreams and  
t a k i n g  " t h e i r  own t u r n i n g s m a  (394-95). Having become one wi rh  
l i f e ,  hnv- ;ng  r e c o g n i z e d  h e r  p l a c e  a s  Woman i n  t h e  " t i m e  of  man," 
and h a v i n g  a S e l f  o u t  of h e r  Aaamic nat.Ure, E l l e n  
awakens  t h e  g r e a t  w a r n  of P i o n e e r  Woman and is free t o  So 
l85ome b e t t e r  c o u n t r y . "  
Heart and My F l e s h  (1927) 
Miss Roberts' s e c o n d  n o v e l ,  My Hear t  and H~ mesh, a 
d r a m t i c  a r t i m ~ l a t i o n  of Woman a f t e r  t h e  F a l l ,  is t h e  story of 
~ h e o d o s i a  %11, a s u p e r b  incarnation of PromethetJs, who 
went to hell a n d  r e t u r n e d  t o  wa lk  among y o u ,  " who siezes anew 
t h e  f i r e  or' l i f e  f r o m  t h e  g o d s  of  ';he i n s t , i t u t i o n a .  * 
I r ?  n r d e r  to 4, 5,; she mjr~t. ~ ~ _ : f f g r  +he lo== of t,, 
is a*t ,ached,  as did Job,  and gn t h r o u q h  t h e  Promethean a t r u Z Z i e  
of u n c h a i n i n g  herself a n d  e s t . a b l i a h i n , p  n S e l f  aa a p o w e r f u  i , 
c r e a t i v e  f o r c e .  T h r e a d i n g  t h r o u g h  t h e  n o v e l ,  t h e s e  t h r e e  m y t h s  
p r o v i d e  the s u p e r s t r u c t u r e  f o r  T h e o d o s i a ' s  e v e n t u a l  t r i u m ~ h  o v e r  
" h e 1  1 and the g r a v e .  " 
The P r o l a g u e  presenTs t i e  e n t i r e  b a c k g r o u n d  a n d  theroes  of 
t h e  novel through t h e  mind of  the c h i l d ,  L u c e ,  t h e  knower .  t ier  
mind runs u p  a n d  down the s t r e ~ t s  o f  A n n e v i l i e ,  i n t o  a i l e y s ,  
Sunrla:~ School  c lasses ,  schools, 1 i j r n i r i e s  and t h e  black neigh- 
b o r h o o d ,  m i s s i n 2  n o t h i n g .  E a r l  R o v i t  n o t e s  t h e  Prologue as 
" f o r c i b l : ~  r e m i n i s c e n t  of  ?farce1 P r o u s t ' s  ' O v e r t u r e '  i n  
R omemOrnn~-e  of T h i n g s  P a s t .  I' ' The c o m p a r i s o n  is e x a c t ,  s h a r p l y  
u n d e r s c o r ~ c l  b;, ,a E . e r g 3 o n i a n / P r o u s t i a n  r o i e  of m e m o r y  a s  a n  
i n v ~ , = . ~ t  o f  t h e  past, r-lnr.orrupt,ed by h a b i t ,  o r  i n t e r ? o l n t i o ~ .  
T h e  Proln_pue 3150 r ~ c a l l ~  t h e  o p e n i n g  c h a p t e r s  of t h e  Zook of  
Amos, in w h i c h  t h e  ~ r o p h e t ,  S P ~ S ,  as  d o e s  Luce, the p o i : u t i o n  and 
Lar,cT;,Viou5ness of his people  a n d  P : C ~ O ~ Y S  r h e m  =eek,  net 
r e p ~ l ~ t ,  promising them n land or' p l e n r y .  Accor r l ing  l o  Yx. 
; l ile5t RoYit, t h e  p a 5 5 ~ g e  ~ o n t d i i 1 5  *'=ome o f  ?(is5 Ro@ert-' * '  
153 
wit in,^. " o f  w h i c h  o n e  o f  the " f i n e s t  a c h i e v e m e n t s n  i.= L ~ ~ ~ .  
f a n t a s y  c i t y ,  Mome, 'perhaps a p o r t m a n t e a u  c o m b i n a t i n n  O f  l m y  
hame . 1 " I .  :.: 
the s t o r y  l e v a l ,  Morne, s u p e r i m p o s e d  on A n n e v i l l e ,  is a 
maical  m e t r o p o l i s ,  w h e r e  e v e r y  deed o r  d i s a s t e r  arows to 
" h e r o i c  p r o p o r t i o n s "  ; w h e r e  "marble c a u s e w a y s  [ run1 u p  t o  m a r b l e  
s t a i r s  and  t a i l  w h i t e  w a l l s  C g i v e l  o u t  o n t o  h i g h  b a l c o n i e s ,  c o o l  
a n d  fresh i n  a s w e e t  w i n d ,  the  p e o p l e  eager a n d  exact and c l e a r ,  
i n t e n t  with b e i n g .  " I n d e e d ,  i n  Mome t h e r e  is " n o t h i n g  
c o m m o n p l a c e  and d r e a r y "  ( 1 6 - 1 7 ) .  Mome b e s ~ e a k s  t h e  i i e a i ,  t h e  
S h a n g r i  -la that h l ~ m n s  dream o f  e s t a b l i s h i n ~ .  2 e t w e s n  Mome a n d  
A n n e v i l i e ,  h o w e v e r ,  falis the "shadow" T S. E l i o t ' s  term a s  
w e l i  a s  .Jungl s )  of m a n ' s  c a r n a l  n a t u r e ,  c r e a t i n g - - t h r o u g h  
u n r e g e n e r a t e ? ,  r i t u a l s ,  d e c a d e n c e  o  i b r u t e  p a s s i o n s ,  
d i s t o n n e ( = t , i o n  f r o m  t h e  h e r o i c  myths, a n d  c o m p u l s i v e  s e e k i n s  of 
s e l f h o o d  i n  + ,he  o u t e r  wor ld - -a  g r o t e s q u e  p a r o d y  of t h e  i k e a l .  l-': 
I n  a n o t e  o n  The Time of Man M i s s  R o b e r t s  d i s c u s s e s  t h e  
decalage: " T h e  s o c i a l  order f a i l s  .and a l l  social r e l a t i o n s  f a i l .  
. . . ?fan t h e  m o n s t e r  w a l k s .  " +  H e r  horror a t  t h e  " d i s o r d e r  of 
history," i n h e r e s  i n  t h e  f r a n t i c  s e a r c h i n g 5  of T h e o d o s i a ,  as 
w e l l  a 3  i n  iuce's F ' r o l o g u e .  ' "  
The handlLing of d i s u n i t y  i n  the k r o l o , ~ u e  p r o v i & e s  n r3re 
g l impse  oi M i s s  R o b c r t s '  a p p r a a c h  t o  a s t o r y ,  e s p e c i a l l y  t h e  
i r n b r i c z i ~ ~  t s : c t u r e  i n t r i n s ; ~  i n  h e r  work.  t i e r e ,  s r , c n p s u l s r e d  i n  
t h o  ju:<t.apasition of  t h e  two t a m s ,  is the  c o n i i i c :  5 e ~ w e e n  the 
sol i e s f i - ~ e  .3nd  he i n d i v i d u ~ . y e t j  a ? o n , ~ c i c u s n ~ ~ S ;  T h e  ' ' w Z L S ~ . ? ~ ~ ~ . ~ ' '  
of a world bereft of  myth ,  which can be renewed 0 t ' ; l rougi  
d e v e l o p m e n t  or t h e  i n d i v i d u a l  wlli; rhe i n e r -  i n  @I 
institutinnalized rit.uals msluarading as ideals 
aniy an 
integrated Self can transmute into reality by regenerating those 
sane rituals. H e r e  is human imagination, creativity and 
epitomized in Mame--its "seqiis of insufficiency" inherent, in the 
nature of creation itself--layered with its own decadence in 
which is contained bo th  d e a t h  and the promise of r e b i r t h  in the 
fecundity of t h a t  death (again echoing the prophet Amos), 
~ d d i n g  more imbrices, more complexity, and thereby mimicking 
nature itself, Miss Roberts  uses the same process, or "pat , t ,e rn ,  
at the f a m i l i a l  a n d  individual levels; that is, what is true ci 
M o m  and Anneville is true of the Paell family and of Theaqosia. 
The  layeri in^" pror=ess created i t  for Miss 
Roberts in choosing a title for Theodosia 's  story. Her first 
choice  was 1 'Abondante, b u t  no word in Engiish has  quite the 
same i m p i  icazion*: Abondante connotes a sense of eternally "f 1-111 
to ov~rr'iowing. " "Horn of Plenty-" translates to corne 
d'abcrndance  Ln Frpnch, and that is nbaut as accurate an image a s  
one c a n  denote. Thus, Tbeodosia, the " g i f t  of God," is the 
embodiment of t h e  nature of creation itself; Mcm the ideai, the 
"paradise" those early Kentuckians envisioned--or the South, or 
all of modern civilizatign; and Anneville the decadence of that 
:deal which holds :he promise of renewal, "full of i e c a y  wnich 
is ch3ngP. noT evil. "r ~t all layers and in each eaergenca of 
h u m n  then, "it is t h e  beauty of the t h i o g  itself 
welling ,,? . & i r h i n  itself continually t n  .3 constant rebir-ht  a 
resurrection, A T  a n y  point it partakes of t h e  whole n a x u r e  
itself --like ,?in anion" c ? y ! .  
TQ its d e n i ~ ~ n s ,  i g n o r a n t  nf and d i s t a n t  f rom t h e i r  nobis 
b e g i n n i n g s ,  A n n e v i l l e  is still Mame--"You c a n n o t  s a k e  t h em 
remember. " * I t s  r e l i g i o u s  r i t u a l s ,  however, have become 
" l a b o r i n ~ r  w i t h  o d o r l e s s  words  a n d  u n r e g e n a r a t o d  s a y i n g s ,  " and 
t h e  " f o r e k n o w l e d g e  o f  God" h a s  s e t t l e d  " t o  the o d o r s  o f  t h e  y a r n  
c a r p e t  and t h e  d r y  m e l a n c h o l y  of t h e  v i l i a e e  Sabba th"  ( 1 7 - 1 8 ) ;  
e d u c a t i o n  h a s  become "such d i s s i p a t e d  ani t r i v i a l  s t n t e m e n c s  a s  
a-b*, " a n d  " t h e  f r u i t  o f  knowledge passed. downward p e r p e t u a i i y  
f r o m  t h e  o l d e r  g r o u p s "  more " g r o t e s q u e  as it, descendCa1" ( 2 4 j ;  
anci those " d i s t i n c t i v e  K e n t u c k i a n s "  m i n s l e  i r r e s p o n s i b i y  i n  a 
b l a c k - a n d - w h i t e  orgy: 
A white inan was the f a t h e r  o f  i + t t y l s  youngone,  a n d  
o l d  XL-. ? r e a c h e r  3 e n t o n  w a s ,  God knew, a f e i s t y  o l i  
c u s s ,  a f t e r  Mag. She, Mol l ,  had  n u r s e d  o l d  I ~ : S .  P u t t y  
i n  h e r  d e l i r i u m s  a n d  l i s t e n e d  t o  her t a l k  a i l  n i g h r ,  
and t h e  men t h a r  woman had had i;l h e r  t i m e  w o u i i  f i i l  
a p r a y ; l r - m e e t i n 3 .  , . . Oid J o n a s  B e a t t y  ~ i z e l l e d  i i k e  a 
b i i l y g o a r ,  a n d  M i s s  J o d i e  Whipp lo ton  t r i e d  t o  h i d e  her 
dead b r a t  i n  t h e  c a l f  l o t  o u t  t h e  hogs g o t  i n  a n d  
r o o t e d  i r  up f o r  h e r .  (22) 
B u r  i f  A n n e v i i l e  embloms +he f a l l  o f  Moae, t h e  3eii f a n i l ?  
- .  
embisms the fall f r o m  n o b l e  b e g i n n i n g s ,  t h e  faccc- a; o ~ t h  t h e  
decay a n d  t h e  r e n e w a l .  O l d  Anthony B e i l  is s r , i 11  q u i t e  t h e  
a r i s + o c r a t ,  b u t ,  h e  is p l a y i n g  a r o l e ,  " t h e  piay e n h a n c e d . "  
b e c a u . 5 ~  5 has i o , s t .  all of h i s  p r ~ p e r t y  a n d  no l o n g e r  h a s  any 
patrimonial ties t o  rnr? past 3 .  H i s  s o n  Yorace ,  " t h e  5on J u 3 3  
o f  t h e  K e n t u c k y  villagps" ( ;343 ' ) ,  is f a t h e r  01 two rnu i a t t o  women. 
A m P r i S Y  and  ~ r t h e ,  a n d  a n  i d i z r  bov,  Sti-sin. "a lilk be tween  
what m e n  keep a n d  wha t  t h e y  t h r o w  away , "  
"dropped i n  t k e  
beh ind  the j a i l "  o f  t h e  " h a l f - w i t ,  D o l l y  Browngo (100-01) .  
Horace--whose name is a mix of " h o r n , "  H o r i t e ,  a n  a n c i e n t  c a v e -  
d w e l l e r ,  and H o r u s - - i s  s o  e g o - c e n t e r e d ,  s o  c e r t a i n  of h i s  male 
r i g h t s  that ha makes n o  e f f o r t  t o  h i d e  h i s  debauche ry .  H e  e v e n  
j o i n s  h i s  w i f e  a n d  d a u g h t e r s  i n  s o n g  on h i s  way t o  a " g a m b l i n g  
p a r t y  with men o r  a n  e v e n i n g  w i t h  some woman . . . , t a k i n g  a 
p r i d e  and d e l i g h t  i n  h i s  great  r u n n i n g  v o i c e  t h a t  e m a s c u l a t e [  sl 
t h 3  p i a n o "  ( 5 8 ) .  The " i d e a l "  of  S o u t h e r n  a r i s t c c r a c y  is a 
p a r o d y ,  a s  is h i  w i f e ,  C h a r l o t t e ,  t h o u g h  s h e  d e v o t e s  h e r  t i m e  
t.o t h e  c h u r c n  a n d  h e r  d a u s h t e r s :  
L u c e  l o o k e d  nt h e r  a n d  f e i t  h e r  Dre sence  r e a c h  pasr 
t h e  w h i t e  d r e s s  a s  i f  t h e r e  w e r e  some l a r g e  t h i n z  
inside. Then !she l a i d  h e r  b a r e .  She t o r e  away t h e  
c l r > + h e s  f r o m  a r o u n d  h e r  s h o u l d e r s  and  opened h e r  body .  
She emptied t,he h e a r r  o u t  of  i t  a n i  f l u n g  o u t  t h e  en- 
t r a i i s .  . , . S h e  wenr, s e a r c h i n s  down t h r o u g h  b l o o d  a n d  
v e i n s ,  l i v e r  a n d  l i g h t s ,  smelt a n d  k i d n e y .  O u t  came 
t h e  fat, t h e  g u t s ,  t h e  r i b s .  She  w a s  l o o k i n g  f o r  
s o m e t h i n g .  . . . . P a s t  t h e  b r a i n s ,  p a s t  t h e  s k u l l  
b o n e .  S h e  f l u n g  e v e r y t h i n g  a s i d e  as s h e  t o o k  i t  n u t  
3nd  went  deeper, e a y e r  t o  f i n d .  F a s t  t h e   bone:^ she 
c a n e  t o  t h e  s k i n  a q a i n ,  on t h e  o ~ h e r  :side, and  f i n a l l y  
t o  the r e d  of t h e  y a r n  c a r p e r .  . . , n o t h i n g  r'cund, 
n o t h i n , y  left. Q u i c k l y  s h e  reas.silmbl?d Xi55 i h a r l o ? t e .  
P u t  f ether  gain, M i s s  i h a r i a t : ?  sugg?'i?d s n n ? ; n i n ~  - 
w i t h i n .  . . . (7-9 1 
T h i s  r ~ ~ r k a b l e  pa85age is but a snail i > o r t i o n  of  t h a t  d w o t e d  
i n  t h e  P r o l o g u e  t o  C h a r l o t t e ,  s u g g e s t i n g  someth ing  of g r e a t e r  
i m p o r t - - e s p e c i a l l y  s i n c e  s h e  d i e s  soon  a f t e r  t h e  beg inn ing  of 
t h e  b o o k .  C h a r l o t t e  h a s  e v e r y t h i n g  a  young woman c o u l d  have 
w a n t e d  i n  1900: F a m i l y  name, w e a l t h ,  t a l e n t ,  two d a u g h t e r s ,  a 
handsome husband who is a r e s p e c t e d  l awyer .  Y e t  e v e r y t h i n g  s h e  
h a s  is a mockery  e x c e p t  h e r  d a u g h t e r s .  Horeover ,  s h e  h e r s e l f  is 
a p a r o d y  of h e r  p i o n e e r  f o r e m o t h e r s ,  a  f a n t a s y ,  an  i d e a l  a s  
e m p t y  a s  a r e  t h e  r i t u a l s  o f  womanhood, l o v e  and  marria,ye t o  
w h i c h  h e  p a y s  l i p  s e r v i c e .  . T t . s t  a s  Horace e p i t o m i z e s  t h e  
degeneracy of t h e  p a t r i a r c h a l  s y s t e m ,  C h a r l o t t e  e p i t o m i z e s  t h e  
f a r c e  o f  ideal  womanhood. Eotn  a r e  p e r v e r s i o n s  of t h e  i d e a l ,  
creating a t r a v e s t y  o f  m a r r i a g e ,  and b o t h ,  a s  p r o d u c t s  of  
u n r e g e n e r a ~ e d  r i t u a l s  a n d  u n i n t e g r a t e d  b e i n g s ,  a r e  r e p r e s e n t a -  
t i v e  o f  A n n e v i l l e .  B u t  it is t h e  woman's weakness t h a t  p e r m i t s  
the t r a v e : s % y  and d e g r a d a t i o n ,  f o r c i b l y  and h i d e o u s l y  p o r t r a y e d  
i n  T h e g d o s i a '  s d r e a m  a t  h e r  g r a n d f a t h e r ' s  b e d s i d e :  
"The  s t r e e t - p a r a d e , "  a v o i c e  s a i d .  . . .The  p r o c e s s i o n  
w a s  n e a r  a t  hand t h e n ,  was p a s s i n q  by. I t  was made UI> 
o f  women, l o n g  s t r a n g e  c r e a t u r e s ,  n o t  o l d  but, haggard ,  
s p e n t ,  t h i n ,  l a b o r e d .  T h e i r  l o n g  l a n k  ga rmen t s  hung 
. . 
t o  +;?sir . a n k l s s ,  b u t  t h e i r  meager t h i n  forms  c o u i c  be 
seen t h r o u g h  t h e  d e j e c t e d  a t t i r e  t h e y  wore. They 
wa lked  i n  an F r r ~ g u l . ? r  p r o c e s s i o n ,  more t h a n  a nundred 
a i t h o u ~ h  t h e y  were u n c o u n ~ e d .  I T  was 9 t e r r o r  t o  5ee 
them. 
Th+y converg-ed t o w a r 6  some th ing ,  focused  toward 
s o m e  following objs<:t  o r  pe r son  a l t h o u g h  T h e i r  faces 
5 ~ f .  f o r w n r d  nnd t h e y  na.rc.hgd. on .  . . . r hF ln  thsrP 
w a s  a Z r e a t  b l a r e  of sudden  m u s i c .  . . t h e  o b j e c t  was 
at h a n d .  It, was the f i g u r e  of a man, made of human 
f l e s h .  . . . H e  w a s  more t h a n  l i f e - s i z e ,  was of h e r o i c  
p r o p o r t i o n s ,  moving easily along on the float as if be 
were propel led by some unsepn force engendered by the 
r n u l t i t t r d ~  of women ( i t a l i c s  added). He was one ,  one 
man, h e r o i c  i n  s i z e ,  b u r s t i n g  w i t h  s t r e n g t h  and l i f e ,  
made of f l e s h  l i k e  a man. He s t o o d  e r e c t ,  h i s  l imbs  
a p a r t ,  i n  a lewd p o s e .  H e  was naked.  On h i s  b o i y  
w e r e  m a r k s  t h e n ;  e n  h i s  c h e s t  t h e y  began,  a s  sinall 
w a r t s  s p r i n k l e d  o v e r  h i s  b r e a s t ,  b u t  l ower ,  on h i s  
u p p e r  abdomen, t h e y  were larger and  were shaped  l i k e  
small t e a t s .  They became l a r g e r  as t h e y  descended  
o v e r  h i s  abdomen and. became more a l i v e ,  each  one more 
l i v i n g  t h a n  t h e  l a s t .  They w e r e  r i g i d  w i t h  l i f e  and 
w e r e  p o i n t e d  f o r w a r d  toward  t h e  women. (175-79) 
T h i s  v i v i d  p o r t r a y a l  o f  p h a l l u s  worsh ip  by s e r v i l e  wc lmen  
I s  p r o b a b l y  t h e  most d r a m a t i c  s t a t e m e n t  i n  l i t e r a t u r e  on the 
c o n d i t i o n s  o f  ma le - f ema le  r e l a t i o n s h i p s  e a r l y  i n  t h e  2 0 t h  
c e n t u r y .  Add ing  t o  the gravity of t h e  s c e n e  i t s e i f  is t h e  
5 i g n F r ' i c a n c e  or' a p a r a d e  i n  the New World myth--the a g g r ~ . r s i - J e  
g l o r i f  i c n t i o n  a n d  p u b l i c  a f f  i r m t i o n  of d e e p l y  h e l d  c u i t u r a l  
v a l u e s  e x p r e s s i n g  th? i d e a l .  T h i s  parade ox "ideai womanhood" 
s a n c t i o n s  a n d  ? e r r \ e t u a t . ~ s  the c b o i c e s  of t h o s e  l a o l r s h  girls i n  
E l l e n ' s  s t o r y  who:se u n ~ o v e r n e d  d e s i r e  t r a p s  t h e m  i n  1 i - ~ e s  of 
r ~ r .  And j u s t - .  a s  f o o l i s h l y  a5 they,  O f i a r l o t t e  a n d  Tenale 
B u r d e n - - i n d r p d .  31 1 or' the wornen of Annevi l le--nave :as:: rheir 
vitality, and very lives, b e c a v ~ o  of their ser.~iiitv to n 
phallocratic world. 
Here, Miss Roberts farsefully lays t h e  blame for women's 
oppression at their own feet,. "Man" is undifferentiated in 
power, whether " man-formed" or 'lwomnn-formed, " but it is Woman, 
t h e  ":spinning; spider of cl~lture" in Jingling in the Wind, her 
parts " d e e p l y  and dangerous1 y inside" w h o  chooses the direction 
of civilization and who is thus to hlane for arranaing her own 
oppression. Lewis P .  Simpson notes an even broader purport: 
Citins Freud's central insight as the " t . ransferenc ,s  af a e x u a i i i , y  
into history, " he argues tnat Miss Roberts "gras~ed t h e  
pO59ibility t h a t  t h ~  impiic:ation of sexuality in history may be 
the m g s t  moroentous event in modern history. " "" Certainly in the 
creating of a Self in history and a history through that Self, 
all women in Miss Roberts' stories, whether "heroes" or 
tangential c_iaracters ,  must must exert, what Simpson calls an 
"ex~acutive w i l l "  over 50th their own and the coiiective 
perception of sexuality. In order t o  do so, t h e y  must reject 
t h e  blind belief in an ideal and integrate tnat ideal with %'=re 
r e n i i t y  over w h i c h  t h e y  have c o n t r o i .  
The power of t h e  collective i d e a l  over an individual is 
#=learl;r depicted. as Th~g?.osin sees herself d i v i d e d  in the dream: 
"Her own self s t o o d  a+, her elbow. She turned q u i c k l y  about,  
t o w a r d  her  if, and she knew a deep w i s h ,  an ardent prlyer :hat 
her self had not seen rhis last" ii73). Though she recognizes 
tne truth, it conflicts so Fainiuily with her received i m ~ e s  
she re jec t s  it i n  the same moment. A s  a p r c d u c ~  of her 
environmen~, Theodo:=ia has nerself been raised to be an ideal, 
"sprsadC ingl a trnii of herself down %ha platform as she goes 
proudly first, the other girls walking on her steps, setting 
feet down where she guiclCes1, she leaving a comet-train of 
herself behind to be entered" (12). 
Thecrdosia has been born with all that Elien Chesser lacked: 
"She has the pride of Family, of Wealth (as goes in the South of 
[ the1 counzry,, a pride in being the honored and petted child. , 
. , in personal charm and in popularity with friends. . . , in 
m u s - f c a l  ski11 and in a boundless ambition to play the fiddle 
well. " +  Despite all t h a t ,  she has been biest with, however, she 
senses a lack. Eeing more self-conscious than Ellen, she can 
analyze more. In recollections of happy times, "a good piace in 
which to be, " in admiring words from others, and in caresses, 
gifts, all the people singing in the church," she finds "in the 
seed of each happening an insufficiency. -   here t is; never 
enough" ( 5 2 ) .  Even music, as much as she loves It, provokes an 
angst: 
Around her a peculiar, scintillating half-brilliance 
spread 1 ike a foe of things half-known, half-sensed; 
it caught at the imgination and kindled it but gave 
it insuff icien~. fuel. . . .These were days of unsatis- 
f iei knowing. h e  could never have enough. ( 7 9 )  
A s  she grows oider, the yearning takes ciearer foccs, is given a 
word: "The soul, where and w h a t  [ is1 it?" ( 8 7 ) .  it is st,ii; 
only " . %  haif-whimsicni gaze" that s h e  turns igward, hcwever, 
because "the no is^ outside" is too rich to give much thought to 
the que.stion (38 ) . Nevertheless, as she marares she becomes A 
w o m a n  5asrching f o r  regenerat.ion, a soul. a Seii. Theodosia 
does not realize e a r l y  on t h a t  t h e r e  is n o t h i n g  on t h e  inr; 
3rClP 0f 
anybody o r  a n y t h i n g  i n  Anneville, b e c a u s s  s h e  has adopted the 
idea l .  S h e ,  t o o ,  f i n d s  h e r  i d e n t i t y  i n  the e x t a r n a l  wor ld ,  
s i n c e  the re  has b e e n  no  s e n s e  of S i s t e r h o o d  o r  Se l fhood  passed 
down t o  h e r .  A l l  s h e  knows is f a m i l y  p r i d e  and  is i p o r a n t  of 
its f r a u d u l e n c e .  
T h e o r l o s i n ' s  w o r l d  is " t o o  much w i t h  h e r , "  t o  a r a p h r a = e  
~ o r d s w o r t h '  s s o n n e t , ,  as s h e  r u n s  
" s w i f t l y  f rom one t h i n g  i;o t h e  
nex t"  ( 6 1 ) .  L a c k i n g  a.ny n o t i o n  of S i s t e r h o o d ,  s h e  h a r i i y  
n o t i c e s  when  h e r  s is ter  d i e s ,  t h e n  h e r  mother .  IJnl ike  E l l e n  
Ches . se r ,  who y e a r n e d  f o r  "someone l i k e  h e r ,  " Theodos ia  h a s  s u c h  
an  a b u n d a n c e  of i r i e n i s  and w e l l - b e i n g ,  she c a n  l i e  abei and 
s e l e c t :  
H e r  s p e c u l a t i n g  mind would r u n  fo rwa rd  i n t o  t h e  p l a n s  
for the day, s o  many h o u r s  w i t h  t h e  mus ic ,  t h e  f i d d i e ,  
r,ne h a r n o n y ,  the 2 i a n o ;  o r  i t  wouid ; .enter  b r i e f  iy 
a'oc>ur dres.5 5h9 w a s  d e s i g n i n g .  . . , and o v e r  
o r  through i t  wouid g l i d e  h e r  f l o a t i n g  s e n s e s  a s  t h e y  
d r i f t e d  i n  the v o i d  s u p p o r t e d  by STrong f i n g e r s  o n  
w h i c h  she l a y  d r o o p i n g ,  circled by s t r o n g  arms. (32) 
i t  is i n  r ,he m i d s t  or' her p l e n i t u d e ,  a s  i t  was w i t h  J o b ,  t h a t  
loss e n t e r s  T h ~ o d o s i n ' s  l i f e :  fZ0bex-z~ wro t e  t h a x  t h e  
"method  was a s ~ e a d y  t a k i n g  a w a y  u n t i l  t h e r e  was nozh ing  i e F t  
but  t h e  bare b r e a + . h  01 the t h r o a t  and  t h e  s i m p i i f i e a  s p i r i t .  " +  
First, A n r h o n y  a e l i  f a i l s  i l l ,  and  h e r  music t a a c h e r  t e i i s  her 
t h e  d e ~ a f t a r i n ~  n e w 5  ~ * J T  she w i l l  n e v e r  be  a giPaC v i o i i ~ i s ~ .  
T h e n ,  i n  s e = ~ r , : h i n g  f o r  some do,:umnt ?.ha= h e r  g r s n d f a t b e r  s e a m s  
w o r r i ~ ( j .  a b o u t ,  i i n ~ i s  t h e  f a m i l y  ?ape" a n d  d i e c o v e r s  rhe  
l o s s  o f  thr p r o p a r t y  and the h o r r i b l e  t r u t b  about  her  f a t h e r .  
The p a i n  of the d i s c o v e r i e s  evoires memories of he r  mothar and 
Annie, f o r c i n g  h e r  g a z e  inward ,  s e t t i n g  h e r  i n  s e a r c h  of her 
soul and h e r  c o n n e c t i o n  t o  o t h e r s  i n  " f a m i l y  mernorywt: 
H e r  ou t e r  v i s i o n  d u l l e d  by t h e  f i r e  and by weari-  
n e s s ,  h e r  i n n e r  v i s i o n  h e i g h t e n e d ,  and s h e  began t o  
d i v i d e  h e r  b e i n g ,  s e a r c h i n g  f o r  some s o u l  o r  s p i r i t .  
Her s e a r c h  t o o k  h e r  i n t o  h e r  g r a n d f a t h e r ' s  be ing  where 
i t  t o u c h e d  a c c u r a t e l y  t o  h e r  own. . . .Where, she 
q u e s t i o n e d ,  is h i s  s o u l ?  . . . When s h e  had f o ~ n d  t h i s  
e n t i t y  i n  h e r  g r a n d f a t h e r  s h e  wouid, sh? thought ,  be 
able t o  i d e n t i f y  i t  w i t h i n  h e r s e l f .  (i(10-02) 
However, T h e o d o s i a  has n o t h i n g  t o  i d e n t i f y .  She h e r s e l f  is a 
s h e l l ,  d e f i n e d  by f a m i l y  h i s t o r y ,  r o o t s ,  s o c i e t y ,  even music .  
She has not t h e  c o r e  of i d e n t i t y  t h a t  E l l e n  h a d ,  and wi thou t  
that care t h e r e  is n o t h i n g  t o  reflect t h e  o u t s i d e  world and 
p r o v i d e  " p o i n t s  o f  c o n t a c t .  " 
H e r  l o s s e s  c o n t i n u e  as h e r  f r i e n d s  move away, one s u i t o r  
d i e s  a n d  a n o t h e r  f a l l s  p a s s i c n a t e l y  i n  love  with a new g i r l  i n  
town. Any v e s t i g e s  of respect f o r  h e r  f a t h e r  d i e  as Horace,  
s e e i n g  +-ha+, h i s  d a u g h t e r  is a  l o v e l y  young woman of twency, 
-- 
t r i e s  +,r> f o r . z e  h i m s e l l  o n  her. l n e o d o s i a  i n  d e s p e r a t i o n  t r i e s  
to merge w i t h  t b e  memory of Conway, h e r  dead f r i e n d ,  " t h e  l a s t  
fact u t t e r 1 y , "  and. her h a l f - s i s t ~ r ~ ,  Americy and ie-c.he, i n  n 
b u r l e s q u e  3 i , 3 t e rhood .  1 S h e  tries t o  p e n e t r a t e  :heir 
b e i n p ,  see t h e i r  t n o u g h r s ,  a s  i f  by f i n d i n g  chnm she w i i i  f i n d  
h e r s e l f ,  bur. i d e n r i t ~  e l u d e s  her. A s  s h e  catcnes a glin?F+ gf 
h e r s e l *  i n  m i r r o r  above Amer i t j r ' s  b u r s a u ,  "i: S S ~ P ~ S ]  t 3  her 
t h a t  s h e  l i v a t s l  w i t h  o n l y  a p a r t  of h e r  heins ,  t h a t  a 
edee o f  h e r  p e r s o n  l i f t [ s l  up  i n t o  t h e  l i g h t  of  t h o  day" 
( 1 4 4 ) .  
A f  t a r  h e r  g r a n d f a t h e r ' s  d e a t h  and  h e r  f a t h e r 1  s r e p e a t e d  
advances ,  h e r  s e a r c h  becomes a n  o b s e s s i o n  and  s h e  s eeks  p o i n t s  
i n  t i m e  i n  w h i c h  s h e  is " a t t a c h e d  t o  t h e  e a r t h "  ( 1 8 6 ) .  Then,  
g o i n g  t o  t h e  home of L e t h e  a n d  Americy t h e  day a f t e r  a  f e s t i v a i ,  
s h e  f i n d s  A m e r i c y  d r u n k  a n d  L e t h e  i n t e n t  on k i l l i n g  h e r  husband ,  
Ross ,  b e c a u s e  o f  h i s  i n f i d e l i t y .  I n  a scene f i l i e i  w i t h  
v i o l e n c e  and l u s t ,  t h e  d r u n k e n  Americy i n  i n c e s t u o ~ ; s  embrace s  on  
t h e  bed w i t . h  t h e  h i d e o u s l y  c a c k l i n g  S t  i s g i n s ,  T h e o d o s i a ,  
overcome by h e r  own h a t r e d ,  "minp,lei  s i  w i t h  L e t h e ' s  a n g e r  a n d  
h a t e , "  an? g o a d s  h e r  t o  murder  Ross  ( 1 9 4 ) .  The n i g h t m a r i s h  
q u a l i t y  o f  t h i s  s c e n e  e c h o e s  t h e  names o f  Le the  and. S t i g ~ i n s  and. 
f o r e s h a d o w s  T h e o d o s i a '  s d e s c e n t  i n t o  h e l l .  Two r i v e r s  a re  
n s s o c i s ~ e d  w i t h  Hades: The S t y x ,  which r e p r e s e n t s  t h e  b o r d e r l a n d  
be tween  t h e  d e a d  and. t h e  l i v i n g  --and f rom t h e  r e m a r k s  a b o u t  
S t i g g i n s  a n d  t h e  c o n t e x t ,  it is p r o b a b l e  t h a t  h i s  name is a 
t r a n s p o s i t i o n  o f  S t y x ;  i t  a l s o  p o i n t s  o u t  that s e n s e l e s s ,  b r u t e ,  
S e x u a l  de s i r e s  lead t o  n e i t h e r  l i f e  n o r  d e a t h ,  b u t  t o  t h e  
b o r d e r l a n d  o f  l o s t  s o u l s ,  r e c a l l i n g  t h o s e  " s p e n t "  women I n  t h e  
p a r a d e .  I n  t h e  s e c o n d  r i v e r ,  t h e  L e t h e ,  h u m n  s o u l s  arq 
b a p t i z e d  i n  t h e  w a t e r s  o f  f o r ~ n r f u l n e s s  b e f o r e  t h e y  r e t u r n  to 
t a k e  a new enr-bly Sody .  T i ~ e o d o s i a ,  t h e n ,  h a s  found  t h e  o u t e r  
l i m i t s  i n  w h i c h  r b e i n g  c a n  be  comple t e l -7  immersed i n  o t h e r s ,  in 
h i s t o r y ,  w i ~ h o u t .  r . t g n n r r a t i n g  t h e  dream and r i t i i a i s  which 
c rea ted  t h a t  h i s t o r y .  A m e r i c y ' s  name y i v e s  t h e  e n t i r e  s c e n e  a 
much b r o a d e r  s i g n i f i c a n c e  , 3 n d  1 inks it w i t h  t h e  i?trei 
i nd i  ca+.ed i n  t h e  Prnin,yoa:  " A  whole c o n t i n e n t  t n  name a n  
i n c o n t i n e n t  h o u r "  (243) . 
The m o r n i n g  a f t e r  t h e  v i o l e n t  s c e n e  Theodosia  is s u f f e r i n g  
from a fever and, upon f i n d i n g  t h a t  Le the  has  indeed  k i l i e d  
Ross, is c e r t a i n  t h a t  s h e  h e r s e l f  h a s  commit ted the c r ime .  I n  
her m e r g i n g  w i t h  L e t h e ,  s h e  h a s  found  n o t  f o r g e t f u l n e s s ,  b u t  
more g u i l t ;  she has ,  however ,  i n  h e r  g r o t e s q u e  " b a p t i s m ,  " 
p r e p a r e d  her " r e t u r n , "  t h o u g h  n o t  y e t  aware of i t .  A t  t h i s  
p o i n t ,  e v e r y  a t t e m p t  she makes t u r n s  t o  a b u r l e s q u e  of  its 
i n t e n t ,  as i t  was w i t h  Job. 
H e r  n e x t  s t e p  i n  her d e s c e n t  i n t a  h e i i  is a  move t o  h e r  
Aunt Doe's f a r m ,  t h e  f a r m  t h a t  she remembers a s  f r u i t f u l  and  
b o u n t . i f u l .  Now lying i n  w a s t e ,  i t  is i n h a b i t e d  by a half-mad,  
m i s e r l y  hag who h a d  b e e n  h e r  a u n t ,  and  s t a r v i n g ,  s avage  hounds.  
Xost r i g n i f i c a n t  is t h e  d e a t h  of t h e  Mnemosyne v i n e ,  b r o l ~ s h t  
f r o m  V i r g i n i a  l o n g  a g o  a n d  grown t o  more t h a n  a  hundred f e e t  t o  
t h e  eaves of t h e  o l d  mansion when Theodosia  was a c h i i d .  H e r  
uncle had t o l d  h e r  t h a t  i t  meant "Memory, t h e  mother of a l i ,  t h e  
s e e d  o f  the mind, " and  s h e  had wondered i f  i t  might be " t h e  b e s t  
t h i n g  i n  t h e  w o r l d "  (59 -2 ) .  I t s  d e a t h ,  d e n o t i n g  Theoaosia's 
l i b e r a t i o n  f r o m  t h e  past, frees h e r  t o  begin a n e w .  The s o r d i d  
" s i n s "  a n d  e m p t i n e s s  of her family's pas: had t u r n e d  memory a s  
s e e d  p o w e r ,  a:= m o t h e r ,  c r e a t o r  and n u r t u r e r ,  i n t o  a g r o t e s ~ u e  
p e r v e r s i o n  o f  i ts purpose ,  i ts  i d e a l  i n y e n t  a s  " t n e  s e c r e t  o f  
t h e  mind" ( 5 9 ) .  And, i n s t e a d  of  l e a d i n g  t o  b i x h  and  
c r e a t i v i t y ,  ~ h c o d o s i a ' s  f a m i l y  n e n o r v  h a s  let?, h e r  %G pa tn .  
; o r r o w ,  a n d  t.. The f o r c e  o f  t h e  p a s +  is now dead, an5 s h e  
is free Q f  t h e  , = n t a ~ ~ l ; n l ; l  r o o t . = ,  buy her ?sin ,and s o r r r w  are n o r  
o v e r ,  
~ B C ~ U I I  s h e  h a s  n o t  ye t  l o c a t e d  h e r  s o u l ,  her '11  as,'' nor 
does  she y e t  u n d e r s t a n d  t h e  commonal i ty  of  human e x p e r i e n c e ,  
she h a s  n o t  yet, i n  B i b l i c a l  t e r m s ,  " t a k e n  upon h e r s e l f  t h o  s i n s  
of h e r  f a t h e r s .  " She risks e n t r a p m e n t  i n  h e r  ow. h u m n i t y  and  
s e x u a l i t y  u n t i  1 she f i n d s  that "Source"  w i t h i n  h e r s e l f  t h a t  w i l l  
a l l o w  her t o  c o n s t a n t l y  and s i m u l t a n e o u s l y  r e - c r e a t e  h e r  S e l f  by 
her o m  d e f i n i t i o n  a n d  r e a l i z e  h e r  r e l a t i o n  to a i l  others who 
"proceed f r o m  t h e  S o u r c e .  " I n  
E a r l  R n v i t ' s  d e s c r i p t i o n  of  t h e  n e x t  e i g h t e e n  months of 
T h e o d o s i a ' s  l i f e  is e l o q u e n t :  "The s e t t i n g  and a tmosphere  are 
s u r r e a l i s t i c ;  the ~ O I J R P ,  t h e  c h a r a c t e r s ,  Thecrdos ia ' s  s t a t e  of 
m i n d ,  t h e  w i l d  dogs--all are  b l u r r e d  i n t o  i n d i s t i n c t  b u t  
insistent s h a p e s  wh ich  howl at, t h e  f r i n g e s  o f  the 
c o n s c i o u s n e s s .  " . L . 7  T h e  p a s s a g e  is t r u l y  " r e m a r k a b l e , "  b u t  the 
most remarkable  p o r t i o n  comes n e a r  t h e  end of t h e  g i r i ' s  t r i a i  
by f i r e .  Her a l r e a d y - f  r a g i l e  p h y s i c a l  s t a t e  h a s  s t e a d i l y  
w o r s e n e d  o n  h e r  s t a r v a t i o n  d i e t  of  cornpone  baked on the h e a r t h  
and f o r  w h i c h  s h e  mus t  f i g h t  t h e  d o g s .  F r ank ,  a  s u i t o r  still  on 
the s c e n e ,  is a w a r e  af t h e  g h a s t l y  c o n d i t i o n s ,  b u t  when s h e  
t e l l s  him s h e  is s t a r v i n g ,  he  only makes l o v e  t o  her. And s h e ,  
n o t  yet having a S e l f ,  e v e n  i n  h e r  h e l l  depends  on Franir-- the 
p h a l l u s - - 1 o r  r e n e w a l :  "Hal f  d r eaming ,  h e r  Saay knew t h a t  i t  
w o f ~ l d .  be r e n e w e d  by h i s  p r e s e n c e ,  t f int h e r  beau ty  wozid be 
r e s to red  by h i s  p r a i s e "  i243,.  T h i s  is d i a m e t r i c a l l y  opposed to 
'-.he i m a y  o r  E i l e n " ;  t a k i n g  Jasper i n t o  h e r  and protecting h i m :  
to P n t t y ' , ~  { ~ b s o r p t i o n  of H i r u m  i n  " I  Love Xy 3onny S r i d c ;  and  t o  
P e r r y  L ~ n , - ~ r ' s  w h o l e n e s s  i n  "Love av t h e  Y i g h w a ~ .  " 
F r a n k '  5 s e l f  i s n n e s s  a n d  u n c o n c e r n  a u ~ m e n t s  Theadosin 1 ,= 
a n d  i t  is i n  t h i s  n e a r - s t a r v a t i o n  de l i r ium +-hat she 
begins t o  hear vo ices .  T h e r e  are t h r e e  of t h e m ,  r e c a l l i n g  b o t h  
job's three "comforters" a n d  t h e  t h r e e  d a y s  t h a t  C h r i s t  spen t .  i n  
the "bowels of t h e  earth" b e t w e e n  h i s  c r u c i f i x i o n  a n d  
r e s u r r e c t i o n .  The s c r e e c h i n e  v o i c e s  a1 t e r n a t e  be tween  l i s t i n g  
the s e l f - s e r v i n g  v i ce s  of humans a n d  h u r l i n g  a c c u s a t i o n s  at, 
T h e o d o a i a  f o r  p a r t i c i p a t i n g  i n  Ross' m u r d e r ,  f o r  t h e  d e a t h  o f  
Annie,  f o r  n o t  " h o n o r i n g "  h e r  father. Of s i n g u l a r  i m p o r t  is 
t . h e i r  d i s c u s s i o n  of the " c a t e g o r i e s  of t h e  fresh," of which  t h e  
f i r s t  is t h e  mr31Jth, r q c a l l i n g  K i n g  S o l o m o n ' s  s t a t e ~ e n t  hat "ali 
t h e  l a b o r  of n s n  is f o r  h i s  b e l l y "  ; a n d  t h e i r  i e s c r i p t i o n  of m n  
a s  a " t e n - t h o u s a n d - f o o t e d  s e r p e n t ,  e v e r y  f o o t  a f e e i e r  out t o  
feel s o m e t h i n g , "  w i t h  a "the chiafest p a r t  se t  i n  t h e  m i d d l e ,  a 
h u n g r y  enlargement i n  t h e  a l i m e n t a r y  g u t "  a n i  " a n o t h e r  maw i n  
t h e  lower middle" i 245-461.  This p a s s a g e  p a r o d i e s  X i s a  Rober- ,sS 
image of the spider as mind  and T h e o d o a i a ' s  e a r l i e r  n o b l e  i dea i  
a d a g i o  man s p r e a d s  out, t h e  i n f i n i t e  t e n t a c l e s  of  h i s  m u l 7 i f o r m  
b e i n g ,  h i s  p e r s o n a l i t y ,  and l a y s ,  k i n a  f o r  k i n d ,  sac5 s e n s i t i v e  
f e e l e r  u p o n  a l i k s  t h a t  ? r o t r u e e s  f r o m  the Source"  ( 1 5 2 ) .  The 
. Jo ice5  o ~ ~ t  l i n e  + . t ~ +  d e p r . h s  w h i c h  +,h? race h a s  f a i l e n .  
- i o r r u r e d  to h e r  l i rni t~ ,  - i h e o 2 1 ~ s i s  h u r l s  her c r y  i n z s  :he 
sbys- ,  o f  n o + h i n p ; n e s r :  "Oh, i;od, I b e l i e v e ,  a n d  t n e r e ' s  n o t h l 2 g  
t o  k , e i ; = v e "  ( 3 4 7 ) .  Her an,pl;ishrl.d ,;ry e c h o i n g  those o t h e r s  GI 
"Xy ,;oc,, whv h a s r  t h o u  fo r ; aken  ma'' h u r z l i n g  d ~ w n  t h r o u g h  ~ 5 3  
' : e n t . i l r i e . % ,  she h j l s  ~ . u f f e r p , j  t h e  s i n s  cf h e r  f a r h e r s  and t h e  
alienatinn of 1 f i s h .  ;s :?hing SheiLey's t w i n  " l n r ? 3 r s r s "  of 
"hope  a n d  d e s p a i r ,  " i n t o  the d . a r k n ~ s s  of  non-be ing ,  j u s t  
e x c l a i m e d  f r o m  h i s  a s h  p i t . ,  " I know t h a t  my Redeemer l i v e t h !  L . :  
Hounde6 b y  "Jove's t e m p e s t - w a l ~ i n g  hounds" nf i d e n t i t y ,  she has 
&en  s t r i p p e d  n e a r l y  t.0 " t h e  5 i m p l i f i e d  s p i r i t , "  and is now 
ready  70  l e a v e  l i f e  d .nd F r a n k  ( 4 4 ) .  Leav ing  Frank  is the most 
c i i f  r i c u l t ,  ber-au.se  h e  i~ l1 a menare w i t h i n  h e r  own body where it 
r e a c h [  e s j  t - g w a r d  life" (252 1 .  - i n e  , i n t i m a t i o n  h e r e  t h 3 r  
: may b e  h e  1 j1 t i ,m . t e I  s t r o n z e s t  ~12.3 to i i f +  
: 
1 i i f  t h e  f o r m i d a b l e  r o l e  it ~ i a y s  i n  t h i s  n o v e l .  -. i n e  
r > l e  of : i  in h i - -  =,<ory a s  viewed by Freud  is .?is0 
e:.:pn nee?. . 
T h e o ( 3 c . s i ~ I s  = ~ i i - ; r i ~ r i  to t h e  power sf c o m p u l s i - ~ e  = e X U 4 > . 1  
. . .  . . I . I r 3 e Y  i=. t o  r e p i a r e  me 1 t o  l i v e  by t h e  W I L L  +,o G ; ~ .  
t i 3 v i n s  made t h a t  d e c i s i o n ,  a t  F r a n k ' s  n e x t  a p p e a r a n c e ,  when t k+  
,n ,- .- 
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t h a t  "a11 t h a t  s h e  had s o u g h t  i n  l i f ~  w e l l s  u p  w i t h i n  h e r *  a n d  
she is given a word: "Tomrlrrow" (256) .  
This s c e n e  r e c n l i s  t h a t  o f  Jesus and Nicodemus who 
"What must I d o  t o  i n h e r i t  e t e r n a l  l i f e ? "  J e s u s '  
r e p l y  was that. he must be " b o r n  of  t h e  water a n d  of t h e  s p i r i t . "  
I n  most d i s c u s s i o n s  of  a r c h e t y p e s  ( i n c l u d i n g  t h a t  o f  . J u n q ) ,  
water,  a s  r e c e p t i v e  a n d  " i n a c t i v e , "  i .  a f e m i n i n e  e l e m e n t ;  
s p i r i t ,  a s  "active w i l i "  or t h r u s t ,  is m a s c u l i n e .  I n  t h a t  
L i g h t ,  .Jesus1 r e p l y  w o u l d  i n d i c a t e  t h a t ,  b o t h  f e m i n i n e  a n d  
m a s c u l i n e  p r i n c i p l e s  m u s t  b e  i n t s g r a t e d  w i t h i n  t h e  i n d i v i d u s l  
S e l f .  T h e o d o s i a ' s  search f o r  h e r  S o u l ,  t h e n ,  h a s  l ed  her t o  
j u s t  s u c h  a n  e x p e r i e n c e .  I n  t h e  moment o f  her  r e b i r t h ,  s h e  
i n t e ~ r s t e s  bo th  male and f e m a l e  p r i n c i p l e s ,  t h e  p h a l l u s  a n d  t h e  
womb, +,he a n i m u s  and  t h e  a n i m .  She is t h u s  a n d r o g y n o u s ,  a n d  
the  promise of e t e r n a l  r e n e w a l ,  t h e  " I  am" o f  t h e  S o u l  s h e  had 
s o u g h t , ,  comes f r o m  h e r  Se l f ,  like " a n  o n i o n , "  a n d  s h e  c r i e s  w i t h  
E l l e n ,  " I ' m  a l i v e ! "  ( 2 5 5 )  
" A  w c m n  w h o  went, t o  h e l l  a n d  r e t u r n e d  t o  wa lk  among" t h e  
l i v i n g ,  T h e o d o s i a  h a s  t r a n s m u t e d  the d u a l i t y  o f  male a n d  f e m a l e  
and t h e  p o l a r i t y  between c o m p u l s i v e  i n s t i n c t s  a n d  t r a n s c e n d a n t  
s p i r i t : - - a n d ,  t h u s ,  the ideal o f  tho nych and t h e  decaciencrl of 
t h e  present -- i n t o  i n t o  a c r ~ a t  ~ V P ,  c enre red  c o n s c i o u z n e s s  r e a d y  
t o  b e g i n  a n e w .  + And, l i k e  E l l e n  a f t e r  h e r  h e r o i c  act, s h e  is 
f ree  to l e a v e .  
H e r  n e w  Mome, " S ~ r i n g  Xun V a l i e y , "  is o n e  of t.hcr,e r:ci. 
roll i n g  C e n t r a l  K e n t u c k y  vaiieys, w h e r e  +he w o r l d  seems f c r e v o r  
new. N a t u r e  i,s rich a n d  fertils, t h e  fields f u l l  of calves ar,d 
t h e  h c r l ~ s ~ s  fuli of ' c h ~ l c l r ~ n ,  a n d  t h e  p e o p i e  " i n t s n i :  on  b e i n g "  as 
they w a r e  i n  Mome. I t  is i n  t h i s  v a l l e y  t h a t  Thaodosia f i n d s  
~ a l e b  B u r n s ,  who names  h i s  a n i r n a i s ,  " s a y s  o u t  l o u d  a n y t h i n g  that .  
m igh t  c o m a  i n t o  h i s  h e a d ,  " a n d  makes "no  min t  o f  money, b u t  by 
g o l l y  he  makes m i g h t y  g o o d  cows" ( 2 8 6 ) .  Another  Ca l eb ,  meaning 
" d o g , "  when  s e n t  b y  Moses t o  "spy o u t  t h e  l a n d "  of Canaan 
r e p o r t e d  t h a t  l a n d  a s  " f i o w i n g  w i t h  m i l k  a n d  honey , "  j u s t  a s  
Soone h a d  r e p o r t e d  nf Ken tucky ,  r e i n f o r c i n g  M i s s  R o b e r t s '  i m g e  
of t h e  W i l d e r n e s s  a s  a new l a n d  of p romi se .  For  C a l e b ' s  
f i d e l i t y  and g o o d  news ,  h e  w a s  awarded t h e  f e r t i l e  l a n e  of 
H e b r o n ,  ( n o  doubt t h e  b a s i s  o f  t k e  name " E u r n s " )  when J o s h u a  
d i v i d e d  t h e  p r o m i s e d  l a n i  amongst, t h e  p e a p i e .  Theodos in  has, 
then, c n o . s e n  c r e s t i v i t y ,  s e n s i t i v i r y ,  i t y ,  o p e n n e s s  and  
v i s i o n  o v e r  " b l o o d  a n d  b u l k . "  
I n  h e r  new w o r l d  T h e o d o s i a  s o o n  t a k e s  c h a r g e  o f  t i m e :  Mid i ,  
one of t h e  women i n  t h e  v i l l a g e ,  is t h e  u n d i s p u t e d  t i m e k e e p e r ,  
h e r  ( : o n f i r m a t i o n  of a d a t e  u n q u e s t i o n e d ,  t h e  method of  t h e  men 
" w a n z i n g "  (285). I t .  is n a t  l o n g  b e f a r e  h e r  a u t h o r i t y  is j o i n e d  
by T h e o d o s i a '  s--a l o v e l y  r i t u a i  o f  handing-down i n  S i s t e r h o o d - -  
s i n c e  t h e  y o u n g e r  womn, a s  t h e  new t e a c h e r ,  k e e p s  t h e  r o i l  a t  
s c h o a l :  " ' X i d i ' s  r i g h t .  I t ' s  been n i n e  y e a r = .  . . . Nine is on  
:he r o l l  b o o k ' "  ( 2 9 2 ) .  Thus ,  it. is she who c o n t r o l s  t i m e  a n d  
memory insread of b e i n g  c o n t r o i i e i  by t h e n .  And secure i n  her 
new r o l e ,  sne c a n  w l r h  C a l e b  r e c o n s t r u c t  A n n e v i i l e  and  f a r n l i y  
memory: " A a n e v ~ l i a ,  named f o r  a w a m n ,  Acne Wontford .  . . . 
' N o r h e r  t c  Theodo.;ia X o n t f o r d ,  yranrlmo:her to Antbony 9 ~ 1 1 .  ' " 
(253). Th1.3 p ~ ' s s 6 s e  9 ~ 7 s  s 3 renvo;  TO t h e  P r o i o g u e  a n i i  
r ~ i n 1 o r c e . 3  b o t h  the cycl1.:nl nature of h l s t o r y  a n b  t h e  promise 
or' renewal. I n  t n e  i,?'st ?a.ssnge or' h e r  p r e l a d e ,  Lute S S : . ~ ~  t h a ~  
Noma, t h e  i dea l  c i t y ,  m y  be " d i s p o s p d , "  t h e  idea  is s t i l l  
a l i v e .  " a s  n o b o d y ' s  u s e l e s s  o l d  c a t ,  h a v i n g  been  s t oned  t h r e e  
t i m e s  t o  d e a t h ,  " r e a p p s a r s  " o n  a woman's d o o r s s e p "  to " d r i n k  
w a r m  milk" (28) .  M i s s  R o b e r t s  w r o t e  i n  h e r  n o t e  t h a t  "F lowing  
o u t  o f  C man1 f o r e v e r  is the i m p e r a t i v e  need ,  t h e  ' d e s i r e '  f o r  
some good way, s o m e  h a r m o n i o u s  p l a n  by which t o  live."* 
As 
C a l e b  ! s ay= ,  a man " l o o k s  f o r w a r d  t o w a r d  a  c i t y .  . . bu t  l o o k s  
backward t o  a g a r d e n ,  E d e n , "  a e a i n  r e c a l l i n g  t h e  n e c e s s i t y  of 
d u a l i t y ,  B l a k e ' s  " c o n t r a r i 2 5 , "  a n d  t h e  b e i n g  a s  tne point .  of 
r e c o n c i l i a t i o n  (201 ) .  
T h e o d o s i a ,  t h e  p o i n t  a t  which a l l  is r e c o n c i l e d  i n  this 
n o v e l ,  i s  imaged a= " A p h r o d i t e  amon3 t h e  h e r d s "  i n  h e r  new Eden 
( 2 9 5 ) .  And t h o u g h  n a t  named H e r m e s  o r  Mercury,  Cn l eb  d o e s  have 
somewha t  a l c h e m i c a i  power s  a n d  knowledge o f  a n c i e n t  m y s t e r i e s  of  
i n i t i a t i o n ,  however earthy may be t h e i r  a p p l i c a t i o n .  These  
q u a l i t i e s ,  c o u p l e d  w i t h  T h ~ o c i o s i a ' s  new name a n d  androgynous  
r e b i r t h ,  n e r a l d  t h ~  p o s s l j i i i t y  o f  a  new wor ld  i n  whic5  
s e s u a l i t j r  w i l l  s i v e  b i r t h  t o  n e i t h e r  t y r a n n y  n o r  o p p r e s s i o n ,  b u t  
t o  t h e  i n t e g r a t i o n  o f  b a t h  mle  a n d  f e m i e  p r i n c i p l e s  necessary 
i n  r e a l i z i n g  t h a t  w o r l d .  
Thec,doz:n i3ei i  was nor b c r n  w t h e  c p n t r a i  c o r e  o f  
" amness"  t , n a ~  Ellen ~ Z h e s s e r  had, whar Rovir, cai:L:= 33 " o r d e r i n g  
m e c h a n i s m . "  bur, s h e  h a s  a n  u n r e ? e n r , i n g  n e s i  t o  find whoienessL-': 
I1  - - borne n b ~ l n d a n c e  w i t h i n  h e r s e l f  wouid i l o t  l e t  ~ h e o d o ~ i a  a c q u i e s ~ e  
romp let el;^ to t h e  hour, tc! a n y  h o u r  o r  tro a n y  e r n  A S
- .  
b e i n g  -ui: i : ;enf1 '  ( 4 6  1 .  A s  511sn  c r e a ~ e d  t h e  "honey O: life" 
gut. of h e r  . o e s y r s  "sled, " Theodesia has - -cu t  c i  h e r  abunCan1:e 3:  
- - -  
and p a r +  i.1 i p,?t  ion i n  s y r h  3nd r a c t s ?  nerzory--rr+sre< h e r  aei: . 
t r a n s m u t e d  the of hl-lmn e x i ~ t e m e  and transcended t h e  
*t5hnd~w" of poem* And instead of allowing her world n o f  
g e n t r y  brought low" to end in a "whimper, she 
a n e w  one as did her predecessor, Diony Hall Jarvia,  
n,,,l 150 years earlier. 2o 
The G r e a t  Meadow (1930) 
A l t h o u a h  The G r e a t  Meadow, M i s s  R o b e r t s '  h i s t o r i c a l  n o v e l  
of those who pressed i n t o  t h e  Kentucky W i l d e r n e s s .  "on f i r e  w i t h  
t h e i r  own f l a m e . "  was n o t  p u b l i s h e d  u n t i l  1930 ,  s h e  had been  
w o r k i n g  o n  i t  f o r  some f i f t e e n  y e a r s .  * The saga of t h e  l a n d  
i t s e l f ,  a g r ea t  m y t h o p o e i c  Eden,  u n d e r l i e s  t h e  drama of t h e  
" f l a m e "  and v i s i o n  of t h e  a d v e n t u r e r s .  But u n l i k e  o  many 
novels of t h e  W e s t e r n  F r o n t i e r ,  t . h i s  one d o e s  ncrt u n f o l d  i n  an 
a tmosphe rn  o f  conql_iesl; and e x p l o i t a t i o n ,  but. o f  r l c i p r a c i t y ,  
w i t h  Nature p r o v i d i n E  t h e  e n e r g y  of c h a o r  and  t h e  mind of ma.n 
p r o v i d i n g  the order and r e - c r e a t i o n .  The G r e a t  Meadow o f  
Kentucky p e r m i t t e e  s i m u l t a n e o u s l y  t h e  remembrance of t h e  ~ a r r l e n  
and the p r o m i s e  o f  t h e  N e w  World,  a l l u d e d  t o  by C a l e b  B u r n s .  
D e s c r i p t i v e  n a m e s  use? by t h e  l o n g h u n t e r s  p e r v a d e  t h e  d i a l o s - -  
Eden ,  p a r a d i s e ,  p r i e r , - - e v i n c i n g  t h e  d e e p l y  h e l d  i r e a m  o f  the 
l a n d  a s  a c o u n t r y  t h a t  would " b r e e d  up a r a c e  of h e r o e s "  a n i  
r e i = s l l i n , c j  i t s  m y + h i c  p r o p o r t i o n s  (1.3). 
And i f  K e n t u c k y  embod ie s  t h e  myth of the N e w  Eden,  Diony 
H a l l  Jarvis embodies t h e  e s s e n c e  of  t h e  F r o n t i e r  Yoman. She is 
t h e  a r ~ z h e t y p e .  Named for Dione ,  one of t h e  T i t a n s  and mother  of 
A p h r n d i t e ,  she is a ~ e r i e c t  f o r e m o t h e r  f o r  i h e o d o s i a  and  a l a r g e  
e n o u g h  figure t h a t  " t h e  wha le  of the w i l d e r n e s s  beyond the 
m o u n t a i n s ,  t h e  w h o l e  of Kentuck would n o t  a p p e a s e  h e r ,  i h s t  s h e  
W Q I J ~ ~  l o v p  i t  3 1 1  a n d  s t i l l  h a v e  l o v e  t o  S ~ R T ~ "  ( 9 4 ' .  3~ i 
f ron+ , i e r  is literal, h e r  " c o l 1 i s i o n  w i t h  a c 7 u a l L t y "  f 0 ~ . ~ 5 ? d  
p r i m a r i l y  o n  , = u r v i v a l ,  her s t a t u s  a s  h e r o  unquestioned. 
I t  may t h u s  s e a m  ar. error t o  p l a c e  t h i s  novel  t h i r d ,  
t h o u g h  it w a s  puhlishsd i n  that o r d e r .  B u t  E l l e n  and Theodosia 
l i v e  w i t h i n  the empirical r e a l i t y  of t h e  e a r l y  1'300s.  heir 
chaos bespeaks the e n t r o p y  of t h e  myth,  t h e  i d e a l ,  and i n  o r d e r  
f o r  t h e m  t o  r e g e n e r a t e  d e a d  r i t u a l s  and r e - c r e a t e  t h e  wor ld ,  
the e x i s t e n c e  o f  t h e  myth must be v a l i c l a r e d .  On t h e  o t h e r  h a n i ,  
b e f o r e  a m o d e l  c a n  act  a s  o n e ,  t h e  need  f o r  a model m u s t  be 
a r t i c u l a t e d .  I n  o t h e r  words ,  i f  E l l e n ,  i n  h e r  u n a e l f c o n s c i o u ~ ,  
v o i c e - o u t - o f - t h e - c l o d  i n n o c e n c e ,  is t h e  new Adam; i f  Theodos i a  
s e l f c o n s c i o u s l y  s e e k s  h e r  S o u l  f r om a m i d s t  t h e  decay  of t h e  F a l l  
a n d  e s t a b l i s h e s  a n e w  t h 2  E a r t h ;  t h e n ,  Diony is t h e  a f f i r m a t i o n  
that t h e i r  c r e a t i o n  is a r e n a s c e n c e ,  tna t ,  t h e  feminine 
c o n s c i  o u ~ s n e s s  w h i c h  c r e a t e d  o r d e r  o u t  of  t h e  c h a o s  o f  tho 
W i l d e r n e s s  i n  t h e  f i r s t  p l a c e  c a n  c r e a t e  a  new o r d e r .  L e a v i n g  
no  cloubtr t h a t  Woman was p r i m a r i l y  r e s p o n s i b l e  f o r  t h e  c r e a t i o n  
of thar f irsr, o r d e r ,  M i s s  R o b e r t s  c r e a t e s  Diony,  a  p o r + r a i t  o f  
consci o u s  t o t a l  i t y  of bpi n~ 
D i o n y  i n t r o d u c e s  h e r s e l f  i n  t h e  f i r s t  p a r a g r a p h  o f  h e r  
s t o r y ,  m u ~ h  a s  does E l l e n ;  however ,  Diony is a l r e a d y  aware  o f  
h e r  I n d i v i d u a l i t y :  I '  I Diony Hall ,  ' h e r  t h o u g h t  s a i d ,  g a t h e r i n g  
h e r s e l f  c l o s e ,  s u b t r a c t i n g  h e r s e l f  f r om t h e  d i f f u s e d  l i f e  of t .he 
h o u s e ' '  ( 3 ) .  A l s o  a w a r e  of t h e  i npo r t  of  t h e  name s h e  b e a r s ,  she 
l o  r f u l l y  i o r m e d  Self whose v a l u e  is n o t  i n  q u e s t i o n :  " I  I ,  
D i o n v .  I a m  o n e ,  m y s e l f ' "  ( 5 ) .  I n  a d d i t i o n ,  she is weil 
v e r s e d  i n  the r e a d i n g s  of h e r  f a t h e r ' s  f a v o r i t e  p h i l o s o p ' n e r ,  
Georze P . e r k e l e y  a n d  is, t h e r s i o r ? ,  weii s w . 3 r ?  of the  paver 0: 
the mind, made e v i d e n t  i n  t h e  poen "Dionv i n  Ai'?emrle." Ln 
- 
- 
c ~ m p j r i n o  h e r  w i f h  Ellen, M i s s  g o b e r t s  p o i n ~ e d  o u t  c h a t  ~ ' i o n v  is 
"a c r e a t u r e  of t h e  mind, moving a1mys more i n w a r d l y . " *  
a d d i t i n n  t o  h e r  S e l f h o o d  and power o f  mind,  s h e  is " f r o m  a 
s t rong  race of women" o n  h e r  m o t h e r ' s  s i d e  a n d  has t h e r e f o r e  
" t w o  memories. , . . f r o m  which t o  borrow" (118, 1 The s e n s e  
of f a m i l y  m e m o r y  thus v e r y  s t r o n g  i n  h e r ,  Diony r e p r e s e n t s  t h a t  
p o i n t  w h e r e  a l l  t h i n g s  m e e t  i n  t i m e ,  a s  w e l l  a s  i n  a p a c e ,  
because t h e  " t i l l e d  ? a n d  a n d  t h e  unbroken  f o r e s t s  tauch t h e i r  
parts about Diony ."  (17) M i s s  R o b e r t s  alludes d i r e c t l y  t o  
P r o u s + ,  i n  d e p i c t i n g  Diony's memory. Mounted o n  h e r  h o r s e  i n  
p r e p a r n t  i o n  f o r  l e a v i n g  A 1  b e m r l e ,  s h e  becomes c o n s c i o u s  o f  t h e  
" t i n k l i n g  of t . h e  b e l l s , "  ani is suddenly effused w i t h  the know- 
ledge tnat, she i s  " t h e  d a u , ~ h t e r  o f  many": 
. . . , g o i n g  back t h r o u g n  P o l l y  Erook t h r o u g h  t h e  
S h e n a n d o a h  V a l l 3 y  a n d  t h e  P e n n s y l v a n i a  c l e a r i n g s  aza 
r o a d w a y s  t o  E n s l a n d ,  M e t h o d i s t s  a n d  Q u a k e r s ,  small 
rarmers and w e a - ~ e r 3 ,  s o i n g  back t h r a u g h  Thonaas Fiai l  
- to tieewater f a r m e r s  and owners  of l and .  , , . ~ h e s e  
remembrances were  PUT,  i n t o  h e r  own f l e s h  as  a p a s s i o n ,  
a s  i f  she remembered a i l  h e r  origins, a n d  remembered 
e v e r y  s e n s a t i o n  h e r  f o r e b e a r s  had ~ n o w n .  . . . (139) 
The "tinkling be l l s "  e v o k e s  the sonnette o f  t.he g a r d e n  g a t e  at, 
C o m b r n y ,  the rinzlnq of w n i c h  r e v i v i f i e d  the l i f e  of Swnnn i n  
. . 
MarreL's memory i n  I c73tG De c 3 e z  Swann. . r e r e ,    he be l l s  
signal D i o n y  as r e p o s i t o r : ?  or' a l i  f a m i l y  moxory. B u t  most 
i m p o r t a n t ,  s h e  is the c a n n e c r i o n  Se tween  t h e  Sld Wcrld a n d  t h e  
N e w  and, t h o u g h  h e r  father's teachings and fsrn i l : j  xenory p l a y  3 3  
i m p o r t , , n t  p a r t  in h e r  dpve iaprnenc ,  i t  is the nnxi : s  ai S i s - e ~ h ~ 0 . i  
t h a t  , supporr :s  her i n  h e r  v i c a l  roie. 
DionY sha.res i n  
t h e  femin ine  r i t u a l s  about the 
l e a r n i n g  w e l l  t h e  l e s s o n . =  t a u g h t  by her mother, 
P o l l y ,  a s t r o n a ,  
b e a u t i f u l  woman. The s t r e n g t h  of t h e  t i e  to her mother is 
e m p h a s i z e d  by her p h y s i c a l  r e semblance ,  h e r  b8 favo rance~~  to poll 
and the " w o m ~ n - f o l k s  on [ her1 s i d e w  (118) .  ~i~~~ readily 
s u c h  l i k e n e s s ,  n o t  s h r i n k i n g  from " b e i n g  as  her mother, u 
as d i d  Rhofiy i n  " T h e  B e t r ~ t . h e d .  " I n  one t e l l i n g  s c e n e  s h e  slips 
on h e r  m o t h e r ' s  best d r e s s ,  ve ry  l a r g e  on h e r ,  and,  remembering 
how h e r  m o t h e r  l o o k s  i n  i t ,  she a c c e p t s  " h e r  new s e l f "  a n d  is 
" r e a d y  t o  r u n  t o  m e e t  a l l  t h a t  [ w i l l ]  come t o  h e r ,  . . , no 
l o n g e r  i n  awe o f  a d u l t .  b e i n g  " (611. Indeed,  t ,he is i n  a w e  
of n o t h i n g .  A n o t h e r  woman i n  the household ,  a s e r v a n t  of s o r t s ,  
h a s  b e e n  t o  t h e  W i l d e r n e s s  and r e t u r n e d  a  f r i g h t e n e d ,  mute 
" a p p a r i t i o n "  ( '39). D e s p i t e  t . h i s  example t h a t  Diony s e e s  a s  a  
" r e l i c  of t h e  w i l d e r n e s s , "  s h e  l o n g s  t o  go t o  Kent,ucky, t o  "make 
a w o r l d  out,  of chaos" (137, 2 4 ) .  S t r o n g  and. und iv ided  i n  h e r  
own b e i n g ,  s h e  is i n f l u e n c e d  o n l y  by s t r o n g  r o l e  models.  
The t w o  m a j o r  r o l e  models  i n  D i o n y ' s  l i f e ,  P o l l y  and E l v i r a  
J a m i s - - w h o  w i l l  be h e r  mother-in-law--emblem t h e  two w o r l d s ,  
two " w a y s  o f  b e i n g .  P o l l y  is femin ine  c o u r a g e ,  power and  
c r e a t i v e  r e n e w a l  i n  t.he e s t a b l i s h e d  world,  a s  E l v i r a  is i n  t h e  
world cOming-to-be,  t h e  s a m e  q u a i l t i e s  i n  e a c h  worid cornins 
t o g e t h e r  i n  ~ i ~ ~ ~ ,  l imned  i n  t h s  r i t u a l s  of two d a y s  of 
worsh ip :  
1 i s t 1 - e s ~  E l v i r 3 .  , . . worked o u t a i d e  a t  the s p i t .  
. . , c i a f i r r i n g  w i t . *  q u i e t  d i g n i t y  t o  P o l l y  Hail bo- 
c a u s e  P o l l y  w a s  t h e  mistress nf  t h e  house .  . . . Diony 
went  back a n l j  f 0 r - h  between.  . . , went between ?oily 
a n d  E l v i r a  t o  f e t c h  f o r  bo th  of 
(80, 
I t  is E l v i r a  goes t o  H a r r o d ' s  F o r t  i n  t h e  G r e a t  ~ ~ ~ d ~ ~  
w i t h  
Diony a n d  B e r k *  who moves " a t  once  amon3 t h e  s t r o n g  women of t h e  
f o r t , "  a n d  be.Si.de whose " g r e a t n e s s u  t h e  younger  feels 
1 1 ~ ~ 1 1  a n d  l i g h t "  ( 1 8 0 ) .  Her f e e l i n g  of inadequacy  becomes 
when ,  u n d e r  a t t a c k  f rom a band of I n d i a n  m r a u d e r s ,  t h e  
o l d e r  woman gives " h e r  l i f e  f o r  h e r , "  Diony ( 2 0 0 ) .  B l v i r a  
becomes t h u s  a C h r i s t  f i g u r e ,  b u t  a g r e a t e r  s i g n i f i c a n c e  of  b o t h  
s i s t e r h o o d  a n d  S e l f h o o d  is i m p l i e d .  S h o r t l y  a f t e r  t h e  a t t a c k ,  
word c o m e s  b a c k  from a n  I n d i a n  v i l l a g e  t h a t  " two w h i t e  squaws" 
had f o u g h t ,  b r a v e l y ,  t h e  e l d e r  one w i t h  a " s t r e n g t h  fit t,o k i l l  a 
b u f  f a l o ,  'I b u t  b o t h  "squaws" ment ioned i n  t h e  s a n e  breath. 
Diony ,  now a " w h i t e  s q u a w  among t h e  Lone; K n i v e s , "  sees h e r s e l f  
i n  a d i f f e r e n t  l i g h t ,  i n  a " l o n g  dim v i s t a  r e a c h i n g  down f r o m  
Ohio" :  " S h e  saw a w h i t e  squaw,  a  s t r o n g  young woman w i t h  r i c h  
l i f e  i n  h e r ,  a f a i n t  r e d  under  h e r  s u n b u r n t  c h e e k s ,  h e r  l i n s e y  
d r e s s  c a s t i n g  a d u l l  ,shadow i n  t h e  dim c a b i n "  (205)  
T h i s  p a s s a g e  may seem r a t h e r  s t r a n g e ,  b u t  t h e  r e f e r e n c e  t o  
" r e d  u n d e r  her s u n b u r n r ,  c h e e k s "  u n q u e s t i o n a b l y  t i e s  i t  t o  t h e  
S t o r y  o f  Rhody i n  "The  B e t r o t h e d "  a n d  t h e  alike-yet-dif farent 
theme. D i o n y  now l i n k s  a l l  women, p a s t  a n d  p r e s e n t ,  red a n d  
w h i t e ,  i n  t h e  t w o  w o r l d s ,  o l d  and  new. "Oid and  Aew" must be 
e m p h a s i z e d  h e r e ,  hecause t h e r e  is n e v e r  a  h i n t  of " c i v i i i : e d "  
a n d  " u n c i v i l i z e d "  cooncerning w h i t s  a n d  r e d  r a c e s  i n  t h e  n o v e i ;  
i n d e e d ,  i t  is the m n  ,,,ha cor rup t . -  t h e  I n d i a n  (3ii-29). 
i n  a d d i t i o n  to  b e i n g  a l i n k  batween a l l  WOWn, Diony,  who 
h a s  i n h e r i t e d  ~ l ~ i ~ ~ l  d u t i e s  and  r i t u a l s ,  is now -9" i n c a r n a t i o n  
- 
' 1  t h e  older woman. She has,  in Sense ,  rocei~. 'd ~ 1 - ~ i r s '  5 
"man+. le , " as B l i s h a  r e o e i . ~ e d  t h a t  of  E l i j a h ,  is *he new 
p r o p h e t ,  or t e a c h e r ,  o r  C h r i s t - - a n  honor  mixed w i t - ,  pain as 
a n n o u n c e d  b y  t he  " shadow,  Emphasiz ing h e r  w i l l i n g n e s s  to ,,- 
A u r a  w h a t e v e r  h e r  new r o l e  is t o  b r i n g ,  however,  t h e  " w h i t e  
squaw" m o v e s  i n t o  " t h e  d e e p e r  shadows by t h e  f i r e p l a c e m  ( 2 0 5 , .  
The f i r s t  pain t h e  shadow of e x p e r i e n c e  p rovokes  is the 
knowledqc.  that E l v i r a  d i e d  f o r  h e r .  Diony b e i n g  a " c r e a t u r e  of 
t h e  m i n d , "  h e r  p a i n  must  be  more p s y c h o l o g i c a l  t h a n  p h y s i c a l ;  
t h e r e f  o r e ,  the memory o f  E l v i r a '  s s a . c r i f  ice  h a u n t s  and d i s t u r b s  
t h e  g i r l ,  and she c o n t i n u e s  t o  see t .he dead  woman walk " w i t h  t h e  
g r e a t  a n d  s t r o n g  women o f  t h e  f o r t " :  
Then Diony would s i n k  i n t o  a  web of  p a i n  and g r s t i -  
t u d e ,  a n d  i n  t h e  t a n g l e  a t  l a s t  some i n n e r  spark o r  
m o t i o n  would a r i s e  which wanted t o  be f r e e  of t h e  web 
a n d  wanted t o  be  of some u n i t y  o r  a c c o u n t  i n  its own 
r i g h t ,  ( 2 0 7 )  
T h e  web a s  n m e t a p h o r  f o r  the  senses is i n t r o d u c e d  e a r l y  i n  the 
n o v e l ,  woven  w i t h  D i o n y ' s  r o l e  a s  weaver ,  h e r  "garment  of 
S e n s e ,  I' h e r  e n  [ a s : a web o f  unknowing f i b e r s "  a c t i n g  a s  
" t e n t s c l ~ s "  t h a t  r e a c h  o u t  f r om t h e  "Sou rce"  ( 2 0 ,  7 6 ) .  Here, 
t h e  w e b  of h e r  s e n s e s  seems t o  r e s t r a i n  Diony fr3m becoming 
Woman i n  h e r  "own r i g n ? , "  which may a p p e a r  t o  c o n t r a d i c t  h e r  
st ,reng+ h of Self h o o d .  
To add t o  t h e  s e e m i n g  p a r a d o x ,  Diony is p r e s e n t e d  as inore 
t h a n  a " c r e a t u r e  or t h e  m i n d . "  O f t e n  imaged b e f o r e  h e r  loom, 
-,ha is t h e  " s ~ i n n i n g  s p i d e r "  h e r s e l f .  When j a c k  iaruis. 9 r r k '  s 
b r o t h e r ,  r i r s t  comes t o  c a r r y  t h e  message f rom t h e  W i l d e r n e s s  
t h a t  Berk w n n r s  h e r  f o r  3 w i f e - - s o n e t h i n g  s h e  has a l r e a d y  
dao ided- - shr  sits l a s t  t h e  laom weaving, throwing the shu t t l e  
the web nf l i n e n .  , The l i g h t  f rom t h e  high 
[comes' in a 
t h a t  [ l i g h t s ]  t h e  loom and her hands 
as t h e y  [ p l a y ]  over t h e  f i b e r *  (82 ) .  Jack delivers 
t h e  message, D i o n y  s i l e n t l y  weaves i t  " i n t o  h e r  c l o t h " ;  
t h e n ,  
r e sponse  to her q u e s t i o n  as t o  why Eerk h a s  n o t  w i t t e n  h i s  
p r o p o s a l  i n  a l e t t e r  t o  h e r ,  J a c k ' s  r e p l y  " s p r e a d [ = ]  
throi-lgh t h e  t h r e a d s  o f  h e r  n e r v e s  t o  t h e  l a s t  f i n e  web of 
! s e n s e ,  " and s h e  a c c s p t s  i t  a s  "spun" o u t  of h e r s e l f  (89):  I Fy t h e  t i m e  she had p a s s e d  t h r e e  s h u t t l e s  a c r o s ~  t=e 
w a r p  b e f o r e  h e r ,  t h p  d i s c l o s u r e  seemed to  be a n  an- 
I c i e n ~ .  s t o r y .  . . , known and t r u e  t o  a l l  h e r  members, 
Berk b e i n g  immanent ,  p r e s e n t  i n  h e r  own mind, a s  i f  
he had n o t  g o n e  away.  (89) 
The image  h e r e  of Diony a t  h e r  loom, t h i n k i n g  crf h e r  chosen  
I mte,  recalls e x p l i c i t l y  t h e  image of H i r u m  super imposed on 
P a t t y ,  t h e  "s?irl~r" i n  " I  Love My Bonny B r i d e . "  I t  would seem 
h o w e v e r ,  t h a t  i n  s p i n n i n g  h e r  own l i f e  Diony h a s  been 
c a u g h t  i n  t h e  web o f  h e r  own s e n s e s ,  h e r  own f e e l i n g  a b o u t  H I -  
" I r a ,  and c a n n o t ,  c r e a t e  a b e i n g  i n  its "OWTI r i g h t . "  H e r  aiiemma 
a r i s e s  f r o m  her c g n f u s i o n  of E l v i r a  a s  r o l e  nodal  w i t h  t h e  
t h a t  must r e p l a c e  i.he o l d e r  woman. S i n c e  Woman 
m u s t  c rea te  h e r  own b e i n g  and r i t , u a l s  i n  Miss R o b e r t s '  w o r l d ,  
t a k i n g  t h e  place of a n o x h e r ,  however " C h r i s t l i h e "  t h a t  other m y  
learn, is n o t  Role as w e l l  as  r i t u a l s  of t e l l i n g  
handinv-,-iown, rhor lph  imp era ti^. t o  h  e ~ o i u t i o n  of the 
race, mir ro r s ,  r e f l e c t e d  p o t e n t i a l ,  of what r e s i d e s  
1, a r d e r  f o r  c i o n l ~  to 
i n d i v i d u a l  , :onsciousness.  
crentr.e her mwn 5eizg,  zhe i[iuz+ r e s n ~ n i z e  +ha C r p n t C r  wit.hir! her 
own S e l f .  S h e  h a s  n o t  y e t  come t o  such r e c o g n i t i o n ;  moreooor, 
t h o u g h  imbued w i t h  a " s e n s e  of h e r s e l f  as  e t e r n a l , "  .she has not 
y e t  e m b r a c e d  d e a t h  a n d  is n o t  t h e r e f o r e  r e - c r e a t e d  (254) .  
H e r  r e - c r e a t i o n  is e f f ~ c t e d  th rough  t h e  a c t  of weaving and 
of d e f i n i n g  h e r  Self a ~ a i n s t  he backgrouni  of o t h e r s ,  and turns 
on the d u a l i t y  i n h e r e n t  i n  n a t u r e  i t s e l f - - t h e  savage  and t h e  
tame, chaos and o r d e r .  E e r k ,  d r i v e n  t o  f i n d  and  kill h i s  
m o t h e r ' s  scalper, l e a v e s  t h e  fort d e s p i t e  D iony ' s  p l e a s  t o  the 
c o n t r a r y  and h a s  n g t  r e t . u r n e d  after some e i g h t e e n  mcni,;ls. 
H e a n w h i l e ,  Evan  Muir ,  t h e i r  g u i d e  i n t o  t h e  Grea t  Meaiow, h a s  
h e l p e d  D i o n y  wir.h f o o d ,  played w i t h  h e r  c h i l d ,  and plantec',  sone  
f l a x  for h e r .  O t h e r  men h a v e  been k i l l e d ,  and Diony, haunted  
s t i l l  by  E l v i r a '  s d e a t h  a n d  now d o u b t i n g  Berk'  a s u r v i v a l ,  b e g i n s  
t,o quecr;+,<on her  0- c o m i n g  t o  t h e  Wi lderness  as She s p i n s  t h e  
flax: 
. . . s h e  w a s  h a u n ~ e d  by f l y i n g  .= t r ands  of g r a y ,  
c l i n g i n g  t h r e a d s  of f i n e  g r a y  ya rn .  . . , f l a x  and  
hair. She pushed  the l i k e n e s s  from her mind. . . , 
b u t  t h e  power o f  t h e  f l a x  i n  its l i k e n e s s  to h a i r  
p r e v a i l ~ d .  . . , a s  i f  i t  w ~ u l d  s a y ,  "See, your n i s -  
hap. . . E l v i r a .  , . s'ne came h e r e .  . . and ~ 3 ~ s .  .  
see. ( 2 7 1 )  
One e v e n i n g .  d e c l d i n p  that Eerk is ind?ed dead, she t a k s s  the 
.3h? l ( l  and goas c u r  of t h e  f o r t  i n z a  t h e  n i a h t  " f u l l  of s p f i z ~  
and  d e a t h ,  " s e e k :  n_o some rn- ,p i t e  i n  c h a o s  itself ( 2 7 2 ' ,  
I n  t h e  n i g h r  o u t s i d e  t h e  iorr, t h o  community. Dignv faces 
. . 
her t r l ~ o  d i i e m m s ,  +he fb~: t  t h a t  d u d i t v  e x i s t s  a n d  i.5 ess?nr-ai, 
that .  two ~ i n d s  of 
e n e r l ~  i n t e r a c t  i n  t h e  world and 
, even  t h o u g h  
11, strong " no more t h a n  s h e  c o u l d  become she 
be "of the Baone  k i n d "  (274) : 
m i g h t y  f r a m e  of the wor ld  had  no b e i n g  w i t h o u t  a 
to know i t 1  b u t  o v e r  t h i s  l a y  a n o t h e r  way of knowing,  
and s h e  j a w  c l e a r l y  how l i t t l e  s h e  could comprehend ~f 
those powers on t h e  o t h e r  s ide ,  beyond t h e  g r ~ M h  of 
t h e  herbs a n d  t h e  t rees ,  and  t o  s e n s e  t h e  h o s t i l i t y  of 
the f o r e s t  Life t o  h e r  l i f e ,  and  t o  f e e l  h e r s e l f  a s  a 
minute p o i n t ,  c o n s c i o u s ,  i n  a  world t h a t  d e r i v e d  its 
being f r o m  some o t h e r  s o r t .  The i n d e f i n i t e n e s s  of t h e  
o u t s i d e  e a r t h ,  beyond h e r s e l f ,  became a t e r r o r .  ( 275 i  
Diony,  a s  mind, feels l o s t  i n  t h e  d i s o r d e r  of  a W i l d e r n e s s  where  
Boone is never lost. H e r  n i g h t  a l o n e  i n  t h e  w i l d  d r a m a t i z e s  h e r  
p a s s i o n  t o  a p p r e h e n d  t h e  " o u t s i d e  e a r t h .  " The n e x t  n o r z i n g  s h e  
s t i l l  d o e s  nor, t r u l y  u n d e r s t a n d  b u t  h a s  begun h e r  " r e t u r n . "  
The c o n f l i c t  b e t w e e n  c h a o s  and o r d e r  and h e r  c o n t i n u e d  
" * c e r t a i n t y  is r e f l e c t e d .  a n d  b r o u g h t  t o  an uneasy r e s o l u t i o n  i n  
t h e  new flax. H a v i n g  t i e d  t h e  "web" o n t o  t h e  loom for w e a v i n g ,  
- 
sees t h a t  i t  wi 11 n o t  be as  s t r o n g  as whax s h e  would have  
made i n  A l b e m r l a ,  b u r  much strnngar t h a n  tho c l o t h  o f  the w i i c  
n e r t l .  t h a T  t h e y  have bean w e a r i n g .  I t  is a "sister" who p o i n t s  
the + , r u t h  to her :  
" A  T J ~  t h i n g  is ever be t t e r  t h a n  a  w i i d  one for 
S c r e n g r h ,  * Moi i y  Anne said. 
' 5 t h a t  a t r u e  t h i n g ? "  D i o n ~  asked 
. , , she her,3aii O i  :he t a m e  h:nd, s h e  r?f lar ; ted 
t h e  p r e a t e r  s t r e n g t h  of t h e  "tame kind, 11 DiDny is 
Once again i m a g e d  i n  h e r  web, t h i s  t i m e  as a new being:  
She w o n d e r e d  at t h e  p l e a s u r e  t h e  loom g a v e  her and 
s h e  s a w  h e r s e l f  as a o m  s t r a n g e  woman, sorne o t h e r ,  
o u t s i d e  her f o r m e r  k n o w l e d g e ,  s i t t i n g  h a p p i l y  in the 
,Preat l o o m ,  b e f o r e  the web. some o t h e r ,  not, h e r s e l f ,  
arose f r o m  t h e  w e a v i n s  bench a n d  went, h a p p i l y  a c r o s s  
t h e  room . . . . A t a l l ,  w e l l  grown woman, beyond her- 
s e l f ,  h e r  h a i r  p i n n e d  up w i t h  t h o r n s ,  t o o k  a  d r i n k  
f r o m  the g o u r d ,  w a i t i n g  o n e  mornent t o  s p y  cut, h e r  
irnazs i n  t h e  st i l l ,  c lear  water o f  t h e  p i s g i n  b e f a r e  
s h e  b roke  t h e  m i r r o r  by d i p p i n g  i n t o  it. The face w a s  
h e a r t y  a n d  s m o o t h  a n d  t h e  e y e s  were s t r a n g e  a n d  l a r g e  
and c l e a r .  ( 2 8 7 )  
The fact that: she d e l i b e r a ~ o l y  b r e a k s  the " n i r r o r , "  j u s t  a s  s h e  
d e l i b e r a t e l y  w e n t  i n t o  t h e  "shadows,  " r e i t e r a t e s  t h e  a c t i o n  o r  
t h e  g i r l  i n  t h e  ?oern, " T h e  M e e t i n g , "  a n d  s t r e s s e s  t h e  w i l l  a s  
agPnT f o r  r e n e w a l .  D i o n y ,  as a n  i n t e g r a t e d  c o n s c i o u s n e s s  not 
f a r c e d  t o  c r e a t e  s e l f - w o r t h  o r  t r a n s n u t o  t h e  past, must a c c e p t  
h e r  r o l e  i n  t h e  c r e a t i o n  o r  the N e w  World,  and i n  cioing SO 
m e a s u r e s  h e r s e  if j y a i n s t  " t h e  P.cono k i n e .  " The q u e s t i z n  here is 
t h e  = e l a t  i v ~  n e c e ~ s i t . ~  o f  t.ne " c o n q u e r o r "  a n d  zne " w e a v e r u - - o r  
t h e  5 p i n n i n g  s p i , d e r  of c u l t . u r . 1 ,  M i s s  R o ' c ~ r t s  l e a v e s  no i c u j r  
t,har, t,he l a t e r  h a s  t most  i m p o r t a n t  role. Diony '  s 
IJndersf-anidi  n g  o f  t he  mat te r  is limned i n  h e r  w i l l f u l  b r e a k i n s  
t h e  " m i r r o r "  t h r o u y h  w h i c h  she had been VipwlnS h e r s e l : #  
r c l f i ~ c t i c > n  b e l ~ n , ~ ~ ~ E  to " h e r  f o r m e r  knowledge" 
=h, no 
l o n g g r  n e e d s  
I n  h e r  new ro", Diony ~ h o o s e s  t o  m r r y  E~~~ N u i r ,  thoueh 
some do n o t  be l ieve  B e r k  to b e  dead .  
As h e r  i m g ~  i n  t h e  ~ r ~ a t  
web b e f o r e  t h e  l o o m  is a r e p e t i t i o n  of t h e  e a r l i e r  proposal 
s c e n e ,  50 is the d u b i o u s  l e g a l i t y  of t h e  marriage, 
The f i r s t  
c e r e m o n y  w a s  q u e s t i o n e d  b e c a u s e  t h e  m i n i s t e r ,  a  Methodis t ,  had 
no c r e d e n t i a l s  t o  p e r f o r m  t h e  riter,. Some had  s a i d  "Wit,hout, 
l a w ,  b u t  n o  m a t t e r , "  w h i l e  o t h e r s  had h a i l e d  " A  new day* ( 1 3 6 , .  
' T h i s  t i m e ,  t h e  q u e s t i o n  of  l e g a l i t y  t u r n s  on t h e  d e a t h  o f  Be rk .  
I n  b o 7 h  s i t u a t i o n s ,  since i t  is Diony who c h o o s e s ,  i t  is she who 
r e g e n e r a t r e s  t h e  o l d  r i t u a l s .  Nei ther  of t h e  church n o r  t h e  
l a n d ,  t h e  r i t u a l s  b e l o n g  t o  h e r .  
When B e r k  r e t u r n s  a y e a r  o r  s o  l a t e r ,  Diony a g a i n  takes t h e  
law i n t o  h e r  own h a n d s .  S h e  h a s  been  happy w i t h  Muir a n d  h a s  
h i s  c h i l r l ;  t h e r e f o r e ,  t h e  d e c i s i o n ,  l e f t  t o  her b e c a u s e  o f  t h e  
" l a w  of t h e  w i l d e r n e s s , "  is a  p a i n f u l  one  ( 3 1 9 ; .  T i e  
r e s e m b i a n c e  to Enoch Arden s t o r y  h a s  been r e m n r s e c  by nos t  
c r i t i c s ,  but, c h p r e  is a g r e a t  d e a l  more h e r e  Berk " t e l l s "  of 
his i m p r i s o n n e n t  a m a q  t h e  I n d i a n s ,  t h e  impor t ance  of  t h e  r i t u a l  
h i g h l i g k , r p d  in t h e  n0r . e  t h a t  i t  is " a s  if he  ha<  t o l d  h i s  way 
back i n t :  his home apainle (33-7). H i . 5  s t o r y  is c e r t a i n l y  t h e  
d e c i d i n g  far;-,or i n  ~ i ~ ~ y , s  v e r . i i c r ,  because  i t  p r o v i d e s  t h e  
D i o n v  has been The I n d i a n s  among whom Berk has 
been l i v ing  ST.drYing and,  though  n o r m a l l y  no t  c " n n i j a l s ,  
had ' . h r e s f e n e , j  t o  put whi t ,  mqn into t h e i r  pot. S e r k  i ad  
You p u r  ne i n  ?ailr kprtle and vou'  l i  n o t  ?at one  'ai'r 
o f  m y  s t r e n g t h .  You' 11 e a t  net er 
a t h i n ?  but  my weak 
p a r t .  . . I f f e n  You d o n ' t  l e a r n  b e t t e r  ways to 
s t r e n g t h *  you a  a  doomed and you '  i l  all go 
i n  t h e  k e t t l e  of some b e t t e r  k ind .  , . . &en l i fe  
goes o u t e n  m e  t h e  s t r o n g  p a r t  g o e s  t o o ,  and I t a k e  i t  
w h e r e v e r  I g o  when I go f rom h e r e .  You c e u l d n ' t  e a t  
o n e  l e a s t  b i t e  af my s t r o n g  p a r t .  (331-32) 
A f t e r  t h e  o t h e r s ,  i n c l u d i n g  bo th  husbands ,  have l e f t  he; a l o n e ,  
Diony c o n t e m p l a t e s  E e r k ' s  e x t r a o r d i n a r y  statement,  t h a t  h i s  
p a r t "  w i l l  r e m a i n  w i th  h i n  even a f t e r  dea th :  
Boone s a i d  t h a t  he was never  l o s t ,  s h e  r e f l e c t e d ,  
Eoone  moved s e c u r e l y  among c h a o t i c  thir,gs of t.he 
woods a n d  t h e  r i v e r s .  Beyond he r  p i c t u r e  of Boone, 
u n l o s t ,  moving among t h e  t rees,  s h e  saw Berk s t a n d i n g  
b e f o r e  t h e  redmen f a r  i n  t h e  n o r t h  i n  t h e  dense  power 
o f  t h e  f a m i n e  and  t h e  c o l d .  . . . Boone, s h e  con- 
t r i v e e ,  w a s  a messenger t o  t h e  c h a o t i c  p a r t ,  a  herald, 
a n  e n v o y  t h e r e ,  t o  p r e p a r e  i t  f o r  c i v i l  men. (338) 
Diony h a s ,  t h e n ,  f o u n d  a n  answer t o  h e r  q u e s t i o n  a s  t o  who is 
n e c e s s a r y  i n  t h e  e s t a b l i s h i n g  of a  X e w  World. Boone is a 
Part, o f  t h e  c h a o s  h i m s e l f ,  unde r s t and ing  a  world wi thou t  o r d e r ,  
O u t  E e r k  . J a r v i s ,  whom M i s s  EioberCs d e s c r i b e d  i n  he r  n o t e s  a s  
' a  ' r ~ a l  i z e s  t ha t .  h i s  " s t r o n g  part." t r a n s c e n d s  chaos ,  t h a r  i t  
''anno% be ,:onsume*. * Hence, hqr  c h o i c e  of B e r k ,  as S i m ~ 5 ~ n  
p o i n t s  O u t , ,  i .3 based. on " h i s  ~ r e a t e r  psych ic  s:renpth. 
"spending t o  her  of a w i l l  t h t  is m t e d  tC her o v a . ' ' -  ' 
I n  h e  r+ ,Tonci i ia t ion  of t h e  e n e r g i e s  symbolized 
Boone 
Berk, ~i~~~ f i n a l l y  comprehends h?' 'ole i n  an  e?i?hania 

.- 
a d e n  that. l i e  b e h i n d  E l l e n  a n d  i'bendosia. e s t a b l i s h e d  
i n  
Sel fhood and s u P ~ o r - t ; e ( - I  i n  S i s t e r h o o d ,  
The concep t  of S i s t e r h o o d  i n  t h e  s t o r i e s  of t h o s e  who come 
a l o n g  one h u n d r e d  and f i f t y  y e a r s  later b e a r s  a b o u t  a s  much 
resemblance  t o  t h a t  o f  t h e  W i l d e r n e s s  as B e l l i e  Cheaser does t o  
D i  ony . Tne r e l a t i o n s h i p  b e t w e e n  women i n  The Great Headcw 
r a d i a t e s  the s a m e  u n i v e r s a l ,  m y t h i c  q u a l i t y  a s  t h a t  be tween  
women a n d  men.  Mutual l o v e ,  r e s p e c t ,  suppor t  a n d  i n t e r -  
d e p e n d e n c e  p r e v a i l  i n  a n  a t m o s p h e r e  f r e e  of famiiy d e f i n i t i o n  
and b e q u ~ a t h m e n t ,  m o s t  p r o m i n e n t l y  p o r t r a y e d  i n  t h e  t r i n i t y  of 
P o l l y ,  E l v i r a  and D i o n y .  P o l l y  gives h e r  r l a u ~ h t e r  a l l  t h a t  she 
h a s  learned, not i n  t h e  .sense of  mother to d a u , ~ h t e r ,  but, a s  ' la 
waxian a n d  a woman" 1 .  S h e  t h e n  p u t s  her i n t o  the care of 
E l v i r a  w i t h o u t  j e a l o u s y  o r  g r i e f ,  thou,oh s h e  knows s h e  may never 
s e e  l j i o n y  a 2 a i n .  And,  o f  c o u r s e ,  E l v i r a  e p i t o m i z e s  t h e  adage 
+.hat " g r e a ~ e r  i o v e  bath n o  man'' in g i v i n g  h e r  life l o r  the 
younger w o m a n .  Other wonen,  s u c h  as Mol ly  Anne Howe and Nancy 
Webb, g i v e  h e r  a "new way of t h i n k i n g "  of h e r s e l f ,  as w e l l  as 
the  seed^, c l o t h e 5  a n d  f o o d  n o r m a l l y  s h a r e d  on  t h e  F r o n t i e r  
(63). 
In her awn turn, D i o n y '  s e x p r e s s i o n  a f  S i s t e r b o o d ,  nct-sc! i n  
- I I  r n z c e F t a n c e  o r  red" uncier her s k i n ,  is just as u n i v e r s a i ,  
b u t  at firs+ s l a n c e  i~ m y  seem cold. B e t t y ,  h e r  s ister ,  i oves  
her " b e s t "  and is grief s t r i c k e n  at D i o n y ' s  aeprttirs from 
A l b e m r l e  174  1 .  2 u - c  E e r - y ,  l o o k i n g  b a c k w a r d ,  longs :o 30 t o   he 
T i d ~ w a t e r  C E I L I ~ ~ . ~ ~ ,  b a c k  ro t h e  O l i  World,  and t r ies  70 c o a x  h e r  
s i s ter  i n y o  y o i n g  w i t h  her. The Liilderxess iaii to D i o w  nusx  
be h e e d e d ,  h o w e v e r ,  i n  o rder  ior h e r  t c 7  d i r e s t .  her own d e 5 t i n ; i .  
It ir n o t  as t h n u e h  ,559 is abandoning Battv;  she = i m p l y  
recognizes t h a t  she ~ n d  h e r  sister are difr^srent, k i n d s ,  and t h a t  
her first  allrsiance is t o  h e r  Self and t h e  w o r l d  that s h e  w i l l  
create. H e r  love f o r  h e r  sister is repea.ted i n  h e r  c o n c e r n  for 
Betsy Dodd, a jrnung woman a t  F o r t  H a r r o d ,  who r e s e m b l e s  S e t t y .  
I n  a b e a u t i f u l  g e s t u r e  of k i n s h i p  a n d  c a r i n g ,  Diony g i v e s  h e r  
t h e  m a n r l e  :=he had woven f o r  h e r s e l f  i n  Al 'oemr le .  L a t e r ,  when 
t h e  m a n t l e  is f o u n d  with Betsy's b l o o d  on  i t ,  Diony l i n k s  h e r  
gift t o  t h ~  girl w i t h  t h a t  of  l v i r a ' r ,  g i f t  t o  h e r .  S i s t e r h o o d  
is n o t  d e p e n d e n t  on b l o o d  t i e r  t o  f ami ly - - though  t h a t  be the  
p r i n a r y  m a n i i e - , t a t i o n - - b e c a u s e  a l l  humans are  u n i t e d .  i n  b l o o d  
and mind. 
S u c h  u n i t y  of Woman is e s e m p l i f i e i  i n  Diony,  god iess  of the 
Pioneer Myth who c rea tes  n N e w  Warld o u t  of  c h a o s  by the power 
of the f @ m i n i n e  m i n d .  s t a n d i n g  t h u s  as the a r c h e t y p e ,  the mode l ,  
o r  a% least, a3 t h e  a s s e r t i o n  t h a t  w o r l d s  c a n  r e - c r e a t e d .  Her 
t a s k ,  nowever, w a s  eas i ? r  t h a n  t h a t  of  e i t h e r  5 i l e n  o r  
Theodosia, because the WF Iaerness e x p e r i e n c e  of i t s e l f  w a s  
h e r o i c .  t i i s t o r y  g a v e  D i o n y  a p l a c e  t o  be h e r o i c .  Eow is s u c h  
h e r o i s m  e x h i b i t e d  i n  a world t h a t  has b e s n  handed. down flawed 
a n d  d e c a y e d ;  i n  a n  a m b i g u o u s  w o r l d  where one  h a s  c l a i m  on "none 
o f  r h e  land 2nc', all or' r h e  i a n d ? "  The f r o n t : e r s  c o n f r o n t ;  n g  
. . 
E l l e n  a n d  Thp0,-10si,y dec ided ly  more complex  a n d  a r i u o u r  Yaan 
Diony' .5.  Miss o r  s e e m e d  aware of  this d i s c r e 2 a n c y .  and 
3150 +-hay +-;?2 ~ W O   ample:: nave;.; do n o t  r e s o l v e  a s  
h a r m o n  i13u .51  y dces her Fronrier s r o r y .  F u r - h e r n o r e ,  n o n e  of 
t h e  n o v e l =  wove t o g ~ r h ~ r  S a t i s f a ~ t ~ r i l y  ali t h e  strands t h a t  'she 
, q a r h e r P ~  i n t c  h e r  w o r k ,  3 p r c b l e m  she a d d r ~ s s e a  i n  3 ley-er  12 


e s p e a l a l l y  s o  s i n c e  .=he h e r s e l f  r e f e r r e d  t o  t h e  "Raven-ness1' 
in 
S t o n e r  Drake. .-:' I t  1s more l i k e l y  t h a t  s h e  s i m p l y  d i d  n o t  f e e l  
l i k e  e x p l a i n i n g  t h e  n o v e l  t o  someone who viewed its strucrure a s  
" p a r t i a l l y  c o n c e a l e d  i n  a m e t a p h y s i c a l  fog'' because ,  of  a i l  t h e  
novels, t h i s  one b e s t  f u s e s  t h e  s t r u c t u r e  w i th  t h e  s t o r y  w i t h  
t h e  conce i t s .  A l l  f o r m s  a t o t a l i t y ;  t h e  s t o ry - -one  w i t h  myth, 
t i m e ,  space a n d  v i s i o n - - i s  the s t r u c t u r e  a s  t h e  . s t r u c t u r e  i a  t h e  
s t o r y .  L i k e  K e a t s '  "Ode o n  a G r e c i a n  Urn , "  a r t i s t  and  c r e a t i v e  
p r o c e s s  fuse i n t o  a work t h a t  t r a n s c e n d s  b o t h .  Indeed ,  M i s s  
Rober t s '  t e r m  " s y n t h e s i s "  was p r o p h e t i c a l ,  r s a i i z e d  i n  t h i s  
s t o r y  o f  . J o c e l l e .  
T'ns b o n k  o p e n s  i n  1 9 0 1  w i t h  a s t r o n g  v o i c e ,  t h a t  of S t o n e r  
Drake, makina a vow t h a t  i f  his s e c o n d  w i f e  d i e s ,  he  w i l l  " n e v e r  
set h i s  f o o t  on God ' s  e a r t h  a g a i n "  (3). With t h a t  vow, S t o n e r  
p i t s  h i m s e l x  a g a i n s t  d e s t i n y  and becomes the emblem of m o r t a l  
man. J o a n  does die, and S t o n e r  k e e p s  h i s  vow. The hause  a t  
W o l f l i c k  F a r m  b e c o m e s  h i s  Ark ,  and  t h e  r o l l i n g  Kentucky h i l l s  
h i s  sea. T h o s e  who s u r r o u n d  hi;n a r e  his d a u g h t e r  Mar tha ,  t h e  
servants a n d  t h e  f a r m h a n d s .  H i s  nephew, Walter, and  q rand-  
c h i l d r e n  J .  T .  a n d  J o c e l I e  v i s i t  f rom time t o  t i m e .  The s t o r y  
u n f o l d s  a g a i n s t  t h e  b a c k g r o u n d  of  World War I and t h e  i d e o l o g i a s  
f r a g n e n t i n , ~  5 0 ~ i e t : ~  at: t h a t  time: Collecti- ism, Chris~isnit-{, 
i s o l a t i o n i s m ,  p r o g r e s s i v i , s m .  a n d  all s o r t s  of o t h e r  "isms." 
E a r l y  i n  t h e  s t o r y ,  . J o c e l l e ,  whose f a t h e r  is i ~ a d ,  is s e n t  
b y  h e r  rno+ner, C a t h a r i n e ,  to l i v e  w i t h  h e r  g r a n d f a t h e r  ar.d A u n t  
. . 
M a r ~ h a .  J o c e l ? e  n e v e r  sees h e r  no the r  aga in  and  a d a p t s  t o  Iize 
a t  t h e  f a r m ,  aching a s  " r ~ ~ n n e r "  between h e r  g r a n d f a t h e r  and  t h e  
- .  
"1 i fe of  t.he f a r m .  I' O t h e r s  srp added to the c0rnnunit.y: LJI;=&O?I, 



"Sop t o  the common dog-man. " 
" C u l t  of t h e  l o g  c a b i n .  . . . "  
"Every man b o r n  w e s t  o f  t h e  Appa lach ians  i n  1809 was 
born i n  a c a b i n .  . . . "  
"The b a r o n s  l a v e d  t h e  cabin-man.  Sold. him p o d s ,  
t r a n s p o r t a t i o n ,  o i l .  T a u g h t  him how t o  s i n g  ' Yankee 
D o o d l e '  t o o .  And g o t  h i s  v o t e .  R o l l e d  a r o u n i  o l d  
c a b i n s  o n  w h e e l s  i n  e l e c t i o n  campaigns . "  
W a l t e r  began t o  s i n g  t o  b r e a k  the s w i f t  d ia . logue.  
(124-25)  
Such b e a u t i f u l  1y c r a f t e d  d i a l o g u e s  d o n ' t  s e r v e  t o  advance  t h e  
s t o r y  b u t , ,  i n  t r u e  f u g a l  f a s h i o n ,  s i m p l y  advance a rguments .  
What is i n r e r e s t i n g  i n  this scene, a n d  a l l  t h e  " f o r t e "  s c e n e s  is 
that i t  w o u l d  be i m p o s s i b l e  t o  write them w i t h o u t  a n  a c c u r a t e  
and de~ailed. k - ; 1 0 ~ 1 e d ~ ~  of the s o c i a l  s t r a t i f i ( = a t i o n ,  t h e  
economic c i r c u m s r . ~ r , r e s  a n d  +he p o i i t i c a l  s i t u a t i o n  o f  a  p r e c i s e  
h i s t , o r F c a  1 a n d  g s o o r a p n i c s l  moment i n  h i s t o r y - - t h e  S o u t h  a t  t h e  
t i m e  of W o r i d  W a r  I. A t  no o t h e r  time and i n  no o t h e r  place i n  
American h i s + c r v  h a s  that oxac t  six o f  i n g r e d i e n t s  Seen a p a r t  
- 
of t h e  S o u t h e r n  c = l u l d r o n .  Even t h e  mounting h y s t e r i a  
t h r e a t e n i n g  -o l ~ n s ; l . ~ L  'he l i e s  of " m n n e r s "  is no o r d i n a r y  
h ; ~ s t : ~ r i ~ .  I r eoef 20- r:5e o u t  o f  i n e i s y a n t  o r  s o r d i d  ? e r s o n a i -  
i t i p ~ ,  b u t  01.1- of  t h e  ? h e n o w n o n  o f  the ~ o n l c s ~ e n ~ e  of 3 c h a i n  
of e v e n t 7  ':h,qt, +grin w i t h  tho  C i v i i  Var and the I n b u s t r i a i  
R e v o l u t  :an n ha5 c : r~!mlnnted  i n  r l a s h e i  d reams  and  the  death of 
a n  era. T h - q *  ( . l r .vmq r i s  ,~er.scrnae h a v e  no: been c a s t  i n  a d r a m  
t o  d e s s ~ r n i n n t , ~ ~  t h e  . ~ ~ ~ t . h o r ' s  " n e ~ s a y , "  but. i n  an  st . tempt.  t o  f i n d  
soma order  i n  a n  h i s t o r i c a l  maels t rom i n  a  nwnner a s  r e a l  and r 
d e t a i l e d  a s  t h e  c h a r a c t e r s  of S t e n d h a l  o r  T o l r t o y .  
The f o u r  m a j o r  v o i c e s  a r e  t h o s e  of S tone r  Drake, Dicko 
Briggs and T r e e r ,  i n t r o d u c e d  i n  t h a t  o r d e r .  S t o n e r ' s  is tl 
voice of t h e  P a t r i a r c h .  H e  is t h e  keeper of t h e  b r idge  and ( 
t h e  c l o c k ,  t h e  g i v e r  o f  l i f e ,  l a w  and o r d e r ,  w i ~ l r f e r  of absolu .  
p o w e r ,  a l l  ernblemed as  a p h a l l u s  c e n t e r e d  i n  a vor tex :  
Around  h im l a y  t h e  f a r m ,  wound i n  enormous c i r c l e s  b! 
t h e  s u r r o l ~ n d i n a  h i l l s  and  t h e  focus  of l i f e  t h a t  gat.] 
e r e d  t o  t h e  b a r n s  a n d  b r e e d i n g  pens and drew them mor 
i n w a r d l y  coward t h e  house ,  the man t h e r e ,  tho s t e p  ol 
t h e  s t a i r ,  t h e  s o u n d i n g  horn  a t  h i s  t i g h t  l i p s ,  t h e  
p o i n t i n g  f i n g e r  p r o t r u d i n g  from a  s t r o n g  f i s t .  (47,  
R o v i t  sees  S t o n e r  a s  t h e  " e n e r g i z i n g  f l a m e , "  but  h i s  vow 
t a k e n  on d e a t h ,  t h e  d e a t h  of h i s  w i f e ,  and he r e p e a t s  tha t ,  v, 
after h e  l e a r n s  oi . Joc , e l l e '  5 v i o l a t i o n .  2'z' H e  is t h e  " l o n e  
w i l l ,  t h e  w i s h ,  t h e  d e s i r e "  f i x a t e d  i n  a  r o l l i n g  sea, hareen  
a s  t h e  worn-our ,  e a r t h ,  no l o n g e r  a c r e a t i v e  energy ( 2 5 3 )  
insists on the p h a l l u s ,  the t h r u s t ,  i n  a l a n d  where conques t  
no l o n g e r  v i a b l e ,  a n d  h a s  i s o l a t e d  himself  because h e  c a n  
l o n g e r  c o n t r o l .  The " l o n e l v  w i l l "  is ego-centered .  c e n t r i ~ e t ,  
r'orce, a n d  c a n  no l onge r  create because i t  is compacted 
s t o n e .  G r n w t h  1s no l o n g e r  ? o s s i b i e  f o r  S t c n e r ,  imaged i n  h 
s e n i l i t y  aT t h e  e n d  ~ Y I  t h e  s t o r y ,  a s  wel l  a s  i n  h l s  name. 
S t o n e r  D r a k e  1s n r ea r r~anuQemenr :  of " d r 3 k e s t o n e . "  n corn 
game i n  r u r a l  Kentur i rv  rat Least  i n  y e a r s  pas t ) .  Somewhat l i  
" h o r s e  shoes," t h e  game 1s ? l a v e d  w i t h  smooth, e l ? i ~ t : c  
s t o n e s .  T h e  "a3rnlc~.;r:one" hein3 t h e  largest, i t  is pi3ced on 
boulder nr n i n r g e  s t u m p ,  a n d  the n h j r c t  is to d i s l l cge  th5 
"drakestone" by s l c i p p i n g  t h e  smaller s t o n e s  a t  it .  Thus, a l l  of 
the v o i c e s ,  t h e  a r g u m e n t s ,  a r e  a t t e m p t s  t o  d i s l o d g e  t h e  
P a t r i a r c h ,  Stoner D r a k e .  
Dickon's voice is t h a t  of reason, of s c i e n t i f i c  i n q u i r y ,  
about which  he  h a s  w r i t t e n  a book, " T h e  Co.gno~raph," i n c l u d i n g  
everything-- "the o r i g i n s  o f  m a t t e r ,  of the na ture  of life, ~f 
t h e  origi  n of Man, of Order, Figura b i  1 i t y ,  Succes s ion ,  
Rete~ticn, of the n a t u r e  o f  the stars" ( 1 0 1 > .  H e  sees t h e  
u n i v e r s e  a s  a great e n g i n e ,  a n d  "Man, t h e  u p s t a r t ,  t h e  p r i g  of 
t h e  u n i v e r s e ,  I' who repe.3tedly  " t u r n ' o l e s  h e a d l o n g  back i n t o  Chaos" 
( 1 0 2 ) .  Reason p u s h e d  t o  its extrqne, h e  d e m o n s t r a t e s  t h e  
v a c u o u z n e s s  and v a n i t y  o f  p u r e  i n t e i i e c t u a l i s m .  
Preacher Jack B r i g g s ,  o n  t h e  o t h e r  hand,  is p u r e l y  
~ h y s i c a l ;  he exudes " t h e  faint o d o r  of  some b e a s t , "  a n d  e a t s  a s  
"a g rea t  a n i m a l  nigh+, S e n d  t o  a f e e d i n g  t r o u g h . "  S h o e s  b e i n s  
p a i n f u l ,  h e  p r e f e r s  t o  30 b a r e f o o t  e v e n  i n  w i n t e r ,  and sensual- 
i t y  s u f f u s e s  h i s  f l e s h  w h i c h  is "red and f u l l  of  l i f e "  ( 9 1 - 4 ) .  
H i s  prayer5 are " o r a c l e s "  a n d  h i s  o n e  o f t - r e p e a t e d  se rmon  a n  
o r a t i o n  r ~ m i n i s c e n t  of the r e p e t . i t i o u s  e x h o r t a t i o n s  i n  t h e  Book 
of A m o s .  B r i g g c :  is C h r  i s ~ . i a n  o r t h o d o x v  compressed t o  the 
p h y s i c a l ,  earthy ~ i m p l i c i t y  o f  "blind i a i ? . h , "  p ~ e t i c  and l i v e i y  
b u t  e m b o d i e d  i n  tne "beas+,," t h u s  i n a d s q u a r e  t o  l i f t  m n  o u t  of  
h i s  s e l l - i m p o s e d  a l i e n a t i o n .  
A n s w e r i n ,  t h o s e  t w o  a r g u r c e n t s  is r h e  v o i c e  or' .jchn Logan 
T r ~ e r ,  w h o  see,= hisrorv a s  c o l : a b o r a t , i v ~  a n d  dreams of s worli 
of * ' ~ h a r e l l  e x ~ e r i e n c e "  : 
L n n , y u a g e  itself depends upon a s h a r i n , ?  of mqnv n?n. 
No man ever made speech. The mind depends lan- 
gUage* w o r d s ,  a r r a n g e d  inages t h a t  have been named by 
o t h e r  men ,  a l l  men. . , Man is a  col lec t , ive  crpa- 
t u r e ,  a f o c u ~  where  many men, dead o r  l i v i n g ,  to- 
gether. ( 1 4 9 )  
a u n i f y i n g  of b o t h  t h e  a n i m a l i s t i c  and t h e  i n t e l l e c t u a l ,  
is a n  e v o l v e d  c o m b i n a t i o n  of J a s p e r  Kent, and  Berk J a r v i s ,  and is 
d r i v e n  t o  a c t i o n  a s  w a s  B e r k ,  but n o t  on a p e r s o n a l  l e v e l .  
Martha T r ~ e r  a s  t h e  " l a r g e  black weasel, , , , vanquished  
a n i m a l  l i f e  ' n r o l ~ g h r ,  b a c k  t o  t h e  l i t t l e  j u n g l e  a f  t h e  f a rm .  . . , 
trying to b r i n g  i t s  two u n f o c u s e d  eyes  t o  a un i f i e c i  v i s i o n "  
(151) . Joce l l e  di:smisses h e r  a l - l n t ' s  v iew,  t h ink ine ;  of T r e e r  as 
" C h i  ran, the good c e n t a c r r "  ( 1 3 4 ) .  M y t h o l o q i c a l l y ,  Chiron war, 
the grandson of U r a n u s  and offspring of K r o n o s ,  thus half-p;od 
and p r i e s t - i r i n g  o r  r ,he c e n t a u r s .  A t e a c h e r ,  he t a u g h t  t h e  arts 
of  w a r r i o r s n i ? ,  h u n r i  ng, p h i l o s o p h y ,  music,  r e l i g i o n  a n d ,  
n o t a b l y ,  p r o p h e c y  an r l  healing, h i s  most famous s t u d e n t  bc1ng 
A s c l ~ p i a s ,  r e n o w n e d  d o c t o r  a n d  s o n  o f  Apo l lo .  C h i r a n  n i s o  gave 
u p  h i s  i m m o r f a i i r y  s o  that Prome theus  might k e e p  h i s .  Most 
important h e r e ,  h o w e v e r ,  are h i s  t e a c h i n g  s k i l l s  i n  a 
.=ombin . ? t  i o n  o f  p h y s i c a l ,  i n t ~ l l e c t u a l  and t r a n s c e n d e n t a l  f i e l d s ,  
- w h i c h  i;l Lreer r p , = q n c < i e s  the duality of p h y s i c a l  d e s i r e  and. 
s p i r i t u a l  , 3 s p i r a t . i o n ,  making  him a f i t  mate f o r  a  de scendan t  of 
Diony. H i s  v i s i o n  of a " N e w  Hnn" a l s o  r e c a l l s  i ' i ony ' 5  "new race 
o x  g i a n t s ,  " and e r n ~ h n s i z ~ s  r e n e w a l .  S u t  however d e e p i ~ r  h e  
i r n p r e s s e . 5  TaI:ei 1s w i t . 3  h i s  mes sage ,  he  c a n n o t  move Stoner Drake.  
~h~ d e b a r e . 3  o r  ?.he three  men--nt times p u n c t u a t e d  by 
rem,rk.s from J .  . horse s e n s e ,  and Waiter, who t h i n k s  
a %=eat crisis when T r e e r  advances  h i s  " c o l l e c t i v e  
t h e o r y  : 
H e  s p o k e  a g a i n s t  Drake' s mounting h o s t i l i t y  , 
, 
s p e a k i n g  l o u d e r *  - . - D r a k e ' s  l i f t e d  hand d i d  not 
s t o p  t h e  f l o w  of argument,  h i s  upward p o i n t i n g  index  
f i n g e r ,  his sunburned  crumpled hand. , . , 
"You c a n ' t  t a l k  t o  me." A long b l a s t  on t h e  horn  
. . .  , T h r e e  o r d e r s  w e  g iven  and a r e p o r t  s t a t e d .  
" A w a y  w i t h  y '  , "  and  t h e  man was gone, Drake t h e n  l e a v -  
i n g  t h e  t h e o r y  of man and t h e  t ,heor is t , s ,  to s T a i k  
r . h r o u g h  h i s  u p p e r  h a i l  and over  t h e  b r i d g e  t o  h i s  s e a t  
i n  t h e  s u n  whsrs  he  c a l l e d  o r d e r s .  . . , C149i 
T h u s ,  t h e  P a t r i a r c h  r e m a i n s  i n  c o n t r o l ,  h i s  " s e a t  i n  t h e  s u n N  
s a f e  f r o m  t h e  t h e o r i s t s ,  because  i t  t a k e s  more t h a n  t h e o r i s t s  t o  
d i s l o d g e  a s y s t e m ;  i t  t a k e s  a  r e g e n e r a t i o n  w i t h i n  t h e  s y s t e m  
i t s e l f ,  a new s u r g e  of c r e a t i v e  power i s s u i n g ,  in t h i s  i n s t a n c e ,  
f  rom Woman. 
E a r l y  o n ,  J o c e l l e  is announced a s  t h e  " a n n o i n t e d .  " Named 
by h e r  g r a n d f a t h e r  f o r  h i s  mother, he r  name is a  f u s i o n  of 
E l l e n  ( 1 0 ) .  The Joseph of t h e  Old Testamenr,  whose 
name means  " i n c r e a s e r , "  w a s  t h e  P n ~ r i a r c h  r e s p o n s i b l e  f o r  saving 
h i s  f a t h e r  and b r o t h e r s  f rom s t a r v a t i o n ,  t h u s  e s t a b i  i s h i n g   he 
t w e l v e  t r i b e s  of Theref  era, . J o c e i l e  combines t h e  " sav-  
i o u r "  i m a g e  of  ancienr  p a t r i a r c h y  and K i s s  Rober ts '  "new Adam," 
E l l e n  Chesser ,  a s  well as t h e  p a s t  with t h e  p r e s e n t .  
She a l s o  
r e t a i n s  a sense s l len 's  dream 02 a l a f a i r e r  land"  and T h e  
c i t y  o l  M ~ ~ ~ .  T e l l  i n s  he r  g r a n d f a t h e r  abou t  
h e r  
rq h S -  9 p Y b o o k ,  s h e  r e v e a l s  t h a t  s h e  has " m d e  lip 3 ?iace" w i t h  

d o u b l e d  u p o n  w a r  t o  make a c h i l d .  i n  t h e  l i k e n e s s  of t h e  f a t h e r "  
(167)  . 
In h e r  s e m i - d e l i r i u m ,  s h e  f e e l s  h e r s e l f  d i v i d e d  i n t o  
t h r e e ;  t h e  I o c e l l e  of t h e  past, t h e  v i o l a t e d  one of t h e  p r e s e n t ,  
and a n o t h e r  t h a t  a r i s e s  " f r o m  moment t o  moment, s t e p p i n g  th rough  
the  c o n f u s i o n  i n  s t r o n z  r h y t h m i c  s t r i d e ,  a s s e r t i n g  i t s e l f ,  
u n a f r a i d  a n d  u n a s h a m e d ,  s a y i n g  n o t h i n g  b u t  b i d i n g  h e r  t i m e . "  
This t h i r d  assures h e r  t b a t  t h e r e  " w i l l  be a new e a r t h ,  l i k e  t h e  
o ld  i n  o u t l i n q "  ( 1 6 4 ) .  It is t h i s  t h i r d  . J o c e l l e  t h a t  bu rns  t h e  
g a r m e n t s  s h e  w a ~  w e . 3 . r i n ~  ni, t h e  t i m e  she was r a v a a e d  and vows 
t h a t  no o n e  w i l l  + o u c h  h e r  again except  her l o v e r ,  Loqan T r e e r .  
J o c e l l e  h a s  not + , h e n  had t=, come t o  terrcs wFth h e r  0% sexuai- 
i t y  in t h e  s e n s e  r h a t  T h e o d o s i a  a n d  E i l e n  d i d ,  b u t  with t h e  
b r u t e  s e x u n i i t y  of t . he  w o r l d .  And i n  d o i n g  s o ,  s h e  has  
integrated the trinity of t h e  p a s t ,  p r e s e n t  and  f u t u r e .  Some 
: l a t . e r ,  when her g r s n d f a ~ h e r  l e a r n s  of  t h e  c r i , ~ .  he re- 
s:a+,es his ~ a t n ,  m u c k  tg 7zicelle 's  h o r r o r ,  j u t  also c e r e m o n i a l i y  
r e i n f o r c e s  t h e  t l r i n i -  . v r,nyge i n  a  g i f t  of a l a n t e r n  made by a n  
a n c e s t o r  nnr? I i n  F o r '  H a r r o d ,  t5e f i r s t  f o r t ,  i n  t he  
V i l d e r n e s s - - 3  1nn:ern  with z i o c k e t s  f o r  t h r e e  c a n d l e s .  
S y  t he  as:;& s u n m e r .  j o c e : ? e  has Seccrce Yoman, and i t  is 
F a r t b s  w n o  . 3 n n c u n c * 5  - 5 s  t r 3 n . s f 3 r m t i ~ n  i n  a ; e n t l e ,  l o v i n y  
scone o f  s h n r l n q .  .<he  f i rs: ls  he younger  w o m n  t i a t  s h e  
l o o k s  I l k , =  .> m: I k r n 1 1 ~ ~ 3  w : - h  ">=,pies i n  i i e r l  cheeks." when 
J o c e l l e  r e s p o n d s  t h a t  .sne 53.; ?us- e n t e n  3n applc on :he stair. 
Yar tha  .:on' I n u s - :  
A . t ~ i . n - !> r i=n%; t  .lei, ( l e a p - h e a r - e d  w o m n ,  J o c e i  ie 3 r a k e ,  
! \ j n 4 ?  w n . . n  ;:I).. ;*.~r,,?; 35y:ns- rhe  m n t ; e .  . , A?i;rc- 
dita w h e n  she comes this way. . . . ~h~ dalightar of 
Diane, w a s  it . 
. . ? and, say Zeus. , . . ~t. the ap- 
ple on the stairs. . . . Instead of throwing it, or 
who threw it, anyway, or did Paris. . , ? and she ai;e 
I t  on the staircase. Saved a lot of trouble. Simply 
ate ir, and had done with it. (13.4) 
Here, Jocelle ref iects n o t  o n l y  her sisters, Diony ane Thsodo- 
s i n ,  but also Helen a n d ,  interesringly, Eve; an Eve who can eat 
the apple and not precipitate a Fall or Original Sin. This Eve 
glories i n  Nature and in her own nature, a11 of it. This 
passage bi unt 1 y dispenses with any need far reconciliation with 
any but, +.he f a c e r s  oi o n e ' s  own nature. jocelle also brings 
together the n a t u r ~ s  of the two women in her liie, her mother 
and her aunt. 
C a t h a r i  ne . " a rest  iessness bogged in passion and clothed 
. - 
' ,y. l !?n~ : - 4 5 - 5  .s z a n  w i t h  whom she has been having a n  
. . 
a f f a i r .  is FC) :on-rz,,eri 5.: h e r  phys i ca i  desire she  abandons her 
dauqh'cr and. ~ h u s ,  her  ?as-: and future ( 4 2 ) ;  Yartha, on the 
~ t b e r  hand, r--  s~ . r z ~ s o u r e ( l  n f  the intellect that she chooses a 
Jan w h o  " ~ : n r e i ~ l  mars -0 k x c w  a thing than to have it," and who 
can i n r . ~ i ; ~ ~ ? ; 1 a L L z -  +he r i ~ ~ - r , j ~ f , j ~ j n  of a love f ~ i a t i c ; 1 s h i ?  to 
:he axten- 5 -  n - 5  m p m s n y  3: i - , ~  rending ii is "-,en years 
af'.erwnrd" ( 5 ,  ,4.: , . Ynr:ha bends to t5e w i i l  of rhe 
? a t . r i n r c h .  .:he 1.5 t h e  . : a r ~ f a k p r ,  ?fie Curfew, which inpiies 
c ~ D s u ~ ~ . .  i I - :  5,e an.+ 2 5  an p ~ - a  as surelv sr does Stoner. 
. . 1 0 ~ ~ 1 l e  mutt , * hen. : r forenother ?ion:;. uni'ie ?hysicai 
clesiro wi*: h I * + . a  i ; . - B . - T  u.7; , and she ;arr:es on an "srgumny 
t o  end a l l  a r g u m e n t s "  w i t h  h e r s e l f  a g a i n s t  t h e  backdrop of t h e  
a r m i s t i c e  ( 216 ) .  
She r e a l i z e s  that she h a s  done t h e  c h o o s i n g ,  T r e e r  be ing  
" p a s s i v e  i n  l o v e "  ( 2 1 6 ) .  However, s h e  doesn '  t f e e l  a s  i f  s h e  
knows h i m .  A f t e r  " i o o k i n g  f o r  h i s  mind,"  s h e  t r i e s  t o  p i s t l i r e  
him p h y s i c a l l y ,  b u t  c a n n o t  f o r m  a " c l e a r i y  r e m e ~ b e r e d  p l c t u r e  o r  
a of r e m e m b e r e d  . le+,aiis .  " Vhat s h e  recal ls  is a n  esr ,ence ,  
a n  " i n d e f i n i t e  s w e e t n e s s "  o r  a " sudden  step. " Most s i z n i f  i c a n t -  
l y ,  her r e c o l l e c t i o n  of h im  d o e s  n o t  " d i s t u r b  t h e  s u m  o f  h i s  
b e i n g  a s  it. a c c o m n a n i e C s 1  h e r  own i d e n t i t y "  (217) .  In  o t h e r  
w o r d s ,  T r e e r  is a s  i n t r . ~ ~ r a t e d  a s  . J o c e l l e .  She does  not, t a k e  him 
i n t o  h e r  but, n e i t h e r  does he d o m i n a ~ e .  Nor do  t h e y  " b e c o m ~  
o n e "  i n  t h e  E i S l i c a l  s e n s e .  They have t r s n s c e n d e d  t h e  problems 
Jung i d e n t i f i e d  i n  h i s  " M a r r i a g e  a s  a  P sycho iog i ca i  
R e l a t i a n s h i p .  " T h e y  a l s o  s y m b o i i z e  t h e  armistice and  t h e  
p r o m i s e  of  a new .dorid b u i l - ,  on  s h a r i r ~ g  e q u a l l y ,  r e s o i v i n g  t h e  
" a r ~ u m e n t  of n r ~ u r o c l n t s . "  t h a t  o f  the domina t i on  of one s e x  by 
t h e  o t h e r ,  n i o m i  n n r , i o n  onsea on u n i n r e g r a t e c  s e x u a i i t y .  
J o c e L i e  emSlerns  t h e  r e s o l u t i o n  of t h a t  argl~ment,  i n  
h i s t o r i c a l  terms a l s o .  I n d e e d ,  i t  is i n  t h a t  r o i e  t h a t  s h e  is e 
t r u e  h e r o ,  b e i - a u s e  n e i f h e r  b e i n g  a b i e  t o  s i i ~  o u t  JI' t k ~  
" = r o r r , e x ,  " n o r  t r z ~ n s c e n d i n g  n e r  p e r s o n a l  g u i l t  a j o u t  t h e  w a r  
c p r o v o k p d  by  W n l t : s r l  ,= v i o i e n c e , ,  no r  i n r e g r a r i n g  m n ' i  dual 
n a t u r e  qualii 1e.i her f a r  h e r o i s m  i n  t h e  s t . r u c t u r e  of r . k i s   boo^ 
She m u s r  r e s o l v e  n o r  o n l v  the a r ~ u r n e n t ~  r a i s e d  by trhese issues 
but: ,3130 those p o s e d  by  t h r  crucini h i s t c r i c a l  monent i n  w n i c i  
A n  -she must s s t a b l i s h  a new s y s t e s  o u t  o: 

an observer. She hears all, sees all--but s h e  is t h e  o n l y  one 
presented - withal-I+, a v o i c e .  She is r,ot y e t  a p a r i , i c i p a n t ,  
neither i n  the arguments n o r  i n  h i s t o r y ,  a n i  s h e  alone c a n  mire 
the d e c i s i o n  t o  become a p a r t .  I f  Jocells is t o  re-create 
herself and a n e w  system, she must make h e r  own v o i c e  hea rd .  I t  
is t h e  v i a  negntiva, t h e  realization t h a t  she is a non- 
p a r t i c i p a n t ,  t h a r ,  p r o v a k ~ r ,  h e r  to speak. 
It d i s t u r b s  h e r  that t h e  o t h e r s  " a h a r e  r , a m t h i n q , "  t h a t  she 
is " p u t  apart. . . , aside f r ~ m  t h e i r  d i s c u s s i o n s .  'I And r e s o l v -  
ing t o  " b e  e q l d a l  w i t h  t h e m  o r  be t t e r  i n  knowinp;," she one day 
interjects a s u d d e n  question into t h e  d e b a t e :  
" What is t k e  S e s t  part g f  a man?" 
"Best accordinyp to what?" 
"The b e s t ,  the most. lasr,jr. is it?'' 
l ooked  at t h e  ground, a s k i n g  t h e a s e l v e r , ,  e a c h  
- - I Wni':sr: 3 5 k a e .  . . I .  s?r>iro almorc ar once :  "The 
~ O I J ? ,  i r e . z k o n ,  w n a - e v e r  it is." I n  the q u i e t  t5ac 
i 
, o l i o w ~ c  c h i  5 speech, Lagan and V a i ~ o r  looired az h e r  
w 1 t . h  .an:sbl+ sur?rise. Then Logan began to t a l k  a- 
r o u n t i  her ~ n q ~ ~ r r y .  . . . 
. . . . 
"Ths ? : : ,  9 1 l - w n :  1; 37.1 a: 1-whn:. ? . ~ ~ e t . h e r  e v e r y -  
. . 
+n: nq 3 n . i  w h r - e ~ - e r .  f u n ~ : i o n s  i n  cne. Finaiiy 
i t wc1.t ;.i be r i l e  w e - n e s =  t h e  race. " (13C-3,) 
The  - 1  +:?a : - . y , : ~ l ~  1 3  - 5 3 -  ~ h i : h  per?ef:~a:es t t e  rat? anb 
p e r m i t , s  i +  v o  ~ D - . - T Q . , F ~  r ~ a i : ;  ~ 3 , i  j- . T 3 ~ ? l l ~  who has found 
- 
the c r u r j  L 3 l : *=:;(:a. ; =,:;73=, m ~ r k l  ; ,~ nicidlo 01 t h e  bock. 
r i t u a l  is+ l,:, i i .: ;-TI k-..: 1 m--7 -r :hzr< W i y h  3 J L ~ C ? S L ~ ~ >  \:ent~~i r:, 
a l l  t h e  d e b ~ p + , ~ ~ - - a n d .  ~ o i n , ~  to t h e  h e a r t  of  t,hs m t t s r - - d e n c ; t i n g  
t h e  new v o i c e ,  +,he question in^ v o i c e  of . J o c e l i e ,  a.5 one that ,  
will state t h e  r e r , o l u r , i ~ n  at, the e n d  of t h e  n o v e l ,  
T h e  f i n a l  a r ~ u r n e n t  t a . k e s  p l a c e  a t  Logan T r e e r ' s  r e t u r n .  ae 
has been a w a y  t o  h e l p  i n  r;he w a r  a n d  is now coming back t o  marry 
J o c e l l e  w h o ,  i n h e r i t i n g  the f i r e - t e n d i n q  f rom Har tha ,  h a s  l a i d  a 
f ire i n  a n  u n u s e d  b e i r o o m ,  w h i c h  S t o n e r  h a s  n o t i c e d .  Finding 
o u t  w h o  i s  corninup, h e  s a y s  h e  w i l l  a l l o w  T r e e r  one hour .  
L i f t i n g  the g o i n k i n g  i n c i ~ x  f i n g e r ,  he o r d e r s  J o c e l l s  t o  "'Mark 
-. 
we11 t h e  t i icepiegze '  " ( 2 2 2 ' ~ .  l n e n ,  v o i c e s  a r e  added i n  n 
- 7 
m a r v e l o u s  c a c a p h c n j . ,  ~ L L  r ~ ~ n n i n g  o v e r  and abou t  e a c h  o t h e r :  
D i c k o n  p roc ia ins  " ' c' ,nao.s produced E a r t h ,  Love, Erebus ,  F i g h t ,  
- . - .  
and t h e  U n i v e r s a  ' " ; I 1 1  1 i ng  ga2s i n  B r i ~ g r '  sermon, " ' Genesis  
m a n s  how i t  b e g a n .  . . I I' . , w h i l e  S ~ o n e r  biows a l o u d  b l a s t  on 
',he h o r n  3r.e r e ~ - ~ , j l * ~ ,  " ' c,ne hour he c a n  s t a y .  You hear me?"' 
And frcn n b o = r ~ 5 - ~ i r s ,  Xari'Za k e ~ p ~  c a l l i n g ,  " I q  5 o n ' ~  ier anybody 
* - -  
. . - -  . 
- e r i  you, ;of:e L - 3  . . . - 3~ ra;L8 i- come i o  where you are,  you 
. - .  
c- r S ~ O W  PI, . . a  r ?  Chaos. God! j o c e l l e ,  d o n ' t  l e t  
anvbody  7 0 1 1  y o u .  . . I I., ( 2 2 2 - 2 4 )  : 
Tho vo ' i~c ls  .&ere r 2 u g i  i n  arqument and long-sounding 
-. 
i n  l o u d  . - f l s . ; \ u - . e  ~ n ? .  s ? e c u l s t i o n .  Voices  xiowed 
- 
+ h r ~ i l ~ j  -'.IF hcr.l=.c. . . . = n c i  a r g u w n t  was he i33~?rened  
b . ~  r.>,s n . e3eh m n  s t r i v l 9 g  r s  s t a t e  h i =  
a : w , 2 2 4  % 
I+, is a l m c \ , + *  ,<; . -  - . , - J , = ~ . : ~ ~  379 sr;rv;ggling fcr t h e i r  ver-: 
-. l i v e = ,  not ; u . r  ro,:nq2:-:,7n. : ~rescened by s new srcier, ~ h e ] r  
' 3 c h ~  t h r  . r  i w n r ,  a.~,:h reslsylns c h s n y e ,  ho ic i i n s  CIU: f o r  

Here,  they f u s e  w i t n  t h e  movement, s t o r y  l i n e ,  h i s t o r y ,  
vision, a l l  r e s o l v i n g  i n t o  a new c r e a t i o n  t h a t  p o i n t s  back t o  
t h e  W i l d e r n e s s  pa rad i se  and  f o r w a r d  t o  a "new dawn." 
P h a l l i c  p o w e r  had been n e e d e d  t o  t h r u s t  i n t o  t h e  
Wilderness, b u t  t h a t  p o w e r ,  u s e d  t o  s e i z e  l i f e  and f i x  it r a t h e r  
t h a n  f l o w  w i t h  i t ,  stood. o p p o s e d  t o  chanae  and c l o s e d  t o  new 
e x p e r i e n c e ,  h a r d e n e d ,  though i t  had  c r e a t e d  t h a t  l i f e  i n  t h e  
f i r s t  p l a c e .  S t o n e r  D r a k e ,  t h e n ,  marks  t h e  end of t h e  F r o n t i e r ,  
as w e l l  as the e n d  of t h e  P a t r i a r c h a l  sys tem.  J o c e l l e  and h e r  
baby g i r l  p r o m i s e  a New W o r l d ,  e s t a b l i s h e d  on t h e  feminine  
p r i n c i p l e s  of i n y e g r a t i o n  and r e n e w a l .  
Our t e x t  books should be rswritten, to foster the true 
myths a n d  s y m b o l s .  My own region is rich. We sprang from 
a race of g i a n t s .  
Elizabeth Fadox Roberts 
T h i s  r i n , ~ i n g  declaration of Promthean lineage, penned in 
response to Allen Tate' s I'll T ~ k e  Ky Stand, establishes Miss 
Roberts' deep concern f o r  reconnectinq witn the myth tnat was 
the G r e a t  M e n d o w  of K e n t u c k y .  It a l s o  reveals the anguish of an 
artist who had experien~ei the death of that qth. Born in 
1881, she 1 i v e d  t h r o u s h  the h o r r o r s  of Reconstruction and the 
decadence of t h e  Frontier legends. She was witness to the 
c x ? i o i t a t : o n  of :he ".:33in-rcan," +,o the ig~lominy suffered by 
%u:herners in -.he ~r i l ; ,  ci I r ~ ~ r e s s i v i s r n ,  to her belove2 country 
'laid w a T - , e  5-J t l h r i f r  3 c s m x r c e , "  her indignation deeply 
te1.j.: 
.4s a (:hi 1'4 ref  u see to s i n g  " ? a r c h i n g  Through Geor- 
q:a" ,?n;l - k r  sc-railed "99t: le 9-yam of the RepuSiic"; 
.d 
I: h a .  7 . 7 7  5 :  - zh c 5 c  T P ~ L I S ; ~ ~  to s tand ,  while 
. . 
~ h 4 - 9  3r3ny'; w p n -  f = r w a r l .  c7urning within, sii one 
i i V +  f r.3 1 1 t\l :r..?e r5'lge. 
:n one  n o t o ,  qh.= pn f o :  ' ,CW K e n t . ~ c k i ~ a s  ?O "resist the 
Vic?dle W - s + .  . . , ~ s ~ . a y p . ? z r  ..-?LIT 23s;. -.-our fine nnms, ?isce 
q r d s .  , . . . - - ~f ,,.:p 5-v -11 Se called o b s e ~ s i v e ,  
:f one f o r q r + . 7  - !~ , ? t  :?w + ~ h p ~ + . ? y : 3 n s  ;3l:ed for raciai rpenories 
to t h r e a d  a l l  t h e  way back t h r o l ~ g h  V i r g i n i a  t o  t h e  Old Vorld ,  t o  
'Dierdre o r  C o n c h u b o r "  a n d ,  o n e  m i g h t  i m a g i n e ,  t o  Eden. + 
I m p o s s i b l e ,  t h e n ,  a s  i t  is t o  d i v o r c e  M i s s  Rober t s '  
concerns f r o m  h e r  o r i g i n s - - a  c h a r a c t e r i s t i c  s h a r e d  by most 
K e n t u c k i a n s ,  a s  Prof ~ s s o r  K n i g h t  l amented- -her  v i s i o n  is n o t  
necessari ly  l i m i t e d  t o  h e r  r e g i o n .  H e r  i n t e n t  seem5. t o  be t o  
i n s p i r ~  a l l  t o  reach f o r  t n q i r  own n o b i l i t y ,  t o  t r a n s c e n d  t h e i r  
l i m i t a t i o n s  i m p o s e d  by t h e  " w a r , t e l a n d M  image of t h e  moiern world 
that, p l a g u e d  m o s t  01 the writers  o f  h e r  e r a :  
P e c > p l e  g e n e r a l l y  have a vague idea zf t h e i r  o r i g i n s  
. . . . We. . . hold f i n e  mytns  o f  o u r s e l v e s ,  as if w e  
w e r e  d e s c ~ n ~ i e d  f r a m  a n  o l d  race of  i rnmorta is  o r  came 
o u r ,  01 s o m e  p l a c e  o f  f a b u l o u s  w e l l - b e i n g .  , . . "From 
o l d  V i r g i n i a "  is t h e  v o i c e  less  of  t h e  f l e s h  and more 
of tho 5 ~ : r 1 - ,  a s  :f o l d  cust ,oras and  s c t 2 l e d  ideas of 
1 !. Ce wgr, l(? = p + ? a ~  O L I ?  cf t h e  muL,hs  of wandere rs ,  t h e  
d c . ~ i  n.1 .T + r.l.:L? s-rervki .?_F a ~ O V P  t h e  a c t u a l  fl esn- 
I v ,aqn :c..31 : , :5 5 r ldeC j .  
rigs Robert-,' 2 :  bel i c l f  :n t h e  t r an scenden :  nature of man 
culd n o t  lo? o r  si zpl;r ? o ?  ; ~ O ~ T P  t h e  e n t r o p v  and m l a i s e  t h a t  
- b l r ~ - : ;  -,he w a s  , :cnst ,rsIned t~ d e i i n e n t e  t h e  i d  th-  1. . 
- 
xqs:5iLit:eq, . W P : :  ~ h u s .  I' . is h e r  "dominant rate. " h e r  
:2nCPpt of n .:om.non .=>iric 33n- -+hp  "we-nos5 of the r a c e , "  
:Ce "ms+ 1 r or  n r m n " - - t h a t  i n f ' o r ~  her  p a s s i o n  f o r  
:hc r s - c , r s n + : n n  or -.h+ rnvrh ,  r.cr onlv her o r l _ s i n ~ .  
i h s  c l l ~ n r  1 - 1  5 :  r o r  re - . - roa t :nZ - h e  nv th  is held ,  of 
T Q U r s e  In t h e  h r ~ n ~ n  mi nat. :t =D L :  a =err O X  I l n lve r sn i  Mind held  
I n  ~ o m m o n  - ,  5 . .  '11-c .-~-::ir---.-,.:~b,: ' -  . , ,.L " w c r i c i  S C C I ~ , "  a "nararai 
f o r c e  w h i c h  is r e s p o n s i b l e  f o r  a l l  t h e  phenomena of l i f e  and t h e  
p sych2 .  " A c , z o r d i n g  t o  Berkeley, t h a t  force is an  "omlpresen t  
eternal mi nd. " -.: B o t h  of t h e s e  d e f i n i t i o n s  a c c o r d  w i t h  t h e  s t o r y  
l i n e s  of a1 1 Miss R o b e r t s '  n o v e l s  a n d  s h o r t  s t o r i e s ,  b u t  r e b i r t h  
of  t h e  myth demands the r e b i r t h  of the h e r o ,  a p a i n f u l  p r o c e s s .  
Through t h e i r  " c o l l i s i o n s  with a c t u a l i t y "  h e r  h e r o e s  must choose 
t o  go through the p a i n f u l  process o f  i n d i v i d u a t i o n - - o r  t h e y  
might r e f u s e  t o  do so a n d  thus f i x a t e - - w h i c h  l e a d s  them t o  t h e  
r e c o g n i t i o n  or' cleat,h i n  t h e m s ~ l v e s  b e f o r e  t h e y  ca.n r econnec t  
with t h e i r  own c r e a t i v e  c e n t e r s .  
The r e c i > z n i t , i o n  t h a t  dea th  a s  w e i l  as iife is h e i d  i n  t h e  
b e i n g ,  i n   he s o u l ,  is ?!is.= R c b e r t s '  method o f  deny ing  t h e  
c o n c e p t  of O r - i s i n n i  S i n ,  f o r  though her h e r o e s  p a r t i c i p a t e  i n  
t h e  death  or :.he i dea l  a n d  a re  created o u t  of t h e  " l o n e l y  wi i l "  
of '-.'n* ?ha? l u -5 ,  i ': ncs': be remembered t h a t .  " d e c a y  is c h a n q e ,  n o t  
cvi 1 . " I n ~t he r  w e r . ? ~ .  ~hcr  " d e r a y "  is the d e a ~ h ,  o r  the  d r a p n ,  
. . 
w h i c 5  n u 5 t  be 3 ~ e z a u s e ,  t h o u q i  t i e  mind is helk i n  common, 
it is i n c < i - , ~ ;  d , ~ n :  whc =us-: " d i v i i e  h a t e  from l o v e  whore t h e  
. . .  
t w o  a re  int . i3r1. :cr~~c,  I n  o3e en0t13n' '  aad *will xo l o v e  God the 
Cred t ~ r "  t i;',~:-e.? 25.; 1 .  A n +  ":?& Creat .orn  is t h a t  " b a r e  
. . .  . . S r c 3 t h "  - h.3 - - l 3 7 3  j - T w-. - - - 2  L:y. -e .  as Theodcsfa  3el: discovers. 
751s 15 - 5  -\n;.,- ? ( > -  f = r  o v ~ r c c m i n g  t i e  starve 05  t h e  
u .  ! . 4 ,  
,one 1 .r 1 . . : 5 : :  t h e  a : ~ ~ ~ c : ~ ~ ~ n e ~ s  ' X C ~  i n t o  d 5 t b T e  
o f  " w o - ~ ~ c , ~ ; " ;  - >.,= : i v s ' ~ ? c ;  thiaklng J ~ G L : ~  herself and 
ins+o,>,'l(i a - 7 f , re1:c5n:=es h e r  Seif. In  this s e n s e .  
~ h p  J,:,:V+.; : 3,- r he,!- > w n  sei f h ~ s  .:reate& her. I s  ~cns7nncll; re- 
crrnr i n q  - t t . - r  own 15, t h e n .  the Creator--which 
-. Ellen i n t u  i +s and Dinny, i n e o d n s i a  a n d  . Jnca l?e  c o n s c i o u s l y  
accept. 
A l l  of t h e  h e r o n s  of t h e  n o v e l s ,  a n d  m n y  of those i n  t h e  
short stories are, of c o u r s e ,  wall a d v a n c e d  i n  t h e  use  of the 
Word. I t  i a  0 b v i o l ~ 5  that Miss Roberts b e i i e v e d  t h a t  " I n  t h e  
beginning; was the Word, a n d  t h e  Word w a s  God,"  a s  d i d  t h e  .miter 
of First Ji>hr, .  Eu+, i a l s o  r l b v i o u s  that s h e  was committed t o  
t h e  "categorical aesthetic," a commitment a v e r r e d  by t h e  youns 
El izabe th- -"  Z a m  s p o e t " - - a n <  n e v e r  f o r ~ o t t e n .  Her "Word" is 
t h u s  her a r t ,  h e r  at:+ ~f affirmin3 h e r  own "cnmiilq-to-be." T h i s  
p r o f o u n d  s e n s e  o f  herself as a r ? i s t ,  a s  o r d e r e r ,  t h rough  t h e  
Word, a1 i g n s  h e r  i nconr rover :  i bi y w i t h  P e r c y  S h e l l e y .  Xer o n l y  
d i r e c t  c i - , a r , i o n  or' Sne11ey i~ i n  My H e a r t  and My Fiesh,  b u t  a 
mjor p o l n +  i n  P r g m ~ t h ~ u s  Vnborrnd is of man as " o n e  harmonious 
soul. of n a n y  a c ,  Gihose n a t l J r e  is its own d i v i n e  c o n t r o i . " "  
. . !!is= .;lcbery 3 I - : 5lsg 2 . 5 ~ ~ e  w i - ' 3  SheiL~v that " s ~ e c h  created 
- .  
.jCZ5.?rVp:a:i?. i n  V:=WS 3; -ne F o e c ' s  ro!e--ns w e l l  as s e v e r a l  
- 9ther v? e w ~ .  r i r s c  ~f 3 1, SZleIlev re i ters tes  9 e r k e l e y 1 s  view 
-ha+ " A :  i - 5 1  ny-- +:-::3- 2s * a r e  ~ r c e i v e d ;  a t  ieas; i n  
r ~ i a - : ~ n  -c - ? s  . =.er . : :?i+n-: .  " t h o u g h  :he  m ma tic is^. 
con+ rarl! 7. - .- 5 :  - A  : -2nv  - : nos 12 -.h+ e ~ s a v ,  !!is= &?er:s X U 5 7  
have : - h:.; i i = , : u s s l z n  sf the  dec>v 2;' m v t h  and t h e  
3ar~do:<; . :~-  1 - 7 :  ii.:nq. 3"- :h+ra 1 5  one  set-ion t h a t  s h e  
horz.-l:  m i ~ h -  !),?L-.- w r : + - a ~ ~ :  
, C(.,', * .. . . 
. .  A , -: . ; r+at ; l s  f z r  u s  3 Se:n,$ w i t h i n  C ) U I  
: :; L' ; . m,T5.3.; . I - -  * h a  : n h ~ t \ : t a n ' s  cf 3 world t o  
' d h i c h  t h e  f a m i  1 i r r  wlrld is a chaos. 11. rspro,-JIJcps 
t h e  c o m m o n  l~IIiver5. of w h i c h  wn a r e  p o r t i o n s  and per- 
c i p i e n t s ,  a n d  i r  purses f r o m  our inwa.rd s i g h t .  the f i l m  
of iamiliarity w h i c h  oh=surea f r o m  u s  t h e  wonder of 
C v r  r ~ e i a ~ ,  It - ~ rnpe l s  IJ; -.o feel  %ha.t which  w e  per -  
~ e i v e ,  and to i m g i n e  t h a t  wh ich  w e  know. i t  crea-tes 
. 3 n ~ w  t h e  u n i v e r s e ,  a f t e r  i t  has been a n n i h i l a t e d  i n  
o u r  m i  nds h y  t h e  r e c u r r e n c e  of i m p r e s s i o n s  b lun ted .  
b y  re i t e r a . +  i o n .  It j l ~ s t i f  i p s  the b o l d  a n d  t r ~ e  words 
t 3 r  Ta I > :  ",lion m ~ r i  ta nome di creature, SP non Iddio 
5 . j 1  1 +-7 ", 
That: l a s r  1 i n e  ret:- l i ,  ? ! i ~ . r _  30ber- ts '  note that " o n l y  psets go t o  
Ueaven"  + ; t: he P. nr i r e  p.3.ssave, h o w e v e r  L2 , could be a f o r  
L i v i n g  in . " f a l l e n "  m y t h n p o e i c  w o r l d  of i n e r t i a  and <eca.y, 
E l i z a b e t h  Madox R n b e r t s  r ~ m y t h i f i e s  that world on t h e  f e m i n i n e  
p r i n c i p l e  of c r e a t i n g  l i f e  o u t  of dea th ,  new b i r t h  s a r i n g i n e  
from + . h e  ~eecrt p o w e r  i n h e r e n t  i n  d e a t h .  S u c h  movoment p r e c l u d e s  
t h e  hnuntinz r e n 5 e  oi cosmic i s o l a t i a n  tha .% h o v e r s  a.bou% t h e  
works or' many of h e r  c o n T . e n p o r a r i e s ,  S U , : ~  .3.5 F a ~ ~ i i r n e r ,  
F i t s ~ e r a 1 l - l  a n d  H P T ~  ngway . 'rler h e r o e s  a r e  much more r e m i n i s c e n t  
of trhosrl or  V i r , s i n i a  'ioolf o r  J a m e s  . J o y r e ,  t.hough cne  i r  n o t  
t ~ m p + e d  to . s peak  O X  3 " e p i p h a n y "  l e a d i n g  t o  a s t a t e d  f u ~ u r e  
- purpose  in a n y  oi U L s  _ . ' o b e r t ~ '  w o r k s  except  He S e n t  Forth  a 
Ra v G n .  
+ L i k e  w o v e n  + , 3 ? p . ? - r j r ,  . . n p y e  is i n  E i i a a S e t . h  Madox l i o 3 e r t s '  
c ~ u i r r e  3 (T;,e1im-3*e .= -7 -h? r in ,% J x o ~ e t h e r  of t h e  ~ t . r a n C i ~  of l i f e  
* - e: . :>eri+n,:h?=--hs , e m o i , i o n a l ,  i I nr 
. . 
- .  , - -  3 . 1  .*.;-,.; -- '  
- .  
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